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L. s E (— D EFERANTHIE)

How to tell a story (a short, easy

primer)

20104F

JR3CHbE: http://charismaarts.com/wp-content /uploads/2010/10/storytelling. pdf

Find a pen and paper or grab your laptop and let’s get started.

SRR, SRR A, 1EIRAIFARIE,

In the way that Wayne Elise teaches storytelling which is focused on connect-ability to
the listener, complex plots are not important. For now stay away from thinking about

where your story is going or surprise endings or is not A story does not need a major plot'.

Wayne Eliseft #UF i F I, H e BRI AV SLERR I RE /1, PRI, R
TORAEEN, NI, AEEEERTFIZEARRET L, UAEFZEHRAHA
BRI R, — MNEIFATEA D B,

Above all, the purpose of storytelling, especially in social settings, is to involve people

keeping them active and not passive. This is best done with short, punchy stories.

REZERE, RN A CEHRERZSE) RIEANSSHEER, EbATRFFRR T
W&, MARBBIAPIRE. BB — i, Sl 1077 30t 2 a4 70 e

PREEE: ISR U R



2 1. How to tell a story (a short, easy primer)

A good rule of thumb for storytelling is to keep it simple. Complex stories are harder
to follow and become involved with for your audience. Simple stories with one over-riding

emotional element are easy to understand, imagine and remember.

T Ubd, A MREFRIZIEN, IR0 R AR k. R — BRI, AR
AR L, BARMES Sk WORECER R, WHEES - MREENFEER, WAV
WA S B, AN,

A story has five major elements: Headline, Setting, Character, Action and Feeling. That’s
all.

—AEHERA ORISR #5lR. W AW S EMREZ. KRR 1.

Step one: Chose a headline.

E—F: ®’E-NFSG

In one sentence tell us what is in your story for your audience. What will they take

away from it? Why should they listen to it?

MRS VR EAT, ARZEEXS U AR A 4 IRIIUT v s B4 47 AT
A2 BT IR ?

Examples:

il

“Maybe you can relate to this.” —Great for spontaneous stories in social situations.

“COFEANEF RN G 5B L T —— IRE GRS & DB R AU R

“I want to tell you something that might change your life.” —A formal presentation head-

line.

2 i kA
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“HBEHNAEETRAEBTMROAL " —— KR EAIER 75 1),

“I’'m thinking about telling you about the most embarrassing moment of my life.” —The

one I use for my hot tub story.

“EBOREEH AR AT A RIB B 69 RAR Y — 4 F o T —— IX SR IRAE AL R N P A

Don’t sound too determined to tell your story. Leave open the possibility that you might
hold it back. Tease your audience. Make them pursue you a bit. A headline should create

curiosity and build anticipation.

F o AANENT E R RIRRRE EIHRIE 7o B 5eT, AR ASEARIR AT BEAL AN U
Vo EIZIRHIUT AR, ARG RAIR— T — /225 ) N1 i H 4 Ay AT K.

Step two: Find a character.

B2 H—TAD

Ninety percent of the time this character will be you. That lends itself to certain ad-
vantages and abilities such as making your ‘act outs’ stronger. (don’t worry about that

now though).

FEHDZIVTHHELT, NN SRR EHEAUE & T AR B Mg, i
RELLARA “R0” TN 7). (EIAE/RA O E A,

Using yourself as a character is not hard. It only requires that you use the I’ word.
However it can be easy to get lost and begin to use other euphemisms such as the word
‘you’ when you should be talking about yourself. For example compare these two dialogues

and decide which one is more interesting.

EIRE SN, ZIFAAE, RAFHEMR 37 XA TIRMAT 7. EARATREIR R 5 8l
R T, MITEAE N ERGIUE, I SRR G RIS IR E O, S T “R”
KA Flan, HECRm A S, RN A EE

WA 3



4 1. How to tell a story (a short, easy primer)

“I love riding my bike. When you pedal up through West Village you can see all the leaves
turning color this time of year and make stops at some cute coffee shops. You can then

meet interesting people.”

CERARERA BT R, BEMEA O EFA () BHEQRE, KT
ot IR E S, BT — TR Mok A BT R, BRI T s
R A,

Versus this...

Hxf e

“I love riding my bike. I pedal through West Village and the leaves turning colors make me

feel happy. I stop at the coffee shops I think are cute and meet interesting people there.”

“HRRERIFOAITE, ABHEEAITETA (AY) AR, #rtABTe, KABRR
Ro A A EE R @1F TR, REAZ Lo EERT R, ERERELLZER—LFHBYGA7

The second example is clearer and easier to relate to than the first example. That’s because

it has a consistent character throughout. It slips easier into the imagination of the reader.

BAEI T AT EERE R, ERESMUR LR, FOVER A B A BT F 4R
Z&, EHEBEHHENT RN,

Use one character throughout and for now, if you are attending the Charisma Arts S-

torytelling Academy use yourself as the character.

B ia B LB FE DAY, 1 B ABAERS,  WRARIEAE 2 ke FUE 71 2R kiR o
B, AR B CIER A,

Step three: Describe the setting.

4 i kA



1. el E (—ANE4aaNT#A42) 5

Keep these words to a bare minimum.

3 LA P ] DR R B S AR PR L

“I was in a tazi cab.” That’s plenty of information. We get it. We don’t need to know that
you were in a taxi cab on the lower east side of manhattan on a Tuesday. That would be
too much irrelevant information that gunks up the story. Keep the setting information to

the bare minimum to give ‘walls’ to your story — thin walls.

“BAE—MmEAEE” XEE T REMGEE. WOFIE T, AT EZRIERZE THAD
B A2 00U R ICARAE AL B R AR S B R ZAMRIER, X a1Eil
HIRAE IR, 2T RE SRR RIRACREE, DL IR L “BREE " —— i

fHE,

Use a setting that is familiar to you. Hopefully this will take little effort since you will

be using a story that actually happened to you so you don’t have to ‘create’ a location.

RGBT St XFARBUAT A1 T, BRUONRR R 0 3 2 JOSeR AE IR B
B, TRARSMAR “ALE” H—AN T,

Storytelling is not about creation. It’s about performance.

PHSCEA R R T I 23, T2 5% T anfe] 25 3R 3.

Step Four. Describe the action.

SBE: frE

|

Use action words.

i e s> (117 18

WA 5



6 1. How to tell a story (a short, easy primer)

I WALKED.

SR &

I THOUGHT about the morning ahead.

HRAT *B A U Ko

I PICKED a flower and STUCK it in my lapel.

BT M, fee FA A FERIRAGEA L.

STEP Five: Put together a few actions to create a scene.

ShE: L-LHERE—E, EL—MIE

The girl hailed a taxi and pushed me inside. I found her lips with mine and kissed her.

But she slapped me. (end of scene)

AR F k—imhfs, lwRIEHNEFL, KAKNBEEELINWOHE, R0 T,
f2d2p gy 7T R—NF K. HHLEHR)

Step Six: Describe to your main character’s reaction to each scene.

BT WRIRNEEZEAIN S MR M

The girl hailed o taxi and pushed me inside. I found her lips with mine and kissed her.

But she slapped me. I felt SURPRISED and BETRAYED.

AL EZ R —mh L E, R HEHFL, ZANEGFEREIRGHE, RED TR,
{adb2p By T R —AF . R HMRESN*, @ LA HHE IR L.

6 i kA
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It’s the emotional reaction your character has that makes your audience relate to him

and feel they are on his or her side.

IERARII NI 28 B A LRI W s e AR Bl B O, A b fE fh sl (3237 E &

3

Understand that a singular scene is a complete story and longer stories are simply scenes
played out one after the other until you find your end where there is a turn of emotions or

revelation. (something we talk about at the Academy but not alas, not here)

HZHHE, —MR—RgEA S e DB RSE, AR SEE A AL R A
Wil Z JE AT T — A1, BEERRBIIRZE R T ik, XA SR Nz A —
MEE R AR E AR E TR (R RAVEIRS A e R, EXEMAZ U T

Of course there’s more to storytelling and you will learn those details at the Storytelling
Academy along with performing technique but I hope this short PDF has given you a start

on creating your stories and learning the craft of the Charisma Arts way of storytelling.

B, A EZ R TIHERR Y, IR AP e 2 B, IR REIRIN 2 2
REHBOR, HEAZRZARENOPDFS TR A RIFII i, ZEEIRITHEE, 25 1
JUE S EARI T SR IS F M 2

Hope to see you soon,

Wayne Elise

A BRI W BRAT,
Wayne Elise

WA 7



2. EES R KILEBIR

The Connections Can Find You

2007511 H3H

JRSCHBAE: http://charismaarts.com/the-connections-can-find-you

I believe in the Nostradamus theory of attraction.

A AT 5] B i

Nostradamus was a 16th century seer. His present-day followers believe that he predicted
big world events such as the Great Fire of London, Napoleon, World War II, and even the
911 terrorist attacks. Indeed when I read some of his words I can sort of see where those
followers are coming from — just got to read into the imagery a bit. Maybe I can find next

week’s lottery numbers.

WA ANELTE R, S HERERENAEME TS 7R RHE, e
KRR EWA TR HREINIRMIZR S, Bk, ERLBIMhE—LiEn, REEW BMhpE
BEF AT 1 —— RER RO R AR R BmAT 1. BVFIRAE R BT IR 55 1.

However what I have also learned about Nostradamus was that he babbled non-stop and
people wrote down everything he said. With countless manuscripts full of his lucid visions,

it’s easy to find something that sounds like a modern-day event.

A, WM ESFI G EIRSE R T FEATE, R F AR BRAMR,  AATTHEA
VERIIT A AR VU S TR 1o WS WM (Y T4 B 7 R A IR AR I K028, IXBERUIR A 5 $k 3
TR AR VU AR A2 DRI F AT



2. Hia Rt RKIE 9

Nostradamus was a ladies man, I figure. I want you to be Nostradamus. I want you
to understand that if you reveal enough about yourself a woman will find something to

connect with.

WA LK, FAR. RABREMEE Y, REZERI A, QU2RRE
KTVRH QSRR LB Z, AL NS RER BN - 74 08 .

Most guys ask questions, make ‘God’ statements and try to force a connection with a

woIan:

REZBPNIE R, &L w7 AR, LR B R & IR 2 N

Him: “Do you work out?”

fib: “pRfg g ?”

Her: “Yeah, I run.”

g “FEH, L.

Him: “Running is great.”

fil: “HOP R 7

Her: “I hate traffic.”

g “PARIE 1B 7

Him: “Yeah, traffic sucks.”

fib: <M, FEAEETIR 7

WA 9



10 2. The Connections Can Find You

Her: “Where are all the confident men?”

o “HAER I AIEMIL T 27

Him: “You're right. Confident men are more attractive.”

fib: “ORUiEX, BENENEGEK.”

These are examples of ways that guys attempt to connect with a woman. To my ear
they sound fake. Why? Because there is nothing unique or personal about the guy’s words.
They’re just pleasant-sounding mush. It’s not believable that he agrees with her. When a
guy approaches a woman and tries to relate, she becomes suspicious. It just doesn’t ring

true.

ERHGE NS R, AR, R tar BRI N Bl — A
WA MRF BN BT Ry, 10 R T R R N D AR, AR L AR A fth A ) 535 2 ) 0
M A FH AR NTF R B 50K, bl 2 A%, DO T e Rt 2 1R

It’s much better if you allow connection to find you. Nostradamus was great at this. He

blubbered on so much that connections with real-life, future-events actually found him.

WRAR VP IERRIRAR, M5 2. R E MK E. AR, T2 0
SCAE T AR SR S R Rt L R 2 T Atk

Think about everything that you know, think and feel. Think about the sum of your
individual experiences. Now pick out any woman you find attractive. May as well take the
girl on the cover of Vogue magazine. She looks perfect. Now consider this. If you and this
girl took ten minutes to write down twenty likes, dislikes and vulnerabilities I bet I could
take both lists and find at least five commonalities. Maybe you are both rabid Tennis fans.
Maybe you share the same favorite novel. Maybe you both need an occasional rainy day.
Maybe she is attracted to Katherine Heigl, just like you. Those commonalities would be

authentic, unforced and--cool.

B—RBRpT AR — ), 28%, Xk, AR NE PR . BIESK R

10 W A



2. FEHEA R R ERBMR 11

WHNRGIREAER — DL N, BFRAT LU (I ) A SRS /e, seseosh. BUAE
HRE— NI WARARANE AN LA S R S BT ERIA T, A BRI
PSS R, REAT IR AEAE AT (13 S PR B 2 0 T2 SE R e T REARA TR 2 BRAT
PIEREE, ATREVRATEE XA — B/ UL, FTRERAI AR AT IR AE T~ — KW, W] R Rk S &%
B o HEREIRY,  IERRAR— R IXEEIC[E mOfs 2 R HSET AR SR 0, 100 He e AR K

So WWND? What exactly would Nostradamus do? Better yet, what will you do?

Mok HATA? B R IES B AR LME? /S E L —L%, ReEBEARE LM
g 2

I think you should persistently talk in the ‘T’ perspective. I have faith that if you ex-
press yourself often enough, in a personal manner, you will never have to try to connect

with a woman, the connection will find you.

WARVRRZIBRELL “3R7 A ERTE. ROGEMRZ, WRREFILH CRAB LY
Z, MHZAURNRKTTA, Batpiikm Al B EZERE LN, MeiEEs ol ks
fRo

-Wayne

-Wayne

YRR BRI EL LA

M EHFE S 11



. BRRIER JIRIELK

Use your imagination to get the

hotties

2008F4 A 25H

JRSCHBAE: http://charismaarts.com /use-your-imagination-to-get-the-hotties

I admit it. I played Dungeons and Dragons and read fantasy novels in my youth. I'm
an imaginative person at heart. Maybe you’re like me. Maybe in your formative years you

went into your imagination and not outside into the social world.

TAAIN, FRENERZD e SN Rk, 26 BEL /N AR LA
RLVEMN WVFIRAE —FE. WVFERARAC RS B, ARt B [ A R b T AN B2 B 4K
ToiEE R AL

Personally I'm glad that happened to me. Being able to leverage a strong imagination
is more important to socializing in adulthood than almost anything else I've discovered. I'd
like to thank my old neighborhood bully Mike. T could not have done it without you. I'm
sorry I thought ill of you. You did the right thing sitting on my head in front of all those

girls. T just didn’t realize your foresightful wisdom until years later.

A NMNRENE B G BRI RN F EBATHAL, AR X BB I LFFr
AHE T EE, RERG I LW EE IG5, ERBCA RIRBATTRER 4 KA K
e BARMBL ZXREVERME. U245 Py A B AR AT b, RESEEARIR
Xt HEIZHELE, A RRBIVRIZ R R,

Seriously, when I'm taking a client out into the ‘field’ they are always surprised by how

12



3. E AR E LN Riedk 13

much ‘fantasy’ I use in my conversations with people. Very rarely do I talk about reality. I
just don’t want to be tied down by it. Reality sucks. And that’s coming from a guy who’s

done a reality show, so I know. Fantasy is better.

VEHEM, BPGFFEAME, A BT, AR R T IRAE BN AR i AR
Fo TS BRIE, RARAE R, WIE 7, hEha Mot EAFHIK
Pk, FrRAIRA FniE. ZIAENFE 2.

As an example, I often enter a clothing store when I'm teaching and flirt with the staff. By
the way, that is the first thing you should do when meeting people in a store. Seduce the
staff and then you can seduce the customers. Or just seduce the staff. That’s actually the

way I met my wife.

BB, AERECERI R, AR EHE— MR, B AE . ER—T,
ARAELE TS R NG, KR ARBAZ M —F . 515 A, SR A IR RE 51 5
=, BEEHA G G, X Shr AR B8 B BRI T5

Me: “Hi there.”

e “mE, BT

Greeter girl: “Hi, just so you know our sweaters are all 25% off.”

JE A% g, AR AURANE, AT BBARKEIT- L. 7

Me: “Great. Thanks. When I want a sweater I'm coming back here for sure. You

have so got my sweater business. So what’s it like to be the greeter?”

e REE, WA I EMFBARIINAR, B RRIZILI. IRMEUERIRE LKL T .
A5 SR ARl ? 7

Greeter girl:  “It’s good. T like it.”

JE R A% CRBEBELFIY, FEXK. 7

WA 13



14 3. Use your imagination to get the hotties

Me: “I think I would like it. But I imagine it would be tough for me to stand in one

spot for so long. I don’t know how you do it. I might get some sort of stool.”

e CRBERS BN, HIGEAGFE DT B A A FR WA L. WAFITEIRZE
2B, FATREE SR FETAT AL 7

Greeter girl: “I wish I could do that, but they want us to stand.”

JE Rt A AR, ABAATT IR LA .

Me: “In that case I would be the greeter’s assistant who gets to sit down sometime.”

e CEGRAFERGUE, S MOE HBNE, PR REALE T 7

Greeter girl: ha ha

LT W

Me: “Can I give it a try?”

R BRI, T2

Greeter girl: “Sure.”

JE Rtz AR L 7

Me: (to incoming shoppers) “We have sweaters 25% off.”

e IR B B)  “BATREBRIT-EHIT. 7

14 WA
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15

Shoppers: “Okay thanks.”

i K, .

Me: “And our socks are two for one.

e CHATM T K ZIE 7

Shoppers smile.

Jo R SRR

Me: “And our underwear is free.”

e CBATRI AR FIE. 7

Greeter girl laughs.

JE L %K

Me: “Am I going to get you in trouble?”

e LR RIFRIT 77

Greeter girl: “No, don’t worry about it. I get so bored just standing here.”

JE R “ORELEAE, b AR 7.7

Me: “Oh, I see. So I'm just a tad above boring.”

o omk, B, RIS Z IR LK. 7

M EHFE S

15



16 3. Use your imagination to get the hotties

Greeter girl: “I didn’t mean it that way.”

JE R CREIARZADAEE”

Me: “No, it’s okay. I can take it. Sniff sniff. Oh wait, here we got some more.”

e CHRAR, WAta, WEgAZ, g, MR, SORT RN

Me: (to shoppers) “Our sweaters are half off and the left side of the store is off limits

to people wearing red.”

o CFBIEAIUE)  “HATIXBBACE, AIER/A2GEEIEF A ORIRAZEN, 7

Customer: “Really?”

[N e

Me: “Of course. I'm the greeter’s assistant after all.”

L “HRRER. REAVRE B, 7

Greeter girl laughs.

JE L% K R

Me: “I like your smile. It’s kinda cute to me.”

e CHEARIIRA, PR UIER TR Z, 7

Greeter girl: “What do you mean kinda?”

16 W A



3. E AR E LN Riedk 17

JE R LA A A B

Me: “I don’t know. I got to get to know you better before I can answer that type of

question. Where’s your boyfriend?

e CHAFNIE. P IERIRAGEAR A RE [0 XA 1] URI¥ 55 A AAETEIL?”

Greeter girl:  “I don’t really have one.”

JE A% R B 7

Me: “In that case I'll flirt with you mercilessly. Or better yet, let’s pretend we are

already going out.”

e CEGRRXFENE, a2 AEEHERARETE R, S0 T, RRANESRRNI 2 Z T
RART.”

Greeter girl:  “Okay. When are you picking me up later?”

JE R U URA AR R

4

Me: “After I drop off those sniveling kids of ours to your mothers.”

e “TEERBATIRAG NI 1 B R 8 1L 2 I 7

And so it goes.

T DGR HERT .

Life is just so normal and safe these days. It used to be, when there weren’t safety railings
and government oversight, the world was an undiscovered, dangerous and more involved

place. People used to sing on the bus, create their own games and make out with random

WA 17



18 3. Use your imagination to get the hotties

strangers. But that spontaneity has been regulated out of existence, “Just take your 40
channels of pre-programmed entertainment and behave. Don’t try to think or act differen-

t”

P4, SR S E Mg, ME Lk, A ZEPH, RABUTRE, BiMte
AR RAE, SRR EZ AR AATREAE Bt EEaR, QU AT B SR,
PRBEMLAIBAAE AR EIERAESCRARAAE 7 IR EE P SO 4 140 AR
WHARJE I HUmAT 1, A B L WA A 2 — A R A R . 7

People these days are cattle just yearning for something magical and unexpected to un-
lock their power of imagination. If you can be the person to deliver that to them they will

love you. I will love you. You could rule the world.

WA NI A 2224, K R B B A H P ORI AR PSR AT R A AR TR AR 0 =
R 7o RV RETT RALEARTURIN, I AMAT 2 ZIEIRK. R BIEIR. IREESTIA
{5

Tips to incorporate more fantasy into your conversations:

TR —E T, L RE A P T 2 AR

* Don’t worry about being right. So many of us, especially men, are concerned with
appearing knowledgeable and correct that we are afraid to be wrong. Be okay with being

wrong. Fantasy is built on untruths. Loosen up and enjoy an interesting lie.

*ANEPUSIERTE. RAIOTPARZ A, JTHE S L, RAEFiEB CRIH RIR AN E 6 7k
B —0 7, XFERATEAR U AR AR V. B U O 2 AT, ZJAR AR LA A e
LRl BRY, BORPRME, EERGIUNTEE IE.

* Cut down on the amount of television you watch. The boob tube is an input device
that destroys our natural habit of entertaining ourselves with our own self-created stories. I
personally have not owned a television for over ten years now and can attest to the benefits

to my imagination.

D RE AR KK AL DM B, BB T RATH A SR B MR R
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3. ERMRE LS kiekk
BB BRI, RECCEH HEEEBHMNL T, TR TRER 110

Ak

* Go to public places to people watch and make up stories about the people who you

see around you. Try to imagine who they are, where they are going and what they are

thinking about.
WRN, FRgmiE A RAMATH . KEER MR
Ao

*RAIYP, KRN, WERS
W, AbATERORE, DL ARATIEAE AR AT

* Don’t be afraid to share your fantasy with other people. Just make up an entertain-

ing lie and ask them to play along.

* AREFERAAD FIROLE. i — D BRRER S, R b A TR IR — b,

M EHFE S
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4. BERZEIZAAR
How to get a girlfriend

2008547 H 26 H

JRSCHBAE: http://charismaarts.com /how-to-get-a-girlfriend

How to get a girlfriend in three easy steps:

EREAZ B L I RAT = AT # 2D 8K

Step #1

Wear nice clothes and smell good. A woman may hook up with a guy dressed like Milli
Vanilli but she won’t want to get in a relationship with him. She knows that a potential
boyfriend will have to eventually be presented to her friends and family. She doesn’t want
to be embarrassed. So dress the part of the man she can be proud of. That doesn’t mean
you have to become a Rocker if you're a Mod but it does mean that your clothes should be

cleaned, pressed and tailored to fit your body.

FEMNR, EWRBN. KANMTFRRFH/ERLAEGEE WS AHL, HibAZEE
PRABA AR N IR FRo b o0 1t 38 - BT b 9 £ 10 55 A BT AR R NI, b AN ARG S
Jfd. PRIt, EoEH AR EE S OSBRI U R AR — AN BT A
DUEONARRIR T AR VORI RN B TR, TP JFREIE S, ROARE ST

YRR DMRIBIAA MRS A, R R B E AR B TER AR 2O AT ML, IRE 19894 HIHE 3£
PR MOETHEECOEMRI— P EFEUOUL, HAET SRR, s Ak,
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Step #2

Be fun. Too often guys who are looking for relationships end up acting too serious. This is
no truer than on blind, speed or internet dates. Guys try to show their long-term value as
if they are bad-tasting but ‘good for you’ medicine. Unfortunately women (as is all people)
are not that long-term thinking. They emphasize their long-term qualities and bore wom-
en into turning tail and running. Think of yourself as an instantly-addicting, recreational
drug. Be like cocaine. Most people end up in a relationship with the less than ideal ‘paper’
match cause they simply had fun with the other person. Don’t worry about being perfect.
In many instances it can be helpful to admit to flaws because it takes pressure off everyone
to be perfect and allows you to focus on having fun in the moment. Hint: Use a sense of

fantasy. (see this post on tips for using fantasy )

T RZIHE, FRBARRW N5 # L TRt £ R 7, 08+ 8 R
ML)z, HWECA ZEN EERR LA 22 MW WA 7o B AANIES & oA TR H
WP RA R R IEIRFEE “XRA A" 1925, AERE, AT QEmPra N JFEE
HSAH T F I 5 P8 AT TSR R AR AT A 5T, TR Atk S N Je Iz T 4k ify 26 2.
RKo LIREH R MORE LR, A ARDR S BRAT KRB, K2 LRSS
W BB SR A ZELLEARK) “ 3045 WO AR AN, R At AT 3 A2 g S 4 BR 5 4k —
ANRXFRT S AEOYATERMAE G EFZRHEIL T, ANDBR TR K, K
NIXFERREMR R BT A N AL 58 S AH, AT RERE LRI =2 32 Ik 18] ) SR M, $7%: #E
LK. CGeTis g8, 2 IR T2

Step #3

This is the most important step to get a girlfriend. Don’t want a girlfriend. Be careful
of telegraphing that you want a girlfriend. That can land you in ‘needy-guy’ territory and
ruin a budding relationship. Relationships are like trains. They require fun and being in

the moment with the other person to fuel the engine which pulls the train. When you spend

SR RTRTSCA. SBHIRIAR FRIE K

Use your imagination to get the hotties.
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your time figuring out where the relationship is headed instead of shoveling the coal into

engine, the whole thing grinds to a halt and that is not fun for anyone.

RRAZ LR R EER D, ABEREE DL DG, ANEALE TR E—
NP ANER, R2BRET “AFREMHEN” B8, MRS R R LR AL B 2F
W& WMARRIFHAKE, AR ERBA S5 AN IEE B Z RN 51 R, DR
ZK e WRARITI [RIAEE BRI X BOCRFFAEMT 7, AR G PR, AN IR
PO R TR, TS AR — T A A

As a guy, it is your job to be the one who brings fun and spontaneity to the moment. Forget
where the relationship is headed or if you are even in one. The best long-term-relationships
just happen without anyone worrying about the formal tag of ‘now we’re boyfriend and
girlfriend’. You just one day realize you and her have been inseparable for the past three

months and you say with a laugh, “Hey, I guess we're in a long-term-relationship, duh.”

TERNTN, ARE AR SR SO BRI R B AR 2 N RN SRR R
JETT I AR AR R R E B A — B AR T. RIFPKPBARRRMIZAKET, MAFHE
FRAT— T3 fE4RL “BUEBATR B LR 77 A ERbRRE. IR R KRR IR
RAMIE =N H LSRCEAT 8 T, REREAEEU: “E, RERIMNCEEREBA
KET, F7

The best way to not let on that you don’t want a girlfriend is to actually not seek a
girlfriend but instead be relaxed and focuses on the moment and having the best time y-
ou can possibly have with whomever you are with at the moment. Good luck and enjoy

yourself.

N T BRI E DL, S THE A E B IETF R, 2 R
K, LRIFEZTHIBEE, ZEUSARIIFTRE,  FOIBASAE IR — Ik (8] BRARAE — & Bl A 4N,
LEIARDEDE. BikerE, JFREER.
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5. tHIEECREILTHER LR, X1RE
=
The importance of Trust in getting

7’

chicks to dig you

20089 H19H

JRSCHbE: http://charismaarts.com/the-importance-of-trust-in-getting-chicks-to-dig-you

Have you ever done a trust fall? That is where you cross your arms in front of your
chest, straighten you legs and then tip yourself backwards with someone behind you that
will be willing and able to catch your fall. In order for you to do this you have to be willing
to trust your partner. If they don’t make the catch you could break your back or bust your
head open and forget who you are, Charlie. There’s a scene in my favorite movie of all
time, Mean Girls, where the characters utilize a trust fall. It’s dorky I know but so I am

sometimes, ha.

PROER A AL BRI RS 2 AEZ R, VRIEXUE 22 AL ST, i EDOhR, RS E (N,
R A NIEEIF LR AERVE TIRHEAEIR. v 7 REMEIX — s, AR IS AR R 7 f
ZORMMAT AN BERRAEAR, IREUATBEERIA T AR, BURRIER, BT IREEAWE, A, RH
Dok BRI (k) A —iias, A AR ot 2 E R . XUk
ALEIERIN, XBHE, ERA RS LIER, 15,

When picking up women, your partner in the trust fall is the woman you are talking
with. You must trust her. That is an order from me, Captain Wayne to you, Sergeant
Reader-of-this-article. Women can sense when you don’t trust them. They understand
that a man who doesn’t trust is a wannabe dictator. And as with most dictators he’s no

fun to be around.

23
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FEAT ORI, RIS AR 86 00 A A 2 AR IR AR AZ R L N AR ZE AR I XK ——
Waynefd 5 —— [ /R — B B SO b —— R dr %o 2 NSO SRR ANME AR it
e WATER, AMEEMANS TR NIHOVRMEE, K2 BO0EE Fi B
M2 Rl a5 1

If any of these are you then give me a call and we will talk about setting you on the

right path.

BN A R ERARIE B3, AEITHIIRS R, AN SRR TR P A IR

* Not adding pauses into your speech.

*ARLER U B IS I

* Stacking routines.

* HERIE

* Being overly positive. Afraid of negativity.

* gy IE AR A GV AR

* Not talking in a personal manner.

* AUAL N5 AT SR

* Talking too fast.

* YA,

* Relying on witty content.

24 M EHFE S



5. MAfz A TRtk ER R, ZIRER 25

*ARMT R TI NA

* Forcing numbers.

AT - ENERES

* Asking close-ended or god-forbid, leading questions.

*H AR, S, BRI, TR LR

* Looking for signs that she likes you. IOI-trash

* R EXAREIE . TOT" IRl

* Other stupid stuff.

* A B IR AT

These all add up to not getting laid. Wake up and smell the coffee. They are a symp-
tom of YOU not trusting HER. Guys who get laid at pick up (all 50 of them) believe they
are secure enough to let women react to them any way they want. They make room for
it. Why? Because they trust her to like them. They’re not dictators, they're libertarians.
They understand that for a woman to value you she must invest in the relationship. Yeah,
sometimes she will be mean, sometimes she will be brash, sometimes she will say stupid
things or pull your ear hairs out. That doesn’t mean she doesn’t want to bonk you in the

Holiday Inn hot tub.

P iR BRGEK, AR TCIEIR LN BRe TERE R, [ SRR ANME
AEF > AR, ASLEAEE IR P IR N EIRT SN (550%) AE AT H 2 e ik A LA
HAT T AR EE AR AR 5 SR [T ATT. AT R EYIE 12518l 9ftA? ORISR I 2 2 XK
EAtATT. ABATA RIS, AR A diR . AT, b ik NSRRI, B
T AEVRATH AZAE P AT . e, A 20, Aok E, A il e i
IEEZE AR, (HIZEE AR Wt AN AR R AR AE B H 5 O TR RLAL 52 o

LREE: BIMHERERE (Indicator of Interest)
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26 5. The importance of Trust in getting chicks to dig you

Ultimately, trusting women means trusting yourself. People are just a mirror for you to
bounce yourself off of, you know? You have to trust that you are an interesting, fascinating
read. Slow down, learn to better articulate your personality, ask a few open ended questions

and have faith that you are being cool despite any concrete evidence.

JFRENE, FELNREGEERE Do MRTE, AR AT RIS T, I H 2R
BT, REIES? (RAEAERE A IR Q. RgT %, 8 B E s
RIEANE, 10— LI BRA FE,  IFPREE — R B JE B ARUE SR (E R BRI (45

Does that make sense? If not, its my fault. I'm running around the world blabbering
on about using the ‘I’ perspective but I don’t know if I've ever really explained what that
means. My bad. What the ‘I’ perspective means is you making a pact to trust yourself to
be interesting enough. The rest is just techniques to articulate yourself better and allow
her to do the same, oh and escalation theory, gotta have that. Well, I guess I have some

more writing to do. See you next time — Wayne Elise

XA EXG? R EA, SRS, R AR, ey )R 1855 8 A
AR MM, HIRAFIERTY EIEFEEX R4, X2ERME. AR WA
EEE, REE— NS REERE RSB EBRE. FREN R R, BRE
A EiEREA S, AR BRI, W, Ea T s, MIZEAE. F7T,
BEEEELZWRGES 7. TIRHEIN——Wayne Elise
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Risk

2008410 H31H

JRSCHBAE: http://charismaarts.com /risk

Well, here I sit in my house in Ann Arbor, typing out a post for you crazy Charisma
Arts cats. I’'m back from a trip across the planet. I talked my talks in Perth, Melbourne,
Sydney and Honolulu, along with a few side trips and two Conversation Camps. 7 hotels,
14 flights, 22 bags of chips, a pot of coffee administered intravenously and karaoke with

Curtis and the Hawaiian Funky Bunch.

e, RILAEARAEZZIBERT B R, BEEHAL, 25 URATIX L IRUIE IR ML 70 ZR /N A5 ik
To WHERATIER T, AR S84, DR LM 7 obEe, @i 7 LR
ARRAT PR ISR INGE . L sEm, HURmist, — 2 aZEh, GRS REA
FIREMNMEE, A Curtis Sk AR E 2 3 Funky Bunch 5k BAF~$70Ko.

Ever wonder what its like to sit through one of my talks? Well, the first question I asked

in Australia was, “Which is better, the movie Iron Man or Batman?”

MBI UE PR REAT A BRGNS 2 WE, AR (7] (55— ANl R CHRBRARD A (Ol
R, AASHFEHE L

Answer: Iron Man, clearly.

Bk RIERE, CIRBREED.

LRI SR A HARM I — AR
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I had to order the Batman people out of the room. Seriously, if you're trying to seduce
the opposite sex be Tony Stark (Iron Man). He’s fun, confident and sexy, if I do say so my
hetrosexual-self. If you invited Bruce Wayne to your party he’d just brood in the corner

before leaving out a back window without saying goodbye.

BAFA A LEE (IRiEde) MAHE. FEEIERR), RERFRFM, #EM Tony
Stark (HEEtR). DAIRFMEM HOGCKRE, A, BEMMEE. Z2I/R#iEBruce Wayne?Z:
HREIIRAS, AR A 2 R AE F 7 AT R, B e NG B BT, JE AP AT,

My wife finally gave me the go ahead to be Tony Stark for halloween. Yes, I do wear
the pants in this relationship, just the pants she picks out for me. And I AM STILL A
BAD ASS WOMANIZER — just to be clear about that, ahem.

W T R AR EALRAE T &7 L8 Tony Stark. JEM, HEFRUIEIE—R BB, K
ROt 2 5 AR R T, RIS BB T * NS HRMARARR KR T XS L HRIIRE*
—— RIGH I — 5L, PENE,

Anyhow, the talks did finally arrive at the topics of seduction, picking up the hotties,
connecting and conversation for the enlightened man. I took questions and gave back in
kind. I noticed many guys are still looking for the way of sureness. They want a technique
whereby they are guaranteed success but required to take no risk. I had to slap a few of
them. And these were Australian rugby players so I had to slap and run, slap and run, slap

and run.

ANEE AR, PHEBHRARD TR EE L AR —ASCU I B N2 EFHE IR, EFHA
WANAZIR. FHEL R, HUARRET RE . R IAR 2 55 ANTIIRAE TR — PR 153 e 1k
fIJ7 % AT —FhEOR, BRBECRUEMBATRI T, R XA 2 B AR X, FARA
B LA ATE DG, (HIXLHR RN ER 51, B LIRS AN 1 5, B 1t
J# T AR

Charisma Arts method or Juggler method or whatever you want to call it that this compa-
ny, website, the instructors and myself are powered by is not a sure-fire method for picking
up the hotties that involves no risk. If you believe that success is possible with no downside

then I got a Condo in Stockton, California to sell you.

PR R B
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AT AT Wb, BRMEE CHER AR AN ZARTE, B ENTE, Bk
RE LM, AR — AN PR 0 JE KU (B AR T ke A0 SRARAE A VA A ] 47 T AL 3% 1 By
FERTREMIE, A B IRAE N 7 HE FO i 2 5 324517

My method - which should be your method IMO, is akin to playing poker at a profes-
sional level. To be a good poker player you have to occasionally go all in. You push your
chips into the middle, throw down your cards and you either win or you lose. Any profes-

sional will tell you that if you're unwilling to take calculated risks then you should stick to

shuffle board.

W TT ik eeeee s WA NVONBROZ AR TTE, Bl LR BN R KN e R 1F N — 44
MFH I TEI R, R ZUH/R &5, RICIRIEIHERI T, P IRMIM, X RE
AR, B AR AN SRR, I RAIRA R E B TR A R XU
Mg, ALK IE 2 BT IERIE,

In our method, you have to be willing to take a few medium risks (escalations) and at
least one largish risk (statement of your intention). Without risk there’s no gain. Shake-

speare was wrong. All the world is not a stage. It’s a poker table.

RN TTiER, RBAUE R EE LR PSR ThED, A — RECK RS
RERIE BRI, ARG s 1, HAARES, M.

What now?

A A ?

Sign up for my Conversation Camp and I will teach you how to plan, implement and
take intelligent risks in order to make your way boldly through this world. Other than that,
your assignment is to write some comments to this Blog telling the Charisma Arts family

and me what interesting risks you have taken with the opposite sex.

TEMZ A RNGRE, REEARWFT R, S NCRECGE B E R, SR 7RO E
ATAETTIM. BRUIECLAE, RIS AR UG S Prie, & URB I I ER SR, K
X SRR UL AT ARE 5 K
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7. AT ARERGENS
Why I like dinner dates

200811 H1H

JRSCHiAE: http://charismaarts.com /why-i-like-dinner-dates

I consider myself a great observer of people. I fascinate myself endlessly by creating s-
tories for the people I see. That dude over there, sitting and feeding the pigeons, he’s a
retired Navy officer who just lost a game of Battleship. That woman wearing a black turtle-
neck works as an internet executive. Her twelve year old daughter loves soccer but, I'm
afraid, is not very good, and that annoys her competitive mother. That middle age couple
sitting in the window of the coffee shop just started dating. How do I know? Because only

newly-dating couples want to see each other under so much light.

HILH OB HR PSR ANRE R BGRE DI NA TR, BRI A,
ARAAEAT, AR LRI A5 1, fh AR E B, AN T a A
WA E ROV RMZN, RN TE, W+ 20 LREZ EBR, HIA U,
B AEAKRE, TR 584 BRI BERAR I Ko ARLERIMENE B 5 1 TP R 1B AR A
WIRITF 62 2. B EAFITERINE? BN RAFHE 2 2 R4 2 A R 78 2 D 2k
TNEERXNTT

Years ago I started to incorporate my imagination into my dating lifestyle. Sitting at
dinner I would find some interesting people and point them out to my date. “I wonder

what the story is with them. Whadya think?”
BEdr, TR BB E IR AT e AR T, e R B

RN, JHEMATTR S ROL SN RF. “BRAEFTE ML EFRRF. R 2EAHEK
I]):bl? ”
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Together we would come up with our ideas for them. Sometimes we would agree and
sometimes not. Sometimes our stories would become outlandish and sometimes ordinary.
But here’s the kicker. Once we had our ideas, one of us would have to walk over and find

out the true story.

AT 2= — kB AR T AL ARG 8, AR EA. AR 3RATH
HBMERLR, ARNEET . E A 2K —BRITE 7VE BABATF
ASEA L ZEE T 2, R #eF A T

This always felt dangerous. “Excuse me sir, my date over there and I were just won-
dering***see you look interesting to us and we were trying to figure out exactly what you
and your lovely companion here are all about. Because we have our own ideas, and curios-
ity being what it is, we had to ask. Don’t feel you have to answer. It may be none of our

business. But what’s your story?

KEAENER G, “FTI0 754, LRI R, MR ERIE -- BAVHE G IRE
EEIRAE, BAVERES, RAIREAEZ AR B R EAEERRESE. FORAA
FHEATE CREL, S s, FrARAIARASKE — . (R RARZ B, Al HeR
HARIATIE, (HIRNTE A ERER TR ? 7

Approaching people in a humble but direct way like this almost always works well. I
met some fun characters doing this and I have yet to meet a woman who is not impressed
by a guy who has the courage to approach strangers at dinner. Its exciting. It’s fun. It’s

kinda sexy.

{5 LR RE e L B 7 BRI, PR RAT A R A7 R T
—EHEBIANY, BRI BB BN N B B A 5T BTSRRI R
AN, ARSI S AR, AR, EE R LT

Too many guys, in the community and elsewhere, think of dinner dates as antiquated.
Somehow they associate them with supplication or ‘interview’ dates. I think this thinking
is mistaken. Think of dinner not as dinner but as dinner-theatre. The table is a stage and
you and your date are the principle dancers. Dinner is an opportunity to create a shared
experience in a safe environment, and demonstrate your social skills, with the staff and

other random---victims, ahem. And let’s face it, eating is as close to sex your likely to get
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in public. No pickle jokes please. And after dinner comes desert — ice cream floating in

Claret at your place.

A XA et atTr, ARZHHNNNGREL ORI 7. AREAM, AT
BAZIREBRE k" WA RERFERK 7. LIV HEREERERN. AZEKE
B, TG B R, AR RERR G, IRAREO ol 2 5 SR, W e
BN SAE— DR RS L GiE — IR ZRA ), JERRIRIIH AR, 8 R R
TANHARBERLE - 2 H FH T A, i, W HAERATRIK S8 YO REEE A&
R G EIRKTES. FRFEA YIRS g, IR 2 Ja 2 LR T —— AR AT
LOLARS G RARC K Rl = 1 ST ¢ 3

Now as to what to talk about at dinner and how to discover your bad-*ss conversationalist
that is lurking just under the surface of your skin, ready to break out and devour the hot-
ties, sign up for a Conversation Camp with me, your host, Wayne Elise. We just put up a
few new cities: Ann Arbor and San Francisco among them, which coincidentally are great

restaurant cities. Bon Appetite!

WA BT ARG RIS LA A, LU A AR TR IR 2 T s N 2 R BE 7,
MR LR, B, AENMRACRINGE R, WEK, FENEN, Wayne
Eliseo FATRINIBG N 1 — L858kl HA A AN Gl EATTe a2 5 IR PR
T T, Bty !
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8. ARAI7E AL IR I PAME Fr 5Ll
How to open an attractive stranger in

the Xmas gift return line

200841229 H
JR SCHBAE: http://charismaarts.com/how-to-open-an-attractive-stranger-in-the-xmas-gift-

return-line

You: Excuse me, I can’t help but notice that you are unsatisfied with your fruitcake-pattern

hoodie. T have to say that I'm surprised but happy for you.

PRe “ATI— T, BAZEE & BIRE IR R KR SRS XU A K &, RS
Ab, HB B IR, 7

Her: “Ha, hah ha.”

ﬁﬂ_j‘: “I:]/ﬁ\7 IJ/E}[]BEJ, ﬂlﬁ\”

You: “T’ll trade you my Lance Armstrong tire repair kit. Or better yet, I got some

Grandma cookies here somewhere.”

e “TRIFITRIENT « BTANRFTRC NG 02 58 T FLRIBLGR o, SR AT, SR SN
bt

Her: “Oh, T had too many of those lately.”
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34 8. How to open an attractive stranger in the Xmas gift return line

g “WE, FRILINZ TOKZHIHA. 7

You: “Yeah, I can relate. I like that about you. You and I are the same. Who would have

known. So I'm thinking of a New Year’s resolution. What’s yours going to be?”

PRe “REW], FEG R HERRRIE RIS, X ZRTH#ESRIENR? JIEESE

—ANEEESE, R AT R

Her: “To finish law school.”

fhe AR, 7

You: “Oh that’s a good one. I can hire you to sue grandma for the bad cookies. Se-

riously though, that’s cool. I think I would like being a lawyer. I'd feel kinda powerful.

Like yeah, give me a speeding ticket, see what happens.”

PR “w, XY, AT LR ORESRANEM AR K 5. AU, IXHERSH.
TAFHA O — MR, BIREAMRE K. wg, xf, SRR, BERESEM.”

Her: “Haha, yeah it is good to know law for practical reasons. For instance, my pro-

i

fessor says--+’

Hhe “UAWE, X, M AEEERRAE, EONKEIN, R

You: “Hey, I like you. What are you doing after this?”

fR: “WR, FERIR IR EHES 4?7

Her: “I’'m meeting a friend for lunch.”

g« FEER ISR 7
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You: “Oh too bad, I thought it might be fun to sit down at the Starbucks over there

and chat a bit more for five minutes. I like talking with you.”

e o, AOHET . BOACBIARRATAT LAE S0 22 (S AL T SR TL 4 B0 30 X
K.

Her: “Are you hitting on me?”

g “ORLEIRFNG? 7

You: “Maybe I am and maybe I'm not. It all depends on if you like it or not. And
judging by your smile now I would say, yes I AM hitting on you. Sure that’s the ticket.”

fRe “HBFR, BFAZ, REEBRTREAER, MIABTIRNRE, REW, =&
. FIEAEER. 7

Her: “Well, just to warn you I have a black belt in flirting defense. But yeah, let’s

sit down for five minutes.”

g W, WAFEEIR, W RHOIE RN AR, FATEAR LA T phig.,

You: “Excellent. What’s your name by the way?”

fe “KEFTo WREER—TF, JR0HA?”

Her: “My name is Persimonia”

. “FRAYPersimoniao ”

You: “Nice name. I'm impressed. My name is your name here. In the language of

the old country it means, he who drinks hot chocolate through a straw.”

e “tpdr, RIEANEIREZ. & R ERKLT). £EZREST, B8
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BRI IR 7
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9. AN IRMacE IR K &%
How to meet one of those cool girls

with a Mac laptop

20091 H8H

JRSCHIAE: http://charismaarts.com/how-to-meet-one-of-those-cool-girls-with-a-mac-laptop

It is my presumption that people who use Macs as opposed to PCs are more interest-
ing. I'm biased for sure, but when I see a girl with a sexy PowerBook on her lap I know
she’s my type of woman. So in this scenario I'm presuming you feel the same way. Pay
attention to her nonverbal feedback during your statements which can make you pursue the

topic further or go in a different direction.

P FAHED, HIMacty N Z L FIPCHY AN A . H A KWL 7T EE WA MK
(fiPowerBook ' fEMRII L%, BtV EM R TR, ki, AEE IR IXFE
. EIRIMRRE RS, ZEE R AE S ERG,  EXRE Ae A B TR0 15 R 4k 2R HE
5| 2FLAt T

There she is. Red hair and running shoes. She is sitting at the coffee shop behind a 17 inch
aluminum Apple piece of modern art. She taps at the keys with two fingers, periodically

wrinkling her forehead and frowning.

WELAEAR L. 2%, HdE. MARAEDMEERS B, N7 HSERBCE AR SR T, PIAR
TR, AN RS ATAUE.

You walk past her but stop at the last instant.

PR WA F MMacil A B — R, F19914F E20064F A K &,
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PReEM S, BER)E —ZIF T K.

You: “Hey nice computer. I couldn’t help noticing that you have a Mac. I'm curious

what you think.”

PR: “WR, REFRIAEN. FFEA BT ERRAE — P Mac, FARLFFIRREE AN, 7

Her: “Oh, I like it. Much better than my old computer.”

g “wk, PONEEXR BRI RN E LS 2. 7

You: “Yeah, no kidding. Mac’s rule. They just work. No fuss, no muss. I have to
confess though, and I don’t know if you feel this way, but I feel a little superior to all those
people with other types of computers. Like that guy over there. Poor guy has some sort of

Dell.”

fRe X, EESE, MaciitEf, BT, A S WTRAAN, ARERES

FrIXFER, B AI AR e RS i N 22 — PO EE AR i A A 55 1,

RS AR & HRo 7

Her: “Ha ha, yeah I kind of feel that way.”

e “mams, W, R AN 7

You: “Good I like that about you. Well, I should let you get back to your work. I

imagine that it’s pretty important and all--+”

PR “REFT, WEMARRIX — e W8, FRPSZAEIRIKSE TAE 1, AR AR A TR

She shakes her head. Her: “It’s okay, I'm not really being that productive.”

38 WA



9. JefTiNiR MacE it K4 T4 39

MRSk, b SO, JCSSRA A L) "

You: “Well, in that case, I might as well complete the distraction. So what’re you working

on, if I may be so nosey as to ask?”

PR: “lE, FERZFEALE, BRI S AT I LAE 7o AR 207 W RE AT
LA R AT — . 7

Her: “Oh, I have this report for work. It’s about inventory control and what we should

do to make it better.”

U WK, IXANETAR LRI, SO WA GE A S L 7

You: “Fascinating.”

fRe “RHHEF T 7

Her: “Really?”

o “EIE?”

You: “No, not really. Okay, maybe. Depends on what the inventory is I suppose. If
its lollipops it could be interesting. How many ten year olds does it take to get to the
center of a Tootsie Roll Tootsie Pop? Okay, I see I've lost you there. Let’s just move on.

So what are you inventory controlling?”

e “AN, HEAR. 7T, WIFIE. REREE R AR T R E RN
1, MBEAHER 7. Tootsie RollJe Lol 4l )8 B O BET 2 2 /01 & /NZ IO EL? S ubi,
FILRTBOLIRIE, AL BA TR, VRE B ARERIAFE 5?7

Her: “We sell fabric. I've got lots of fabric. Different colors and patterns. We have

to keep track of all that and right now we do that with tags and sometimes they fall off.”
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e “EAVHEGT R . RAMSHHG, SMHBOMSIEGA. AL IEREE A XL
P, HRTEAME AR5, BRI RS SBE. ”

You: “Isee. So I'm guessing you went to art school and you have a design background.”

R “HHIA T MARBIRESEZRER, RERITER.”

She nods.

b 3 R ko

You: (continuing) “I like that. I have often been told I was artistic. Oh no wait, they said

I was autistic. My bad.”

fRe (RS “TREIXAN. AL RIRA ZARSF (artistic). B, 5%, i1 RAM
WA JE Cautistic)o UFMEERIRIRAES, ”

She laughs.

S

You: “I like your laugh. What’s your name?”

fRe “BERARIIRAR. fRmfta?”

Her: “Sharon, but my friends call me T-bone.”

e “YH3E, EATAEMERTE? 7

You: “Nice to meet you Sharon. I like the nickname. I need a nickname. You're T-

bone. I'll be big bone.”

PR THRMA IS T ORI, — R EE AL AR S A
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PRe “AREANRIR, 3. FERIRIIPRAR. FAAZ—APERR. FRITE, AWK E

She gives a funny look.

A T — AR R

You: “Oh, I didn’t mean it like that. But yeah, I do have a bone for Mac girls.”

PR <k, BRMED. Adthrt, FLIKA —HRAMac L Z W% 1 E k. 7

Her: “Ha, so what are you doing tonight?”

ﬁ@: « []/E'\, %BQ\{;’ﬁéHﬁﬁ%u&q ”

You: “That my new-found, sexy-friend, T-bone incorporated, is a good question. I'm

going to sit down next to you before I answer that, if that is quite all right with you.”

fRe “XAE, HAFKEIN, PERA, WETE KN, —ADiFRE. AR, e
FEVRSFUAL TR, EORARGEAT 58 4T LRI, 7

Her: “Sure.”

fh: P iR L 7

You: “So, I'm contemplating my place in the universe.”

PRe A, PRERIRAE T/ P A B — /IR 7

Her: “That’s a big question.”
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fb XA MR i R

You: “You sound as if you have given it some thought yourself.”

PR IR RS A IR E CH WA 7

Her: “I have. I think that a person can never truly know because only a god could
contemplate the whole of the universe. We as people with small brains can never figure it

all out. So I have stopped trying to figure it out and just try to feel my way.”

e . FAA—DMIUANLA T REEIEAE, EO A B 4wl Gex A~ 52 i 34T T
Ao BABRATZAEH LN K IZ AT AV, Frel, FAEEEYA T, MR
FEERA B E LT 1.7

You: “I like that. Makes sense on a lot of levels. I don’t know what your relationship

i

situation is but I'd like to get your number and have sushi with you tomorrow---.’

e “HWERIZA EIRZEXREIRAEI. TARIERADREZRRZZEAER, HRES
AR HIE TS, WIRIRIR— I AFw] e

She smiles.

K EE

You: (emboldened) “I know how to pour some mean saki. You see it’s all in the wrist.

You can’t pour your own. That’s bad luck.”

PRe CRES) “FMIEE LB HARFE, KF, WREETH L. RAREL IR E RN,
PO FEA T A 7

Her: “You know, let’s do that. I think it would be fun.”

M “HFUE, FATHECREE T, RASMABEN.

el
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You: “I think so but if not then you can tell your friends I was a toothless loser who
sucked his miso soup through his nose. Okay, if I can see your cell phone I'll just input my

number under my new nickname, Big Bone.”

fRe “BABWR, AEERBEEEIE, RIS VRIRIIAR, WA ST W7 REr
WHIRIE . 4 7, EREEIRKFH, s EEMARK S, ©&F LK,
KH.”

If you have trouble rolling conversation like this consider coming to one of my Conver-
sation Camps. I teach the techniques to build light, fun conversation that also moves the

interaction along in positive directions.

URARARMEREAT B _EIRIXFERIAZIR, ARG EIMARKIAR NG E . WEE VRBORK
SRR E,  JF Bk RESE I A R AR 7 e HEBE

Until next time, keep the faith all you CA social Kung Fu men of glory.

FEN R AT, BERSHES, RIS P T SR A D R R 5
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10. dRfATsE A BRadk 1.E 0l A B2 o SRR 7R
& (JFRI: 1{RA %19])
How to use statements to get
someone talking back. (aka questions

are for wimps)

200942 H19H

JRSCHBAE: http://charismaarts.com/how-to-use-statements-to-get-someone-talking-back-aka-

questions-are-for-wimps

My definition of conversation: a two-way interaction where two or more people freely share

ideas and create a verbal synergy that is more than the sum of its parts. i.e., fun.

PR ZRAE X —FE 5, HPWABCEZ AN B AL 28, JFHGEH — S
B R REER CERARTED A, JRELRE.

You can hold up your side of the conversation by providing more statements and asking

fewer questions.

PRAT LA I 2 BRIR A A TR R YRS R IX T I AT R

“How do you show interest in people without asking questions?” my friend G-Rod asks
me. I punch him in the shoulder and tell him you make statements in a personal way that
make people reciprocate. The best way to start a fire is not by rubbing sticks together. It’s

to stick something in there already on fire.
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“ORGEART A ) AT JR s B T AN 25 170 el AL R 2 7 RV AL G-Rod I 3o FAEME Sk T
2, XMl AREL—FAA N TS SR MIRIE, IR LR AATTRES SR IR, 7 S iR
KZITEIFARBEBEAR KA ARIUK, TR FE L LN K2,

For example, just today---.

WA GITI, BERA TN

I'm crunching my abs at the YMCA. Nearby a girl works out. She’s Joan of Ark. Im-
pervious to distraction. She stares straight ahead as she lunges, sword and shield in hand.
Okay they were dumbbells, but you get the picture. I understand most people, including
myself, don’t want to be disturbed while they’re working out. But I can’t help myself. I
love a challenge. And I'm comfortable with hypocrisy. So when she pauses between sets, I

wiggle my fingers at her and try to look friendly.

WIEEYMCAE S 52N, S50 wizefg b, iyt Lol B2, Lk
Ko W HEBESIRNER, e 5l BT 7. e, b A ISR MY, (H
Ry B Osfs T . REMERAZHN, UFERAEN, SR AERITI. THRE
A, REEZRE, RAETW - EXhOGR  —8. T2 R4 ZRZ R
I, HT R TR, WA LA OB RIS

She pops her earbuds out and looks at me as if I'm from outer space.

ik HZE, TEER, MFGREREIIRERE.

“Sorry to bother you while you're working out,” Isay. “But I'm just wondering something

about you.”

NG R SEAEAR M S TR T, B “AH IR A RE R AR — 7

This is what I call a Preamble. Most strangers don’t hear the first words you say to
them. They’re in shock and awe that you would be talking to them in the first place. You

can string together the most articulate, poetic words but all they will hear is, “wawawa.”
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They’re too busy processing your vibe, checking your hands for rocks and your face for
aggression, and taking in your tone of voice. So don’t waste your breath saying anything

important. Get their full attention and build anticipation first.

Rt “$F 7. KREZEEAENZAR YT WARERAATH U 15— A K. AR T30k
PR ERABA TR AE, A —IF AR MA VR B AR RS, IR AR RE 05 ] 46 0 A 3R] £ AN 462,
HAEAAIYT R A2 “OLEIN . AAICE KAABIRI O, ERT RS Ak,
MEVR A LA A RIS R, RSE R TR B, ANERZRE) R i 2
IRV, MRS IUEARATI M e R 7T, RIS,

She steps closer. “Yes?”

gL LG 77

“That looks like an interesting exercise to me. I’'m curious what sport you're training

for.”

“ME LLRRA BBREIEIE, FXRNZRRE 30 H R RR 5. 7

She smiles. “Oh, no sport really. I do a little snowboarding. I'm just keeping in shape.”

MRS “wg, HSARMABHIIH, He— R finS. RIS R R RS
%* Q”

“Oh, T see. T ski. T wish I was a snowboarder. Your gear is much more hip. I'm jeal-

”»

ous.

“Hk, BHIE 7. REWE. REBROSAHE T, RS IR, BA
ﬁ)ﬂo ”»

She smiles. “Oh and I'm a swimsuit model and a Budweiser girl in Cleveland.”

IR R, BT )L, I SRR I R R 7

46 WA



10, HefTiE B KRR A B R BRAR K E (TRBP: 1B R4 K 9)) 47

That is what she said, I swear. Ladies and gentlemen, I can’t make this stuff up.

TR E UK, RAE. AN, AT RER I H X R,

I throw down a few more crunches. “Uh nice, I do a little bikini modeling myself. Okay,

that’s a lie. T model for Lazy Boy.”

PO T ILVAMTENEAL: “TE, $ELf. E CMR/R M LR e R, GFIE, FIRIRE. oA
(it A1) fhiss. ”

She laughs, steps closer, stretches her hamstrings.

oK, SGERILE, BHE KR

“My training is extensive,” I say. “Lot’s of taking it easy, eating french fries.” I look

around. “I’d actually get in trouble if they found me here.”

CIRIUZRaEEEARR, 7 . “ENZER LA, BEIZIRZHIEE R BRI — T
Fi . “ERAATR IR, AEATHRRBK T 7

“You could say you were about to lay on those mats.”

“HRET DA AR S IE A A i AR X e

“Yeah, now you're thinking. I like that. What’s your name?”

“Xfo BAEARITBIN 1o LEXNXA. R4 %5727

“T'm Jenny.”

“FmYJenny. ”

WA 47



48 10. How to use statements to get someone talking back. (aka questions are for wimps)

“Nice to meet you Jenny, I'm Wayne. Like that movie Wayne’s World. Do you have a

mnemonic to remember your name?”

“UREDLNR, Jenny. FMWayne, FG/EHE (Wayne's World) ! B FIH > Wayne.

FEBEAE A Atk RId -4 77

“NO »

113 ?&ﬁ‘o »

[ Oh. ”»

113 u?‘z »

Crickets chirping. Stupid close-ended question.

BUF A 35— ARET AR 5 I - - BEASZLHE A 8 A1 2K ) L

“So-:+yeah, I like talking with you.” I throw down a couple more crunches. “I'm so

going to drink a smoothie after this.”

IR ekt BE IR R 7 BOUECT UMM AR “ e XA g 25 0

== ”»

She ran her hand through her hair. “Yeah, my kids love those things.”

W EFHrL SR W, BT EROX A, 7

I lost my balance mid-crunch, stunned. “You mean cats. Your cats love those things.

It almost sounded like you said kids. Ha ha. As in small people with runny noses. Ha ha.”

LREETE: MR (RCFEZA)
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AAMENER ALK 25 717, 22 i ad 25 “ARVERZURIIKIE. R E0 A K B XX AR VG
W RIS AR U R AR N, WaG. ARAIHGR R S NV N, e, 7

“I have a three and a five year old.”

“H—NE=Z, A

“No way you have babies. You're too, uh-*-”

CARTTTEERR /NI, ARAC e [ eeees »

“Small.”

“« /J\Igié\szo ”

“Yeah, moms are supposed to be Vikings.”

M, BTN %R GE R NI RTE R 7

She laughs. “Yeah. Most people are surprised.”

IR M, RZUNEEEIZ . 7

“I want to have kids one day. I think they’d be fun. Like playmates that can’t escape.”

AR KA M. ROV B, SRR 5

We move over to a lat pull down bar where I try to induce my lats muscles to resem-

ble those of Brad Pitt.

PR B — AT RIS L, RAEBATHAE « BRP IR RERLE 1 R L
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“I play basketball with my five year old upstairs all the time.” she says.

“H BRI T % e EATIERR. 7 ik,

We talk on and off throughout our workouts. I feel as if I've made a friend.

AT A B (OIS ] e e 22, BERRUFOAe T BT AT .

But then Jenny finds me on her way out and thanks me for meeting her. She insists

on giving me a high five. I change it to an Obama Rock. But no doubt, there’s chemistry.

W] Z Ja Jenny £E H 2 I SCRE 2B, BT 3R 25 IR e it AR 4 BOR high fiveily
B, WWE T —AREGAWRZE. HZET05EN, KOS F R T,

Later, I'm minding my own business, pretending the water I'm sucking from the fountain

is a fruit smoothie when the fitness floor manager Rex walks by me smiling.

FER, AR 7 RACKEFE, R THACRERT, WZWH R, XS 5 S Rexll
KEEK.

“You’re my hero,” he says.

“ORmt AR, 7 b

I'm out of sorts. “What are you talking about?”

W BEH: “IREUA 2?7

“I've seen lots of guys try to talk to her. I've never seen anyone get as much out of

her. What did you ask her?”

“HIEIS AR L I ANFAEBOE IR 1%, (HRNE IS GRS A 2. 7RHEH T
Y ) /N
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“Nothing,” I say. “Must have caught her on a good day.”

“HrathBein, 7 ik “HE RS RO ERE. 7

Ahem. Just another feat for Conversation Man. I throw open a window and fly away.

Wans, HIORAEFH o, RIRESTIF 17—, Aa ET.

I feel confident that Jenny would not have shared so much of her self if I would have
come in with a bunch of questions. I think that would have made her feel interrogated
and impinged upon. How it was, I made lots of statements which made her feel she was

choosing of her own free-will to talk back to me.

RIR A SRR, BRI — KU BE, Jenny & AR 20 b i) B3, A
SRR PG R A2 A Z BRI, FHE, W T KERRE, L S i
I TR E B SRR R R

Making more statements will help you:

LR AR

* De-strangerfi yourself. People don’t like to open up to those they don’t know. So make
sure they know you. Questions say very little about you while statements can set you up

for personal expression.

AR E O AR AMIAEXIHBATA TR NEOT L, R R AT 1 A
e R SARDV LBIRE T, TR W FEARBEAT RN IL

* Think of more things to say. When you are in the mindset of making statements y-
ou are on your mental home turf. When you are simply asking questions it is easy to

inquire about what you don’t really care about risking a conversational dead-end.
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ATBY TR B R TIR . SR AR 10 L BRI AL FE fRE 4 10 1255
Wi TSR URAE LRI, SRR 5 % B — B RSRBRIF AR F R, TS
PR,

* Allow the other person to feel as if they are making a choice to continue the conver-
sation with you. Questions demand a response. Responding to statements is optional.

Therefore when someone does chose to respond it’s a more committed response.

* RVFRI NS AU E R MAT H R B BORRERER IR AR, SRR AE Ay &t N 25 H ml &2,
1117 (5] o7 P T P B ). DRI, S R NSRRI R [ SE I, S 2% (] gl 2 2 BE AN
.

* Statements lead others to share. People are not interested in opening themselves up
to strangers. When you make more statements and ask fewer questions you de-strangerfi

yourself. Also, when you

* BRAT B AR T, MRS E ST E O SRS MRS SRR, Rk 1R
CICAEARRREAT. ok, Yl

* Just suck it up. If you can’t win someone over with statements, a bunch of questions will

just delay the inevitable rejection.

=

*FIR—IP. ARAR TR B I R R BR AT RN, A KBS 1A Ut A R SEIR T AN
IR T

PR K, XERTARAEREEE. AN, MR MRS MR, AT DL R AR 7y Uk
TN, NS R S E RERAR, T A 5 2 558k,
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Some thoughts on being Seductive

200943 H13H

JRSCHuAE: http://charismaarts.com /some-thoughts-on-seduction

Hello from Barcelona. When traveling abroad I often have limited time. I’'m always running
to catch a train or a flight, or working with clients, or practicing my art. I tend to fire off

quick thoughts in my journal. I would like to share a few with you.

RECIEB A GEAR. ERERAT, RMEHIERE, KL 5K R, B4
BRI R, BARRAS ZA, WA Hid Bid F R WL, Bk
B L,

* Since you learn things about people when you make statements you should watch their
expressions closely. Are they into what you are saying or drawing away from you? These
things let us know where the other person is at. We can learn how they feel and where

their heart is at.

* BRIRARAE 1 AT RN IIR T, IS A FE VR AR IR PRI I 24 Sl A AT T R A At
MIBARUL I AR P TR 5], BRI R ? AR RATA FE RN B AL T4k, b fe Tt AT
A2, ASARATI O AE AT AL,

* Conversation is an art. It is creation. As such you must learn to speak creatively.
Find the typical path and avoid it. Tape off that sucker with caution tape. I want you to
have conversation that no two people on this Earth could be having at this moment (cred.
Johnny). There are many people who may do similar things to you. At this moment people

are working and driving and loving. But what makes you special is your unique take and
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expression. You must let that out. It is your music. Do that well and you will capture the

imagination of those you meet.

FRRETTEAR e I, R ENE M. 2RI, Jh
. EHBFEEIRFERE B FRESRRATHASCRAE I AR X 5 o —Te —
) (& HJohnny ' Do VFE NAEMEE BRI A, BEZ1, ATETAE, £IF%, f£
W, AHARKIRE Z A AE T URE A —TE IS MRS, RO ATEALX BRI R, B
REGE IR, AERARMEE 1, RREITUE 7 IR a5 IR AR R

* T have seduced women. I have been lucky that way. But everyone of these women I
have fallen a little bit in love with before I was able to seduce them. I believe to create
friends and lovers you must fall in love with each one a little bit. That is both the beauty
and pain of my life and the art that I'm teaching you. To be loved you must love. Open
your heart and say to yourself, “What is special about this person?” Trust and you will

be trusted.

*FRAERE LN, RHRIREIE, HAEREY EFRWANIZ AT, B TR L NP R
MR T — RPN Z RS R AR, TS EAREN, ARG RS N
RN ZERIER X R RANA TR BRI AT, BRRIEERATRKNER. NT
Wz, bR ERZ. HWOTOW, XECU: “XPDNANAHARZATR? 7 BEE m)Em
WAEE.

* Often we are looking for surety. But life is not supposed to be like that. You are

built to discover and appreciate the unexpected.

*RATVE AT REENE, WATRAAIE L. ARA R AR BRI AN

* Often we are trying to make things happen. But somethings we must not try to control.
They must come to us. Like a competent basketball player. We cannot chase the ball
around the court but instead must have the confidence that our teammates will pass it to
us and that they will screen and otherwise help us reach our mutual goal. The people we
wish to seduce don’t want to be passive objects that we ‘do something to’ but rather active
participants. We must let them express themselves freely and we must tell them the path

to our heart.

"% 7E: Johnny Saviour, ¥R ARIMBIL, JEIC1L. PEEGE
What makes sexy people sexy /M AH i —Leik g, FEEA MM .
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*RATHEEAERE L FE L, T AR, AT @A ELRE LSRR el
WG HR, HURIEERMEAR AR, BT B2 I8 B BRI, 106 20 B A5 1A D BAACHS
SACRRAL AT, AT BT, E AR BEATE R EATILE B bR, WATEE LS
AN ) B AR LA AT “ Efet- 47, w17 B AR S 5%,
FAVLAOLEIATTE 3t ERIE B, D5 PRI 8 I A0 R 2

If you like these little thoughts you may also want to follow my life on Twitter:
http://twitter.com/Wayne_Elise

FORARE YR L NMEE, IRt T BEAEAE R AR B BRI AT D
http://twitter.com/Wayne_Elise

All the best,
Wayne

L — VA,
Wayne
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How to meet a girl in Starbucks

200945 H13H

JRSCHBAE: http://charismaarts.com /how-to-meet-a-girl-in-starbucks

I’ve been working on simple ways to meet people. Here’s one way that I've practiced

with success.

F—EHWUEM T RINERNRN, TR LI — Dk

But first things first. This will not work if you are not fun and relaxed in your interactions

with strangers.

Ak, B N EZEMHED: SRR R B AN TEh N BRI R AN S, A
REL:0R

So be cool. If you don’t know how to be cool then sign up for my Conversation Cam-
p. There’s no shame if you need to learn to be better in conversation. Most people try to
be the dictator of the conversation. They’re so worried about getting something out of her

they squeeze to tightly. This is like trying to squeeze sand in your fist. It just pours out.

FITBL, Bl — e BRARAFIEERA BN — &, IS ISR ZE. WRAIR T
ARSI R AW, R AT BRI, KR HNKE B R i, AR
FEEENM S EI2 B A 2R/ ok, DR THATES artb . s bl B £ 3R IR
EFENDT, diR AR IS A AHS R,
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Make sure you talk to the staff there at Starbucks. Make them like you. Tell them that you
want to have their job and it must be fun to talk to so many people. Make them feel good.
This alone can help you meet an attractive person. If they like you a lot you can ask them
to drop a chocolate off at someone’s table with your compliments. Then wave and mosey
over and tell her you thought she could use a pick me up. I mean chocolate is the sexiest

food so this is already in a good spot.

ERER, —EERBE TR, EbMITER AR S YRR AR A TR ) T
T, B4 2 NBRIERRA AN, Zb i Raf. UIUHEIX — mgtae i Bh ik A
WA AIMIN. ZOR AR EXRAR, AR0AT LA Al AT 5 45 RN SR 1 Bk & — #1550 70,
I LRI B 2 B, SRRHEIET, B, EURBUO RS AT DK — AR RERE SE )
Yokl WHIEERE, W iRaERKaY), X e MR T .

Another way to meet girls there at the coffee shop is to sit at a table within conversa-
tional distance to those cute, bookworms. Say, “Excuse me, do you know what time this

Starbucks closes?”

FEWIHEIE R L%, 53— T 7 iRl 2 AR AR IS 8 TEAE B 3 1) P] 52 % )RR 5L, AbAE AT DAEAT
SRR Z W B “FTI— T, REIER R E B AR R 15?7

As she fumbles around for the answer. Squint a bit at her and interrupt her and say,
“You have the most intelligent looking eyes,” or “You, uh, are very attractive,” or “You

have a sexy voice.”

IE AT FHRE SR, EBKGEIRM BB, T “IRIME — Wy R HTHREE
oK, W, AERIENT, BRI TR IR

Say this as if you have just discovered it. Believe it, over-act it. She must see that she has

effected you.

PRUEE 5 2ot i SRR RINI A A DL BEAEIRPT U, Bk RE k. WHE=
A it 3T B TR,

She will blush and say thanks. Just keep going. Don’t make it a big thing. There is

much power in showing your attraction but not getting hung up on it. Ask her name and
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58 12. How to meet a girl in Starbucks

tell her about the story you’re writing. Tell her you find the two of them interesting and
would love to hear their stories. BE COOL. Talk to both girls if there are two. Don’t ask

too many questions. Be funny. Be charming.

MM LL, UL ARJRARSEAE AT, A ERR ARG EE T BRI g1 R 3
ARZE T, MBI FbhAT, SIRIIRIEAES RS, 5 IR IR A ILAA T
MNEIRE R, AR i AT R . B — R, ZLRA MRS, HUEX
ANV AR E L, EAE,

After a few minutes say, “I should let you get back to your work. It was nice meeting you.

I don’t know your situation but would love to see you again.”

=T
AT
&

N
o

Ry

JUr st G, Bt “IRPBHZIEIRARSATIRE) TAE 1o RPN PR ARAFIIES,
1, (EHEAR S EHE R, 7

If she likes you she should share some contact details.

BRI XK, W% IR — ek R T
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Finding inspiration in an unexpected

place

200948 H18H

JRSCHBAE: http://charismaarts.com/finding-inspiration-in-an-unexpected-place

Yesterday during my run I ran though the cemetery. I love cemeteries. Looking at the
headstones, reading the names and dates. My favorite headstones are the ones with two
names chiseled on them, a husband and wife. He’s dead but she’s still living. Her date of
birth is the only date under her name. Sometimes she’s outlived him by twenty or thirty

years already. Kinda sad, but kinda beautiful too.

WMEREHID, s, WEEM, FEEM, A 7AH . s S m 2 s
EEZEMAD AT, LRMZFET, MEIELMMisEE. A H &4 5 e —
Hil. AR 2iE 7 = Hei= 5. ik, (Hievrgise.

You’re probably wondering what all this has to do with meeting women. Well, it has a

lot to do with meeting women, or men or whomever you want to meet.

RARFTRERT 18, XEEHDARL N AKX R WE, XHNRZ N (5 NS IRAR A
WA ARKHIKR.

Let’s face it, internet-dating is competitive, and full of unattractive and sketchy people.
You could meet someone at work, but unless you tend bar, that number is limited. To meet
someone, I recommend just walking up and speaking to attractive strangers. And that, my

friends, takes guts. The guts to face possible rejection and humiliating experiences.
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60 13. Finding inspiration in an unexpected place

FATBAEIN, W EL 2R IEGT), BT FHEZLE MBI N, ARA] UAE T AR
FAONRN, EERIEGE PR OR, SNEHAR. AR, REWREEE L%,
FERB S URAIBA A N UETE. TR, AL RHFEFN, —MET BEmiEg ML
P22 B 10 55 o

And that is where the dead come in. The dead have one single message for you. I hear

them say it to me every time I run through a cemetery. They whisper, “See you soon.”

MMAEIERSER M N ZES T 1o SEEMANRT —MEEAIR, SRR,
WA BMAHE E WS I, ANIFEH RIS : “fre ) LI 7

The dead know that you and I will one day be history. Our time is limited. The sta-
sis of our life is illusionary. You must take advantage of your opportunities while they exist.
You have an opportunity now. Too many people spend their lives wishing to find someone

amazing or wondering when they will become an outgoing person who has ‘opportunities’.

ER I NFIIEVR R AR — R MO L. HATM HAR, LFERER 2B, &
BPLERIER,, PR EI . RIESA — L& KRZRNEREE, —BHAENMNE
FEPENAT BN, 88 L REAR AT RIS, JEi A “HLiE 7

Maybe they’re waiting for the perfect moment to approach that hottie at the coffee shop.
Well, cemeteries are full of people who waited their entire lives for ‘that moment’. Most
people never go for what they want. I walk thought the sea of headstones. Here’s a guy,
Jacob Ralston 1889 —1929. I wonder what his life was like. Did he love? Did he yearn for
more? Or did he spend his life in quiet desperation? We were the same age. Except I'm
still alive and he’s gone to dust. What will I do with my life? Will I take on challenges?
Will T risk rejection for a chance to win the prize? Will I push myself to meet the people I
find attractive? Or will I sit back, wait and one day pass from this world with regret? For

that matter, what will you do?

WLVF AT T 5555 RN HE S FE U AN 58 LIRS e SR a). WE, St BB Ab#S 2 o 2 F Be AR
I (] 2255 45 “HBNBEIRD” N RZENMAED ZEMATE B ARG ToF BEEmAK,
XILEANFAK, Jacob Ralston, 1889——1929. A MhZE T RATAFEM. A i ?
MR T 20 7 B I 2t (R A — AR H R AE VBRI A BB TR B I 2 FRATTI AR AR ], R T
FILEAE AL A EAR R A, RS IRIRFE T AW ? 2Pl ? Loy 1 wmfs
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m LT H E B BEPHEE R ER? Hamia g o EVRBGIRIALS? SFE kR
FAREHIARE, SPRRfER, BB R HEBRIREITIXMER? X FXe, (R BRI ?

I'm certain if the dead could vote they would tell us to go for it. We all end up dust
anyway. I love the dead. They inspire. They lead. They remind me to live every day to

the best of my ability. Because one day I will join their ranks in eternal sleep.

WHEE, ERILLMNRESRIERITE, A1 — & 2 & RN REUTS), g AT R 4&#
AR, WEILERN, MATREIAT, MA15SIAT, AR EBE R — REE R
P L iE A ERAr, BN — H B S IMAAAT BUEITT AL H KA.

People must think I'm strange when they spot the smile on my face as I run out from

between the gates of cemeteries.

HIMEM R T T T B ORI, AATTE BIBME B, AR AT DOS IR BE

And now the advert: One of the great ways to follow the lesson of the dead and take
action in your life is to sign up for one of our events such as my Conversation Camp or a

bootcamp with one of our instructors.

WAERT . BARMIEE M BEEZ B, EIRINAE P RIUT Sh gt — iR 2
INBATHIEZ,  FEUnB A SR 2 BRERAT T B AT T s A I 2R

All the best,
Wayne Elise

V1A,
Wayne Elise
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Mad, Bad and Dangerous to Know

200959 H 24 H

JRSCHIAE: http://charismaarts.com/mad-bad-and-dangerous-to-know

Mad, bad and dangerous to know. That’s what they said about Byron the poet. He
was a hell-raiser who seduced innocent, young women, made enemies, fought duels, slept

with his cousin — that sort of thing.

PAES ABBAERL. XA N E . R —MBReEE, kX rH#R
MR K EEAT, DUAEREG SRkt L Rk —— & SR,

I think we need more of that type of behavior around here. An informal poll of wom-

en I know reveals a taste for men who are mad, bad and dangerous to know.

A RRATH Z L LA MAT . BRE DXL N AR IR &, S REH T A
X AR G B (1 5 NI et PR

“They’re sexy,” says Kelly.

“CHBATTAR PRI, 7 BT

“I like a man who lives by his own rules,” says Kim.

“HEXRCLE QR EAFR BN, 7 2

TPR T HRAE. AR BURASFRAEIA
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“I think it’s hot when a man wears eyeliner,” says Shannon, ” Is that what you're talking

about?” Sometimes it is, Shannon, sometimes it is.
) )

“EANNHNE R ARVERS, 7 AR UL, X RAIIT R AR ? 7 AR, &K,
AR

My friend Mike personifies the modern Mad, Bad and Dangerous to Know Man. (not
to be confused with our instructor Mike who works at Charisma Arts, and who’s also

pretty MBD)

AT AOE e DK, A B ANE R 5 N (A E A ERAE B LK ) 2R AR
HOUHEARIRE T, AR AR fE. )

Mike is someone I got to know because one day we realized we rode the same model Vespa

— instant connection.

By REEEMFNRKA, BOVHE — RBATE R BIA TR F— 85 fH L R —— R
T FE R

Let’s take a look at his qualities.

EBA TR — B M R .

MAD: Sometimes Mike trims his hair baby-short and wears a dog collar. This makes
him look scary. He and his girlfriend are taking part in a clinical trial in which they don’t
brush their teeth for three weeks. Today he quietly handed me a note that said he was not
speaking today — for fun. That’s just the sort of antisocial behavior that gives him the

reputation of being mad. Completely mad. And mad can be sexy.

PAE: ARG EE R VR AR, BRI, XikthE ERIET AR, K IES
NIRRT, AT = A BIRIZE 7. AR MERE S KTk, BiARS
RAVEE —— RN T d. IERXEERRALAAT As 7 ORIERI 4 . MR KT 10
PRI AT fiE 2= VI
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64 14. Mad, Bad and Dangerous to Know

BAD: Mike breaks rules. His girlfriend is 26 years younger. He attached the license plate
to his Vespa with velcro to avoid parking tickets. He doesn’t mind telling someone to f*ck
off. He once had sex with a girl on her boss’s desk, who was a raging feminist, just for the

irony of the act.

e ICRIR N A2 A LA /268 . Al 4 R 4 R 22 M AR A ) £ RREESE |, B
B 22 3 B AANE PRI N BIRIBER. Ml — R — A e AR dh AR 1 70 2 5 A
T3 R AR B S, RIS R 1 BRI AT D9 R R = vk

DANGEROUS TO KNOW: Mike likes adventure and might just drag your ass into one.
Goth night at the nightclub? We’re going. Talking to the intimidating hot girl? No worries.
Comfort zone? Let’s bust it. When you least expect it, Mike swears to emphasize his point.
He likes pushing your buttons. He has the aura that he might just do something you don’t

expect at any moment.

el Wy ERE R, MHBATRER R T K B EECR? BlllE. BHRE
ERAE NFE BRI R ? ZAET. FFEX? iEIATRITHE. 72 TR H =Rk i
1k, LSOt KERFZMRAMNI R AL XNEL MRS B szl Abgla XA =5
ANEFEAT AR, XN TARIFEAR B M, TR Aath LM 1.

Mike’s also unafraid to tell you what he thinks. He lives by the motto: Those who mind,
don’t matter and those who matter, don’t mind. It’s exhilarating having a friend who

doesn’t play life safe.

BT BAFAN G IRIRAM A AR, M NERARZE: NERERAAEF, BEFESNE
2o WH ML ZEPRNERMA, ZRZ AR Nl

The flip side of being Mad, Bad and Dangerous to know is that Mike is a great friend.
He introduced me to a hot, model friend of his (and I teach how to get girls). Most guys
would have hit on her themselves. But not Mike. There’s always more where she came
from for him. He lives a life of abundance. People are drawn to his strength instinctively.
They know that only the strong can be generous. He is the opposite of most people who
are sniveling bags of selfishness. Mike can be KIND because he is so MAD, BAD and
DANGEROUS TO KNOW. And that my friends is*-*SEXY.
PR REAMELNAE, SH, ARROAN, BAETBI WRETOA, BITERSAEEE
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PAES ARERSEEE 1 53— A2, WM EE R, MIEERA ALK — D E KA
R A (i B AEHECIRID. ZRBAERZHEN, WA E oLl 7. EEE
Ao TR, AR E B REA R EE 2 MR, S E 2R ARG
Wt BRG], AbATREE R R E 4 2 R R, K2 B BT,
WS T AR e B TR BMRFAE®, RO Wk e, AR+ e s, w3 A
MIVERLAE - - * IR

If you want to learn how to be more Mad, Bad and Dangerous to know, take one of my

events or sign up for phone coaching with me.

U R AR AR 22 23 A A AR A4S RS B A GRS, AR 2 R ATE B, B M 1
T,

All the best,
Wayne

BV,
Wayne
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Listening

2009411 H3H

JRSCHBAE: http://charismaarts.com/listening

Most of us listen so poorly to others because we don’t want to hear what they have to
say. We want them to be different from who they truly are. We push them to be pawns of

our desire so frantically we put words in their mouths:

FATKE I MRS LB RN, PUOSERATA R AT ATEE LR 1. FATTAR B AT AN 24l
AR E S, AR HRCE AR 58 A MR TR, LR TRATHE 2 2
ABATTE M L

“How you doing, alright?”

“IRERE AR, EARIE?”

“Did you have a good time at the circus?”

“NRE G ?

»

“Oh, you work as a nurse. That’s a noble profession. You're a good person.

“k, AR AGRAREAINE, AR
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Those lines are bad. They are representative of our biases and our nervous need to push
the conversation. We want a conversational partner so badly we can’t relax and wait for
the truth. That’s not sexy. It also causes a disconnect from the other person. When we try
to move the relationship forward he or she freaks out. “You don’t really know me. Why
do you want to spend time with me alone? You are thinking I'm different than what I am.
You are trying to force me to be other than what I am. You are intimating that I have
led you on — that I am that person. Apparently I have deceived you or you have deceived
yourself. I feel trapped but I guess a little more deception can’t hurt. T’ll just make up a
lie to get out of this. I will flake on you. Tell you at the last minute that my cousin is in

town and T have to show her around, yeah, that’s a good one. Goodbye.”

REHAREALE, EAER T BATHI WAL FATH R IRA L, 75 B LR HEXS T, JATR
R B YL, CAE T RATEIE NS R S, XARAER, 1 H AR & Wit
S NFRER. HBANKE LTI R R A RTHELER, fhaiih 2 2 2R, “ HLRIFA
TR, AT AR AR BRI [ BRI AL ? AR PO B IR T, IR sRaa B 5 5
SR — A RFERTRE R GT TIR, FFLOVBRE RN, BRI 7 1R, EA
HUE VR 7R E Qo BIBBIBEE 7, AR DNDRIR A2 TEF 1. BB A
VR B XA BRI STRARES T RS ERJG —ZIA R UL IR T, FAL I
Wi LB, X, XFEUEL. L. 7

Sexy people are never bothered by hearing another person’s truth, good, bad or otherwise.

PERSHI N MANHR AT 5 B U AR N IR S, BP0, ANEFER, B HE
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68 15. Listening

“How was your night?”

“ORIERE DT EARE?”

“Are you wanting to go right now? I don’t want to keep you.”

“CURIZBLESE 17 WAEEIRT 7

“I want to see you but you can say no.”

“HAHZEHBIIR, EARATEABEAS. 7

“Does that make sense or am I crazy? I might be crazy. There’s no shame in being

”»
crazy.

RN IEEIS IR T WEFREIK T, (E R AEANL T

7

Subtly, these example questions and statements leave more options for response. With
more options, more freedom, the other person can express themselves more fully and accu-
rately. That means we will know them better and when it comes time for the relationship
to move forward they will feel more comfortable knowing we wish to move forward with the

real person which is them.

XA LR, XA BAGR RS IS T TSR, T, Az, 5l
Nt = EIE A REE O, XERERAN & E 4 7 gibA1, IF H 2w ai st
HAERA PRGN, AT EETE, ROV RERANTA BRI IEREX DA (B
HOEMAT) HHERESR &,

Want to learn more about this conversational concept and others? I suggest signing up
for one of my Conversation Camps. Your conversation skills are the gateway to building a

more effective and sexier you.

MEE S 2 R PRSI BRI ? BEBVAREMIMARKARINGRE L. /RE
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69

TEARFL T FEARIEAE SRR IR % o

All the best,
Wayne Elise

B —VIIH]
Wayne Elise

M EHFE S
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Tips on how to use ‘How to Meet and

Connect with Women’

2009411 H23H

JRSCHBAE: http://charismaarts.com /tips-on-how-to-use-how-to-meet-and-connnect-with-women

I introduced my ebook, ‘How to meet and Connect with Women’ three years ago. Since
this time it has seemed to help guys improve their ‘game’ and connect with the women they
find attractive. Guys email me pictures of the girls they’ve gone out with, new girlfriends
they got and a few times, even babies they’ve made. (Please don’t name any kids after me.

Name them after Disney characters. That’s more fun.)

ZAEAT, WS TR T (AGRANE L) o WIS, ECT-ReH B AT
EAATH xR, FFERAATNZE R LNBEE. FNTH BT IR 3ACR I A,
ML LR Z AT, AT A, A 2R A4, 5 R A2 L. Gl TR
HOSORGETREA T, HIGETE M AYIRE thA TS 2 70, HSHE 5 A 8. D

e * You should think of my ebook as a practical guide. That’s why I wrote dialogue in
the examples, duh. Ideas or techniques are most useful when understood in context
— a fact that is sorely misunderstood in this day and age of over-intellectualized ‘pick

up’ advice.

* RN BB T A e SRR T IR R A E S R S R X g, .
RENE BUH BORTSAE R SO L B A 2 i Fl —— I S fE 2 B Refl “I0Ik” 2K
ACE, XAHLAE R
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Stde T4 Bl CEAR IR AR B AY B — 28 = 71

Your ‘I got attacked by a horny bee’ anecdote is funny only when condition X and Y
are in place. But X and Y are also influenced by factor Z, which in turn is controlled
by your use of action Q. It’s like trying to rationalize the nature of the Universe. They
have teams of scientists and super-colliders trying to figure that out. Trying to perfect
interaction with women through understanding rules alone will make you into that
‘not very fun guy’. You will act too careful. Instead have to develop and trust your

instincts, intuition and experience.

PRAE “3epk— HORIE R BIENT 17 e, WAEXKMAY KGR AN 4 2
B, EXMYHEZZHEE PN, WZI&TXWMxm%Qﬁ@%EMOEﬁ
UF LR B 22 BREAG R AR, O T FRIER AN, T T R S} 2 5K 4] BA AR 20t Hi
Mo S A A8 S B AR A LE RN SRk B 2 S ELE), k2 ib iR —A “A
IRAEEI AR, BOIIRS BRI RIS EIR 1o MR, AR KA AEIRIIARE,
IERWIEZT

If you’re a little rusty or new to approaching and charming women, the examples ‘in
context’ are the closest I can come to giving you my instincts, intuition and experience.
That is unless you chat with me on the phone or come to one of my events. If you
want to increase your ability to meet, hook up, and maybe even get in a relationship

-srelationships — yuck! Just kidding, you can be in a relationship if you want.

AR AR TS WA 5] 2 NIEE H AR B s 7 — A, IBaq “ LR SCORR” Bl
Bl rat R Aes TARIRIARE, BRI M iR 77 3, BRARVRERFIE 1T A 15 K Bk
BARZIMBHIE SN WERIRAEE S S AR RE JIRAIR, A b, ERETF R REAR
e MARRBZ——IR! FFABER, IRATBUIA AR R, HEREAE )
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16. Tips on how to use ‘How to Meet and Connect with Women’

Now, where was I? Oh that’s right. If you want any of those good things to come
your way you need to get a feel for the context of an interaction, not just theory and
technique. That’s what being charming is all about: acting witty, sexy, knowing when
to smile and knowing when to give the other person room — all in context. I wrote

the book with that in mind. So I would like you to read it with that in mind.

PAE, IEBHILT? B, 0T WRARAREE B AR TP SE SR AT I R AR & B,
LR E AR BB BRSO, A R EE B EOR. XX B A
AR RE: 28R ER, VB, FEMEI S, IE e g 7 A2 i ———1)
JRAE LR SC b, WG RABRZ A XA R, DA SRR B2 I i th
El B KR R

* A helpful exercise to work along with the ebook is to start an approach journal
along with the chapters of the book. Write down as much detail as you can remember.
What did you say and do? What did she say and do? Where were you? This type
of information gives you the context to later learn from your notes. And if at some
point you want to receive phone coaching from myself or one of the Charisma Arts
instructors, this information is invaluable to understand where you are and what you

are doing out in the ‘field’.

* R A TR M AT B, BE BT ETSREI I &, 32
TRPTREAR AT, WL, REU A AN T A A A T AT AR T A
AT AR AT ? XA B IRIR AL T BRSO, HR IR BOARI L 22 2
R BORARERA I AR E R 2 il S A BOR A, WA LI T AR H
I, IXRERE BTN B, BUAIRRESRIH IR AT AL BT BLRARSE “ Bl HRAEM
seft 4.

* Also, try to work on one concept at a time. Take for instance ‘Disqualification’ or

DQ as we call it. Use DQ in all your interactions for a few days, with everyone.

*UeAh, EE IR A ERCME. EvE CHERKR T, MU RATTRDQ
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Vo FEJLRZW, EARERFTA NI PE Bah #EHIDQ.

Her: “I can’t believe that guy on the street asked me for money again after he

asked me not just five minutes before.”

g “FIIEAE R LR SR SO B T, oo Bl st 1) R — k.

You: “Sorry about that. I was just a little out of sorts that day.”

fR: “ARIEH B—RIEARA — mOAER. 7

Her: LOL

i I8l

After you feel you have a good grasp on DQ, pick something else and concentrate
on that. These skills are best when learned one at a time. Many people make the
mistake of trying to take on the whole of everything at once. They soon feel over-
whelmed, don’t do any one thing properly and give up. I don’t want that to happen
to you. Take an idea and apply it until you have it down to almost muscle memory.
Then once you are under-pressure, maybe approaching an extremely attractive group
of girls at the coffee shop, you will not have to ‘think” about what you’re doing. Your

technique will be habit and you can free your mind to be creative, fun and sexy.

HIREAIR O A I SR TDQZ A, AR, SRR ERE. X
B IR A A ROR A, RZ2 ANHIE T E RN 5 R e iR, AR
PR 2 BB FI T, TR LB AR — R, TR 7. AR ZIRE
SR . I —AMEL, RERATE, BEBRWAE L RGNS Ak, X
B, —BARKAEIS 2T, WS & ul— 2 2, ARt A % “B%
7 AREMATA T, ARIER SO 2, AR SAT ORI SRR ok, FORARAS
HAQLE S, AR,

Y &TE: disqualificationff14E 5
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74 16. Tips on how to use ‘How to Meet and Connect with Women’

Good luck and be in touch.
Wayne

http://twitter.com/Wayne_Elise

info@charismaarts.com

BURGEFIE, PRIFIR o
Wayne Elise

http://twitter.com/Wayne_Elise

info@charismaarts.com
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Showing Your Value

201012H21H

JRSCHBAE: http://charismaarts.com/showing-your-value

You want to be valued. We all want to be valued. To be valued feels good and we can do

stuff with that perception of value. We can exchange it for money, love, sex, power.

RAEERAN ARG AR, FATABGN N IHMER. IR A MMEN R T, &
MIREM IS E R e F s, FATREA ERIG &8. Z . ST,

In Charisma Arts methodology we talk about the importance of commitment for gener-
ating value: People who interact with you judge your value based on how much effort
THEY have put into the interaction with you. The real leader of the group is not necessar-
ily the one that everyone listens to. It is the one that everyone talks to. Ultimate power

lies with the audience and not the performer.

E 8 U ) AT B R, AT AR T QU R B e AR T,
S 1+E TR T 205 IR R AR 0, — L& b i UE TS 4 R —
FERAE A NEETIT AN, TR LR Z BHE A, BT e,
(ETSE ST

That’s a hard concept initially for most of our clients to grasp. But an important one.
When you're telling a story your intent matters. Have no interest in proving yourself. Con-
fident people don’t do that. They may say interesting things, they may entertain you, but
in the end their intent is to create the proper conditions where you invest in the interaction

with them. Their rap could sound close to the guy’s rap who’s trying to prove himself.

(0]



76 17. Showing Your Value

But observe closely, it all goes down a slightly different slot. Watch the reactions of the
people conversing with him. Do they end up talking to him or are they simply his audience?

Anyone can laughs and applause. It takes a master to get people to put on their own show.

T ERATRZ Ho ok, XM ESETHHRMERSE, EHRFFEEN —MUE. K
FEPFE R, R SEEREE, AEBEIEEREC. BEHNAANSZAME, bl
A RE UL LA RN AR PG, M ATT AT RE SRR AR, (H B AT R B R AE 3G — M 2 ) S
IF AR AR BT B RRAB AT EL A ok ABATTHI R IE AT B8 2 S ARLER RN K EE B B O3 IR AT,
HAUPRIREEE S, At KO SRR A R 5. 6 A ERA SR I R B, T2
LI Al U 15 11 o 240, 3 E 4R B A AR B AR 2 BEAS N HER AT DL PR 1 5 R w5 5 0
K, ML AATREIEHRATI B SRR, R KIT 7.
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What makes a good conversational

statement Part 1

201141 H8H

JRSCHBAE: http://charismaarts.com /what-makes-a-good-conversational-statement-part-1

Okay, I admit I have a reputation as a demanding pr*ck. Ha. But at least a couple of

my demands I think are understandable.

e, TANERE ZES AR TS RAH, b HEREEDREWEKS LS ZT LI
LTlio

I demand my clients ask fewer questions and instead, make more statements.

i L FM 2 53 F 1B (R DL 2550 2 IR IR
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78 18. What makes a good conversational statement Part 1

See, I'm not sooo bad after all.

&, BOEAFI B I,

But what exactly makes a good statement?

St A S R ?

Well, a good statement has one or more of the following characteristics:

W, G A BAT R I e AR

* It’s personal. Your statement says something about you — who you are, what turns

you on, what scares you.

RS RT RN VRIGERIA BT U0 AR PG A2 R F AR —— IR 2, AT Ak asie k. 1
SAEREN,

“The yuppies in San Francisco make me sneer. But to tell the truth, I'm afraid of be-
coming like them, buying a Prius, eating pie, talking about my Iphone app idea all the

freaking time.”

“IHE R EATEBARAE. AL USE, AR E, KFEHEE . &

TEPE. Riiphone N FH&85%, AEAHIRHIEAFE . 7

* It takes a position: “I'd like to move our company to Bangkok. Labor there is so cheap

there it’s like legal slavery.”

BT XEEI’J P CIRABERAT A FRBN 2R E, WILKWTHRMEE T, FERE
HEEW—F.

*IT PROVOKES AN EMOTIONAL REACTION: “I think French girls kiss better than

American girls. There’s a reason the Eiffel Tower is a tower.”
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* RERERORIEEE LSRN AR WY B b S B b, BRI RIS Z T AR I,
FEAT SR A e 7

* It contains plenty of action. Count the action verbs:

RS KERNEE. T TS A 2 s

“I want to walk up to that French girl, turn her around, gaze into her eyes and kiss her.

Then I want to spank her continental butt with a baguette.”

“CHARZIE R E AR AT, JCM SRR, AT AW, EWth. SRJ5 ik E =]
I T 259 A DRI A o R ) Jee JE

* Tt involves the characters of you and/or your conversational partner:

* B LM/ SR AR SAE A

“I like pudding.”

“RERIATT. "

“I bet you’d be good at eating pudding.”

“EREATIE R 1 IR BEE AT T 7

“T’d like to compete in a pudding eating contest with you — in bed.”

“RARAEERAR L BEIZ AT T ——fEIK L. 7

* Tt invites conversation:
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80 18. What makes a good conversational statement Part 1

“I wonder if you ever feel as if you'd like to get away from everything. Lately I've been
wanting to just go live in a Buddhist Monastery in Cambodia like Sylvester Stallone in

Rambo Three, or was that Four, oh well you know what I'm saying.”

E—HAR, THELRHER

“HIRBFIER R B AEEE V). EBEARNEE. Kk
ERAEE, D, RENERMED. ”

SFET, R (EWI3) BRI, E AR

* It puts you at risk of rejection, not your partner.

* DR ARTIT AN AR AR AR I RS 5 B T RE AR 268 P DU

“T would like to spend more time getting to know you. I'm thinking a date. We would
walk in the park followed by drinking hot chocolate and if we both feel the sparks a tongue
hockey match — to the death.”

“WIBEACE Z R ERARIR WIEERTE M2, BRINSELEREED, R5FRE

AT WERIRATPIANHK L, BATIE AT b —Be i Sk M BR LE 3§ —— Bn B RSt 2
_IJ:o ”»

Want to learn more? Conversation Camps this Month:

A 2 ? RIS A B ZRE I

New York 15-16

Ay, 15—16H

All the best,
Wayne Elise

BL—BIIA,
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Wayne Elise
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19. ¥HEFNFHE
What Books I Recommend

201142 H5H

JRSCHbE: http://charismaarts.com/what-books-i-recommend

Eric had a request on our Request an Article form.

EricfEFATH) (LK) @RIl 7 — il K.

Title: What Books would you guys recommend?

A AR K R A EA 2B B2

Greetings CHARISMNA ARTS,

thiF, RABH LR,

I have ALWAYS wanted to IMPROVE my over all Game ( as if i HAVE ANY THAT-
S EXISTING,..ha ha). What sepcific books , articles should I reaD? ANy courses that I
should take that may help me? Such as NLP, Hypnosis, Salsa, etc.

R A= H VAR ARG RO BN R GUATIR KA G H RN, cehh ) R %
B A F LB EALF? R IZ LRI KA T B RAZ? b NLP 1, JERRK,
TIE, FE

LR HTE: BIMAIE ST Y (Neuro-linguistic programming), J&T 521 EZRAT S SEME 1 —Fh, AT kE h a3
Sz HE .
PPEHTE: PR Esalsa, RIET B RUEESERE—FhR T 5.
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Thanks for the request Eric. Those are good questions and here I am writing an arti-

cle for you. :)

PSR M EOR, Birco IXUEREUREF, EHIARE TA. )

I would stay away from NLP and hypnosis — these, IMO, are more scam than reality.
Salsa is great if you enjoy dancing. But don’t do it to meet women. There are much more
interesting skills to learn if you want to stand out or be a more attractive lizard. Try taking
a ballet class. Or a Thai cooking class. Learn to walk on a wire. How about portrait
painting class? Learn to French Braid. I saw a guy once who could French Braid. He had
a line of girls waiting for his services. And they paid him too. What I'm saying is, think
out of the box and learn something more unique than a skill you’d pick up in the typical

‘single people’ classes.

HEALMNLPAEIRA —— X2, AN, ARZEELHARN, LRERT. B
AR, WRIREZBARKIE. EAZEEERPRE IR LN WRARAE BRI H B — A
EHBAMFIK, AIRZEAEBMBRET LY. WUF X EE R, B3R E 35 2 E .
FOEMLL, A HEREILEARE? A mIEE . WA R B A2k E AR R K,
LEZFANIHE NS I A 5%, ATt ER s fhe FRARUI A, ZEBEHH E4ERIHER, %
S S HUOMRR ARV, AR AR AT AR R B B0 TR HL A B B R

As far as books and reading, I'll recommend a few self-help/non-fiction titles here but
in general I'm more of a proponent of fiction. I love the effect compelling fiction has on the
mind. Reading fiction builds our imagination-muscles — which are lacking in most people.

I also think a good fiction book can teach subtle things about people and conversation.

REFFEMTE, EHI R 2 B /AR AL AR, (HE R EoRUE,  FE B+
REWCA HE M KIRE R 3R RAE SR AFAE A BEOR R KRR R R B B AT AR P &
R EATER A —— 1R 2 NS IERZ A RN — R EL BB Ik E
FMATRIESR A LE s 2 Ak

Reading a good fiction book is akin to spending time with a good conversationalist or

a good storyteller. It can influence the way we communicate.
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84 19. What Books I Recommend

BB — A AP RE 2T P48, ISR AR IR — A i T B Ui S e IR, XA LU
Mg FA A UL 75 7o

Here are few of my favorite books I recommend to entertain and enhance your person-

hood:

AR IR BB 2 K LA ASEE, T LAV IE AT S Ok R IR -

* Women by Charles Bukowski Amazon link.

* AR ATTRIEER) CON) I S R B

You could spend your life studying Bukowski himself but you’ll pick up some of his voice by
reading this book that’s semi-autobiographical and about the women who flow in and out
of a man’s life. Once, someone told me my writing reads like Bukowski. This person may
have been drunk at the time but I took it as a high compliment. Bukowski, had disdain for
using adjectives and adverbs. His writing is tight and economical and allows for the reader

to fully actualize their imaginations and prejudices.

PR LAZAR— A2 BB AT T R AN, (B B B AR S W B i — e 5 5, (At
AR BEERE, RERTAE DB NEF R SCH B LN K BN
HURE, UL SO R A WA W R . A AT AR L O, (H AL R
IYE, Al RIS A T AR AR, AR S E R RIS, SRR 780 Kb
AT ABAZ A i Lo

* Anything by Edgar Rice Burroughs. I grew up on his series ‘John Carter of Mars’.
Sort of a Lawrence of Arabia on Mars. He also penned the original Tarzan series. Good

stuff to read to feel more manly and adventureous.

*RAEN - A o EENRI A . AEFME CKE ERZAE - KR RIKKK, A
e KR B (BTRLE R S7 e H) AR M2 It iai (R RAMES. 33X
BEIFARVE, K Z IS T B U B Rk

* In my opinion it should be mandatory for every person to read The Hobbit by J.R.
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R. Tolkien. Amazon link. Some books, many of them excellent, are written with no sense
of the Author’s presence. And some books are written with an over-bearing Author p-
resence. The real magic of Tolkien was his ability to infuse his presence, his voice in his
writing in a pleasant way. You get a sense of a friend talking to you, not an over-bearing
‘authority’. This is the book so many over-bearing people should read and absorb and try
to sound like. I wish one day to be able to capture in my conversations the magic and light

of The Hobbit.

AN, B NE S AZME R 1 255 BB R H (REAIRE) , I i
JEHEE. AL, HAPRZBHERLAE, SHILREEAREERELE. miEAER5RS
IR BIE B A AR . FL/R R IR B T th e DAL—Fia i (107 2B A7 1E
B 7S B A B A S AR 2 e RIS IR 2, 2 — DN ITAERRIRIR G, T —NEE
REE BB X2 — AR 2 2R B O AR RLZ 3 15, i R R E AR — T
WAy B — REEBARIIZRPIE (FENDIRAL) #BEEATA DG

* Elmore Leonard is a writer of fiction. Because of his expertise with writing interest-
ing dialogue many of his novels have been turned into films. One of my favorites is the
movie ‘Get Shorty’. But his real gem IMO is his Ten Rules for Writing Fiction. You can

just take his advice and apply it to conversation.

*BRIREE - ARER - MEZIER. BT ET S WA, A RIR 2 N AR A
TR, WREEN AR (R HIE). EARENZ S, DA, MK
CREAFIEEND o fRAT PLEBSRPUB N, I B R %,

i

i

* 1 capture the Castle by Dodie Smith Amazon link. If you, like me, love skinny, art
girls, you’ll find that they’ve all love this book. So why not get into their minds and under-
stand them by reading this one? This is also happnes to be a beautifully written book and
one of my all time favorites. Dodie Smith, who also wrote 101 dalmations, carefully crafted
this book over years and years. At the end I fell in love with the Casandra character. You

may too.

¥ e REHTR) GRIGRLEINGE), WA R, WIRIAR, BIFE, BEWEFEA
R MG, Rt KA &8 2 XA Frel, At a AN E S A4S R AE B A
frskiirh, REEMAIR? Xt AR, RRIOKMREZ — B
BEHNEE T (101 AP S A), MEERAFORIE Vit &E, LEETRMBZH
BAND. ARBYFE 2.
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* Stephen’s King’s On Writing. Amazon link. A book about advice on being a writer
as well as a bit autobiographical. He’s not a big ‘write from an outline’ guy and neither am
I. Conversation is like writing in many ways and you can’t make interesting conversation

from an outline. His idea are applicable to achieving success in many fields.

IR & (BERXEIE), WM R, KR AR T O BRI
A5, FIRAHA — 5B &R R, ﬁET—I"\E'*/\ “HBEE EEET 5K, REAR. &
RAERZ AR R S AE, /R4S PR ERAE AT IR AATAT ALK 1T AR AR 2 A0 AT
eV SR AT Hh 22 3R 15 L 2.

* Effortless Mastery by Kenny Werner. Amazon link. Know the difference between art
and technique? Know how to practice to become a master? A musician ex-girlfriend

turned me on to this book and I’ve been recommending it to people ever since.

*HE - 4Egh (Effortless Mastery ), WV Eidh 155558, FIE ZIARFIE A X 5015 2 i
WHATZR 213 B RIMNS 2 FRAA NS IR R BIAT L A, hi ARFR 15 7 aix A&+, 1 AR LA 38
H—HAEEEHEES N,

* Zen and the Art of Stand-Up Comedy By Jay Sankey

AP RN (ARSI ZAR)

I'm not providing the Amazon link on this one since Amazon listed the book for way
more than you can pay somewhere else. Someone can tell me if its maybe out of print.
Written for standup comics, this book will nonetheless make you funnier or at least more

Zen about trying and failing to be funny.

PBA P b A5 [ Wi, UM i 4555 X ARG e ey st 2. Wbz
AL R T REBEARNR T REIB BERE R, HE RS E K@, sz
AEVRAERTE IV REMCEI R 2 Ji5 2215 S AR,

My Ebook How to Meet and Connect with Women.

AT TR IE 2N )
86 0 A
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The principles I outlined five years ago are still true and at the core of what I teach:
the value of commitment, how to be charming in the face of adversity, all sorts of yummy

and helpful ideas.

WAL T AT S S5 XS R B A SR 2 T2 R BN BAR A A %L BN E ZE A,
U AEE ST TR A R T, BT ISR AN 2 0

* Your book. Yep, I think that any decent conversationalist or ladies man in training
ought to be writing himself to develop his voice and use of language. It doesn’t matter
much what genre. Personally I write poetry, fiction and non-fiction and I can tell you that
I have relied on the communication skills I have learned from all of them in many other

contexts.

R A R, BABMEFIAE I ZR T R ARTE 1A IR = T B NIRENZE MM E 2, DUT
BB IR S AIE S A, A RIREZE, RAANSMR R, BRI AR,
1B AT A YRR, BPTUH H A AE VA IE 1T, At BOIR 2 8 BN SO A B 2 21 R

s,

Hope that helps Eric.

iy IX LS REXT VR AT B i B, Erice

All the best,

Wayne

Bl—BIIA,

Wayne

BTW, I'd love to hear in the comments any books all of you readers here would recommend

reading.

JE S — T, FARSR AR TR LL i BEAE 1R h HERR AT 445,
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20. IEIRAVEARGRIFHITIEX ESLR+
PNGL:]
Ten Phrases to Keep Your
Conversation Exciting But Truthful

201153 H11H

JRSCHBAE: http://charismaarts.com/ten-phrases-to-keep-your-conversation-exciting-but-truthful

Let’s face it, we want to impress people. I want to impress you right now. And no matter
how long I meditate it’s hard to get far from my ego-driven Me-machine. “Please, like

me!” See. Impossible.

FATBAEIZA: BAVEZEGS HNE TIRZIE R, REZIHAEESIRE TRZER.
WHEEARBIE, ERRAMEIRL A b B BTN <37 FPLES. “THEXRE!” &2
T, AT .

But it’s okay to want to excite and impress people. This weakness is just part of our
human condition. It’s why we have Facebook. It’s why I stick pictures of my girlfriend on

my blog: www.wayneelise.com :) We just can’t out-Zen it.

Had, MMEZALGANAE, SMATE FERZER, XEMA AL, X5 ELRITANE
F—M MR XEtE AT AT Facebook, W& N ARIER A E FNEFR A7 A K81
M www.wayneelise.com : ) FRATHAZ 2R IR T W 1]

The challenge for us is to be exciting while not overstepping our truth-bond with other

people. We want to be known as interesting but also TRUTHFUL.
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FATHIPRARAE T, AR N TS B (10 RN SO B FOSE R IR LR, BRATTAR B /R A
B O RF HLSE

Many people are frankly, out there, in the field, lying. Not you of course. But people.
That’s too bad. However, when the lights start flashing and we see that dude with the
70" s collar and gold chains hauling around a ten it’s easy for even normally law-abiding
people such as you and me to become seduced by the idea of pumping up our reality. I
can’t tell you how often I've heard otherwise honest guys claim to have seen three strippers

in a hair-pulling fight outside a bar when indeed, there were no strippers and no fight.

YL, V2 NAAEIR L —— FEIE R —— Wi, R RAEVIR, MR HMm A XIR
Ao T, AN, BATE B 7B T0EAARYL BB &M FAKE— D107
KA AR AR R, AT ORBIXE 20 T O R B 2 4R I S8 1 7R 04 B =R
WM ETIEE IR, B Wl 2 DS 5 N A PR AR I B A G 2 =B ARK 2R L BR7E
B IRATI, M SE EARA R A 2 MACTE LB, sl a 44T 2.

With this in mind I want to share with you ten phrases that’ll allow you to make your

conversations mire exciting while maintaining your truthfulness.

HFXAEE, REERRS = NI RRR,  BELLARET GG RE R RIS XA RS

#1 “I imagine--"

Sticking this phrase before you make something up keys your listener that you're just
exercising your imagination. “When I came in I imagined girls out front fighting. It seems

that sort of place. I don’t know about you but I have to admit I'd kind of like to see that.”

FEARGIE AT AR VE 2R, B R R,  IXFEARFE AR W AT AR K15 5E TR 7R A
ARG ERER I). “ UIGEBERIB %, REREG B LZASETTE, TR
BEARBRMTRI G TT. WMARERZEEAE R, ERSANKAN BN, ”
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90 20. Ten Phrases to Keep Your Conversation Exciting But Truthful

#2 “That reminds me-"

This is a transition phrase that we can fit in to connect topics. It’s useful in places where
we might be tempted to claim knowledge we don’t posses in order to keep the conversation
flowing. “I don’t know why exactly but that reminds me of my trip to Japan. I found the

people like you, open to new ideas in a way that I found inspiring.”

KRR, R EAT LR ERAR AR, X TR AR S AT RE
EH U L BAVFA LD, DARIE#T N &, “WARE R TR A, HIXiER
MR X HARIRT. TABUR RN ERIR—FE, BRI, R THZFNFEY), W
XL A% 2 5ok 7

#3 “I don’t know anything about that but I’'m guessing it’s like this---”

#3 HEAK—EILLRT B, LRI E AR

Just because you have no experience or knowledge of a topic doesn’t mean you can’t talk
about it. It’s okay to admit your ignorance. Use this phrase to fill in the gap. “I didn’t
grow up playing rugby, I’ve never been to a match, but I imagine, from how you talk about
it, that there’s a great camaraderie among players, that you might be enemies on the pitch

but off it you're friends.”

A RALA R AR5 B TR B AL T 30 BN, A EIRE RABERIBE. AKIARIITE
R B AKRAT Mo XN REREAM AL : “BIFARDUMIBEER R, ABAT
SN LE3E, EMRXTE RS, REEER, BREZERA TR, ERRkYy BT
REZRUN, (BAES PRI R AR GF I FHTS 7

#4 “I want to be-"

Sometimes we feel left out if we’re not wearing the same stripes as others. Maybe y-
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ou're a zebra surrounded by a herd of giraffe. Use this phrase to relate. “No, I'm not in a

relationship but one day, when I meet and pick up Anne Hathaway, I want to be.”

A, WRBAIAFHRIMA —FF, TATR BB EAGH. BVFRE - HKRIUE
K —ULBE S XA RREEAT B, “A, EATKAHRER R, HEHBP] 2 -
HEZo R ey -1

#5 “Let’s pretend-"

#5 “IERAMBFE -7

People love playing make-believe. Our imaginations IMO are what makes us human. This
phrase invites others to join you in leaving reality behind together. “I think we should pull
off a caper like in that movie Oceans 11. Let’s pretend. I think you can be Julie Roberts
character because you’d look stunning in a cocktail dress. I get to be George Clooney

because it’s my idea.”

MEZ BB R ERER, IERBATPERIEFATEN T A ZAF) RIS
AARINAAR,  FRAR— B L ICB LA B Jm. “BRINBATNIZE B (BHREEE) B
MIBkE. LEFATRE B, AR IRAEEZRAAL « AR, PONIRE LMLk B
BRI, BORETHG « W& e, POVRREMER.”

#6 “---just kidding..”

HE  Connnnn BRI L G eeees”

It’s the grandaddy of all take-backs. So long as you stick this phrase in before your listeners
vocally react, you can pretty much say anything. “I can’t believe you said that. I'm a
Mormon and I'm offended. We take these things seriously. Ha. Just kidding. Are there

even Mormon people anymore. I thought they left in a giant spaceship.”

AP S AR RIS R EARE ARG AR 35 38 S B2 2 A H XA A0 2, Rl B
UM ARG “HABMERER IR RN, P EE T, RLERIET
FTAPRVGZIT AR IR s, TAETTDiR. KEREA RS ? T DONbA I % KR
TO ”
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92 20. Ten Phrases to Keep Your Conversation Exciting But Truthful

(editorial note: just kidding Mormon people. I love you. I knew a Mormon girl in high

school. She wouldn’t have anything to do with me, but she was hot. I'm a fan.)

CPfHE: MisR A ARA], RARAEITFIR. HERIRAT. AR VAR—Miidk &z, A
ISR IR BT, BRI, BREM ST 4. )

#7 “XYZ ridiculous and funny thing:--"

H#HT “XYZRFE B o Ao oo »

It’s not a lie if it’s an obviously fabrication. It’s not a lie if it’s an obvious joke.

AR — Wt R A, BRI S R R IR S, AR RS

“What do I do? For a living? I'm a polar explorer. I'm working right now. I'm just

obviously not good at my job.”

“CRAMAT A TR ? REANPHIRG K, RIAEIEELES. RIAE, FRFHKTIERA
FEAT. 7

#8 “I can’t relate to XY Z-+"

#8 “KE KRB XYZ-e"

Sometimes the best way to relate is not to relate but rather restate the other’s story to
encourage them to express more. “I can’t imagine how you felt. To walk in on your
boyfriend with another woman and the midget they met that night at the carnival doing

i

horrible things with a cigar box.’

AR, RBRERAET RS A LR, ML ERM NN, XML TRIEE
Zo “WHIEERIRIVERSZ . RFRIRE AR S AREAD L NAE—I&, A AR ATFESEXK
W EBRI R, A T G R B LS. 7
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#9 “This is normally where I would try to impress you but I’'m not.”

#9 “BEANAABLHRETREAGF R, BEL2.7

Believe it or not people like you because they can be themselves around you. It’s ex-
hausting putting on ‘airs’. When you tell your conversational partner that you feel no need
to play the game of oneupmanship you’ll find the conversation can be more relaxed and
fun. “You seem like a cool, successful person. But I hope you don’t mind if I just be
myself. I'm guessing you’ll appreciate it if I'm just normal and not try to impress you or

your friends.”

EAME AR, BN B9 bATTE R i Al RE R F B BT 20 AR IR S ik NIRRT,
BARXRATRIER R UL, AREAFBA DB RAREANEE— R, R KB, X%
ML 1o “IRE EXRMREER I L, ERC2RE A B E SRS, &2
Bo MARBARANIEFWAN, RABEGRSEARIIAE TRZIMEIR, TISIRMIZ2H R
XA, 7

#10 “I’'m here by myself. Do you mind if I join you?”’

#10 “KE ARG, BN ERWARAE?”

This one is also my favorite opener for the bar scene. It’s not a big deal being out alone.
Most people wish they had the courage to go out by themselves and meet strangers. You
don’t have to pretend you have friends waiting for you. “Hey, you guys look like people

who are interesting. I'm out on my own tonight. Mind if T join you for a few minutes?”

RABRKEZN —MNEETSH — DN ERAARAT I, KZHNER L AbAT6E
A B AR NRBAEN. RA DRI EIRIE IR A B8, TRATE L2
AEEN SHBEZ —DANHERE, RN AN BIRIRIRATIR — 2L

Hope these ideas can assist. If you get a chance to try them out please write me a comment

below.
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Ay IR 5 T RO R A P B AR TA LW EA], B TS TR,

All the best,
Wayne

B —VIIA],
Wayne

94 M EHF S



. RABPEE AS BB RE &
FEHIELA
Do You Look at Strangers As

Potential Friends or Enemies?

201153 H11H

JRSCHbE: http://charismaarts.com/do-you-look-at-strangers-as-potential-friends-or-enemies

As you walk around today try asking yourself how you perceive strangers. Do you look
upon them and just know they have value? Do you believe there is something cool about
them, even though it may be hidden? Do you think, ‘He might be rough around the edges
but he could be my friend?’

BIRASREER, HIEERED, REEFERAENK. VREAEMUMAT, w2 xEMm
PWAEMES? RAMEMATEEE R —T, R RREEGER 72 fRaXFEE: “fhnrae
ARZAL, AEMAT BRSO AC” 152

I hope so. This is a helpful mindset to have.

WA B, KR — A A0

I don’t know about you but when people tell me a situation should be avoided i want
to check it out for myself. I once chatted with a Kurgan in a bar in Sydney after my friends
warned me not to approach the guy. After a short period of growling it turned out he was
a rower and a nice guy. So nice that he introduced me to his friends as ‘my good friend

Wayne.” This in turn, by a twist in fate, led to me meeting and dating a non-Kurgan
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cute girl, K-Swiss, I met that night. So, you just never know. Better to err on the side
of believing people are potential friends. The greater tragedy in life is not to suffer at the

hands of our fellow men but rather to miss the opportunities that other people can help us

find.

PR EA T, AH AN TG RN %38 e A S O, AL RARIE T, 7,
FEBJE M — SN, FRER— KT 1 AR NI Tk, TR A A o 30 K A
AL REL A R, (EARPR B U DAt 2 A B8 T, ABIELF 1Y, 4 BT AN e i i)
FRAAT, EU X2 REIEF K Wayne”s T Sl >k —— @il firis i S —— XAtk e
AR LR T — MR R TR K-Swissifi st 2%, HFRONERMAZXT R, bl fRKzEd
TCIERTE . iR ARSI N ARIVE LR A, B SR A T B 2R3 i R AR 5
ERAET T, MR RAAATT DR AL A THIH LA,

Circumstances sometimes make people act snappy or unsociable. But try to remember,
I think it was Aristotle who said, that all drama stems from misunderstanding and over-
reaction. At the core, most people mean well. If you come into an interaction with that
belief and a forgiving attitude you will be more carefree and bring out the best in others

and make friends.

WM NSEAA G A HICE, IV E L BEE U, — USRI R B iR A
SR AR, K2 ENHE R, ARARIE A XA B 45 &M B8 28 A 25 BEREAT B
2, AR AT, FEibR N E I b RBL, IFREL NI AL

Wayne

http://wayneelise.com

Wayne
http://wayneelise.com

RREE: R1986FERETLIAY (Bhik#E) (Highlander) HHEM A,
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In life there are moments when you

have to ‘go all in’ and risk everything

2011E7H11H

JRSCHidE: http://charismaarts.com /in-life-there-are-moments-when-you-have-to-go-all-in-

and-risk-everything

When I'm sitting with a hot girl I feel grateful to be in her presence. I look at her and
think to myself, “Man, this girl is out-of-my-league.”

FRSE A St Ak, FIKRE S M [ AR T O PR B B IR AN U Ak, AR R
&o ”»

Those thoughts can make me act safe. Blah! There’s a simple, universal formula we
should all memorize and apply to our conversations. Safe = boring. Boring = no hook up.

And that equates to a ‘life of quiet desperation’.

XUEARVE LR R e A 2o R I, AR, WARRLD RHbZ (R — B2 IE, BIEE LD,
e FRE L, 24 = 2R, “Za = HaBIR = BA A5 = BRERINIUBE L.

I realize all of this. So I take that safe part of me, hit him on the head with a lead

pipe and stuff his limp body into a closet.

TEIRB TRl TRBMEM 222, DL, RESE TR &N,
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Bring on ‘All-In-Wayne!!! All-In-Wayne is mad, bad and dangerous to know. He gets
invited to parties. And he’s a guy who puts what he has on the line in order to try to create

what he wants.

I ha . “ gt L Wayne! 117 2 EELR T Waynes2 ML, MEMERIAD' . &
K ) Wayne g 2 S IR Z IR o ANE B oy 143 21 B Z g m# EH A 15 k.
A “afiit k" MR,

Me: “I like this.”

e “CHEIIXAN 7

Her: “Like what?”

. “EIAA?”

Me: “This. This being together here at this moment. I don’t do this all the time and this
may be a crazy idea, but I'd like to sit down at that coffee shop right there and get to know

each other better for fifteen minutes. I can try my other two jokes on you.”

e R ZABR N ZIRREIL AL ARG WX, XA RES BRI, H
TR BAEAL eSS BLR — 208, URBAR TR 25 T U7, BT DR R B ik

TREEE: XABIEES AT 022. BUE. AEA G
Mad, Bad and Dangerous to Know
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A TS, 7

Ten minutes later--+

Me: “I want to see you again.”

e “HAEHREIR 7

Her: “I'm around here all the time.” .

g W —EAERX T

Me: “I mean like the two of us. Alone, maybe at Malo with wine glasses in our hands.”

e R, RIOIWA. AR, WIFEMalollIE, FATEN FX L. ~

Her: “Oh.”

ﬁm: “uﬁo »”

Me: “---and if there’s a spark, if you feel it, there might be some making out. I’ll bring

my chapstick in case.”

e Coneee FiHN, WERIAVE M HBLKAE,  WRVRA AR RS, BV RATaA —2%
). ol LRI ChapStickiFEH, AR 77—k ”

I'm going all in. She has to push her chips into the middle with me.

WAE TR, WA AN BT A ) 7 65 3E 2] Al
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100 22. In life there are moments when you have to ‘go all in’ and risk everything

Go big or go home — that’s the way gentlemen.

LMK, BAmRR —— itz adt, 4.

Her: “Isee. Let me think about it.”

. “HHIA T, LEEFE TV

Mer: “Take your time.”

ﬁ: “Z:%%o ”

Her: “Okay, sure.”

RN TGP 4 L]

A few days later:-*

)’L%u)’a‘ ......

Me: “TI'm having fun. I want to go for ice cream. Oh wait, I know what I want to

do now that would be much better.”

e CWIARRIT 0. WA LIZIKTLR. W,
BEIAZ.

48

— N, RFERRAREFA 2T, EDE

Her: “Really? What?”

M “R? RAFA2T
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Me: “Do you really want to know? Maybe I shouldn’t tell you.”

e REAEANE? S RAIZIRIRYL

Her: “Tell me.”

fhe R UREIL, 7

Me: “Truthfully, what I want to do at this moment, feeling the vibe between us, I want

to take you back to my place and spend the night making love to you.”

e “BIUL, B 2 BAR B, RIE IS B IR AL, BAR B R K R

Her: “Wow, that’s direct-+-”

B “REMR, XORKEHE T e

Me: “I want to push you against the wall and move my hips into yours, bite your neck,

suck on your tongue. That’s where we would start.”

e “PARICIMEAR B, WIS VIR, FREIRIE T, BRI k. Al
MR, 7

Her: “I don’t know if I'm the kind of person who does that on a first date.”

e “H AR TR R R AEWI R & IR A 7

Me: “I understand. I don’t know if I am either but I’d like to spend the whole night

making your body feel good. Safe sex of course. That’s just how I feel.”

oo CRAEFAR, TR RUEIR IR, (TR FF A R 1R R 2
R RIF, MAT, %A R R .
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Her: “Okay.”

ﬁm : 113 ﬁ% I]Eo ”»

Me: “Okay, what?”

L “Atatrmr”

Her: “Okay, let’s go.”

g “EFIE, FATEM. 7

The next day-**

Me: “I would like to go with you out and pick up another girl together.”

P “REEPRIR—BI %, BRI

Her: “For a threesome?”

. “ZfH3P?”

Me: “Yeah, it’s the new black. Everyone is doing it. I think it would be hot.”

e “XF, KR A A AT RARXIRKB.

Her: “I’ve never done that before.”
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103

fhe MK AL W]

Me: “T’ll show you the ropes kid.”

R “REHARELMI, MR,

Her: “Okay, sure. It sounds fun.”

e CUFNE, PR Wk SR A R,

”»

In life, with people. you have to be prepared to risk what you have to gain more. Just how

it is.

NAEFERE, Fr N, HUESLFBURATA ZE K, Wk EZ. 5N EIEE.

All the best,
Wayne

B —VIIA],
Wayne

M EHF S
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23. XEBANRERRREGELTER
Juggler Method wins the award for
being the most like the movie

Inception

201158 H11H

JRSCHiAE: http://charismaarts.com/juggler-method-wins-the-award-for-being-the-most-like-

the-movie-inception

Last night Erika and I had a new friend visit our apartment. She is twenty years old
and full of conversation. She was sitting on our white couch next to Erika telling us about
her world. I was lying on our white rug, next to our white table, drinking a glass of red

wine — that’s how I live dangerously these days.

WERE Erika' fI3A — D ACRBAT 2 @ %, W —+, +o ik, ihAkfEErika 5
AR E, XEATFUE At A BAAERATE AR b, RE Ll —— X2
R TR I fE 8 i) A3 7 e

R REAPUTE T, MATMVORE R E 023, AR (i E 20
Personal Renewal and Empire State of Mind . FE4NCF.
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The girl was talking about how guys try to hit on her in various ways and with various

degrees of success.

IR F5 NAT R g k3 2% Ay ORI, A B R RE EE R

I interrupted her. “When I met you at the coffee shop, was I hitting on you?”

AT 1o L IFATRAEMHETE DR IRE, FA IR ?”

“NO »

113 ?&ﬁo ”»

“Are you sure I wasn’t hitting on you?”

ORI E KB A AR

“No. Of course not. You’re married.”

“BH, HRBH. IREaLS T

“Are you absolutely sure?”

M EHF S 105
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“UREDZ—HMHE?”

Tlooked at her and remembered that scene in the movie Inception when Leonardo Dicaprio’s

character turns to Ellen Page and says, “So---how did we end up at this restaurant?”

WEFL, B THE (B2 PPRRAN R KeEME - bR B RERRAN G
B AS o IMAEYE: A A - BATRIG R EARE T RFBIEM?”

»

“We came here from-*+” she starts and then trails off confused.

“CHARENX B2 FAAE " WITIRIMZ, RIEHER T .

“How did we get here? Where are we?” He presses.

“EATRE LRI EE? BUHERATFEMR)IL? 7 AN A7

She tries to recall but can’t remember. “Oh my God,” she says, “We’re dreaming.”

MR B2, (HAE AR, “HE, KUK, 7 Wi, “IRATIEAEHES. 7

It felt the same way last night. “Think about it. How did you end up here on our

couch?”

IR ARG BRI —#f. “ R —JEI. fRiR)E FU e B A REIXE, AR R L
E/‘J?”

A few years ago I gave a talk in Boston. Afterward, a few of us hit the town. We were
standing in a lounge there when an attractive girl walked by. She looked at me. I noticed
this, and I smiled, nodded at her. Later we ended up discussing the porn she likes and then

making out behind the grand piano. Then we got into a discussion that turned heated.

HepEar, AP LWl 7 — k. 25, BATHRILNAZ LD BAE—FKBRIR
FRE, XN —MRRGI AR L. F T — MR gt 74, RERMEE,

2PV PR “Inception”
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b ke JEOR, BATERAAE RIS E M E AR, AR A R KNSR TR PR R
Wa, BADGENB ARSI R TERALKI R %,

“I was the one who approached you,” she said.

“CRILEFBURE, 7 b

I moved her out to arm’s reach. “No, you didn’t. It just seemed that way. It was an

illusion created by the moment.”

AT, B FERMIIAEE. A, FAR. RASERRFGZRRE. X2 —BEE
Jiviilid ) —Fh <) bE.

She got that look on her face. The same look you can see on Ellen Page’s face in that
scene from Inception. I've had thrifty minute chats in bookstores and the woman can’t
remember how it all started. It just seemed to happen. Or they remember their first words

to me but not the fact that I initiated the interaction.

g Bty OIRER RS, BRIRAEAE (A AEED) AR IUe - MR EE BIRR
fo— M. BAEBEM 7 2 2f =+T0e, ML NAAEH IR EARKN, —
DIEERFGEXARE T BAMATACAAEAT— TR BRI, HEIACE 2B 5]
K IS ST

This all comes out of being reactive to actions. People just can not recall exactly where it

started. We teach this sort of reactivity at Charisma Arts.

P IZ ek H T XAT BB OB AR J0 i [l ABUES 7 5 2 AT AR ke Sk i) RATTHE
LI T3 R P B i A A A S R A

I guess the question is whether this fuzzy inception-moment is good or bad. Neither really I
think. It just is. Something to be understood and balanced against with your statement of
interest. I remember when I first came around Erika where she worked. No one there quite
knew if and who I was hitting on. That worked to my advantage at first but began working

against me later on. It took several purposeful statements of my interest to make her realize

0 A 107



108 23. Juggler Method wins the award for being the most like the movie Inception

what I wanted. “I think you’re beautiful in that dress, I think you move gracefully like a
ballet dancer, I want to see you — Let’s call it a date*-+” T almost had to hit her on the

head with a rubber mallet.

A AL T, IR AN (K8 Sk b (8] e R UL IR, 0 RABHAR. EMAE. B
ST 5 LA R PR D P R A B A AN AT P (. BACAR IR — UOR B Erika B 1A I 1)
o, MR TAERM T AL AR IERIE R BAERA. EHE. X —mE—Jf
AXF AR UFAL, BRI 15U 3RAE T 4F LA H ROTE 0875 B 4 ik i
RBIFRAHEA 40 “HAEART LIBRERIRIRARE R, B IR e, ml Rk v 4%
1, FAEF R BN —— L RATHARZ IR L M e I 22 11 L A5 AR B
Sk T

So now we have a pretty girl who has no idea I've been hitting on her. We can talk
about sex and hook ups and threesomes all day. But she has no idea what I want until I
say the words, “I want:--” That’s how Juggler Method is different from that movie Incep-
tion. In the end we don’t want to be sneaky. We aren’t trying to plant ideas or ambush
kiss anyone. We want to speak our desire, turn people on and have them build something

together with us.

\ux!

APAE, FATZI)VEMNERANE, W s WA FHER G 2AE b, JA T P58 R R
WEME., AP, Hid— WA REREEM 4, BERRGCIAERE: A
------ T REARRENTNEIRERE (BB EE) MARZ A, Ei)m, BB RREEN,
BADEAENE BX AN 2R — DY) ATRZG L RATEE, 1A%
R, IR ERBAT R A B R 2 P

SEEVE: B (BEFNA) MITE Ainception A “iEsk7. “TFu T M A
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24. FEA AV IR P HIREE
The Secret to Hooking People Into

Your Conversations

201148 H31H

JR3CHbE: http://charismaarts.com/the-secret-to-hooking-people-into-your-conversations

We have all had the experience of making stilted conversation that just doesn’t seem to

hook our conversational partner.

TATEHAE T KRR BATEZRBGEMABR, BT EH RS TEH AR
ISR R

“I like your belt.”

“ IR XRARI B 7

“Thanks.”

“Ytia. ”

“Um---where did you get it?”

e ARAEMR LK 27
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“I don’t remember.”

R T

“You don’t huh? Yeah, well--*I guess I'll see you later.”

CORACHT T 7 MR, TR RABIRAT T R I 7

“Okay, I guess I'll see you then.”

“UFR, BAE TR M.

Blah. We want to make conversation that sticks, that gets the other person talking back.
INVESTMENT is the word. So how do we do that?

PRk FAVEEALZ R BA RE, ik Al N SO R BRI TR 1. MR IR XA T
AN G A LA ?

There is one secret that I come back to over and over again. It’s simple but easily overlooked.

It’s powerful but takes a re-framing of your mind.

REAAHE, WREREMRE 7. BREH, HIESEEN. CREES, A
T AR IR SE

It’s this: Talk about what the other person is good at talking about.

EHRRXA: ERBHAETIRIEHI R,

For example Dan and I were in San Francisco last weekend helping a client. The three

of us walked into a Starbucks. I saw an attractive girl in line. I walked up to her.

fltn, ERAKRDan ' MEAIHE LT 2% RIMO=1NE#—HXELR, RES—

'¥#H7E: Dan Tena, UK ZARARIMEIN, 324, FEHME LR, SR %
Find out the relationship situation or die £ H I flH v .
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RGN ZAZAEHERN, Fr e %,

“Hi there,” I said. “I noticed you have that bag from the art store. I bet you do--*
graphic design.”

“Hip, S, 7 T ©HVERBIPRA ALK T R . BT R R (e
PEEH . 7

“Actually I'm studying product design.”

« ﬁiﬁEE%}jF%-‘&-%"o 2

“Ah, very cool. That would be fun I think. Figuring out the way to shape a practical

object into something beautiful.”

“U, AREE. AR SRAERE. BB T, bR i s BRI A AR T

“Oh yeah it is. Have you heard of Jonathan Ive?”

“CHEXT, BEIXFE. /RUT I Jonathan Iveld ? ”

M EHF S 111
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“Sounds familiar.”

“F AR "

“He’s one of my influences. He did the designs for the Mac.”

A R AZ— e MacHUL B 7

“Very cool. I want to learn more after my friends and I get our coffees. Actually, I'll

send them over. They need to get more in touch with their inner designer.”

CORB PARZAE BN A ERIIE SEMNMHEEOR T . LS, WA IBATHER, AT
EAATR EA BT TR, 7

Ten minutes later and they were all together talking (I had to go meet Erika). Here’s
a pic through the window by the way.

TodiE, AT RE —REBYGER (FNWLATE WErika). TS —T, X2l e
AR .
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There’s a moment where typically you may reach for something witty to say. Instead choose

to find a way to tap into what the other person probably can talk about — a lot.

ARA AL, AR BT R BRI R B Ut B &, ZiEFEEERE 4
THEEEANR NRFTRE RIS IRV —— IR T E AL 1 A 78,

Another example, the girl who works at the cafe where I'm writing this just walked up
to me and asked if I was parked on the side street. This is a courtesy that she’s doing for
the customers since about this time the city begins ticketing the cars on that street. I told
her I wasn’t parked there but rather on the other street. I pointed to my Vespa with pride.
“That’s my ride right there.”

FEN—A T, FAEAE— ML S e, AR AR AR 28 BIRERAT, A
B ME B X2, WA 7RG, PO ELIX AN AT 4G
R LR 2R T BRI B A IE =L, TRAEAE T 50—, RiEH
SR THRIE T AL AR RS L. 7

“Okay,” she said and began to depart. She doesn’t have anything more to say about
parking or my Vespa. If I want to keep her around I need to choose a topic that she knows

and can talk about.

“UFE, T MR R ROT T MR R AR PE RIS 1E s . ORI EHE
U R AR L, Bt it ZEA B Nt RE 1T L BE SRR 1T L

I put out my hand. “Hey, before you go I'm curious what it’s like to work in a cafe.”

P —HFe “UR, EUREIT AT, ARMFAT, FE—ZMNmHEN B TR 2 A AR — ik

;JL'?”

She stopped and thought about that for a moment. “It has its good and bad,” she

said.

W T TR, AR T 2L A O A AT 7, 7 B
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I nodded. “I bet like any job. But I think I'd like it. You get to meet people and

be social. And you never know who’s coming in the door next. It could be Justin Bieber.”

Wrirke “WHERXRGILEEM TAE EHIRIN NS EXIXFEN TAEN. R0 045 1 i
N, G ER. HARKZEBARIE T AT AN AT - W
,ﬂélo ”»

>

She made a face. “I don’t like him.”

bl A . FRAE A,

“Ha. Well, it’s just an example. I bet you could run this cafe by yourself.”

“Me W, XAAEREANETE T REEIREE L E XS MHEK.

Notice how I don’t get sidetracked by Justin Bieber — tempting though it is. I go back to
what SHE knows.

THE R A WA BB « AR 1T 1n8 i —— R R EIR % N Jlnl 2]
T R* P RE R AR F

She moved closer to my table, sat down. “I think so. But let me tell you how hard

)

it really is---.’

BT T REE T, AT R R. “CHUAERAT L HIEREIRRIE, XH SR 2 AR

She talked a lot then. Too much even. I couldn’t get her to shut up. But now she

loves me. She remembers me. And she will help me when I need her.

RIEMAATIT VAR 7. BEEVMGRZ T, WEEILMISEY. aTIEh R 1, Wi
v, HREREE G, s BB,
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You can do the same thing. It only takes being conscientious of your conversational habits
and applying your intuition about people. Sometimes you will be wrong about their field of
expertise and sometimes you will learn your clichéviews are mistaken. To talk to people’s
field of expertise is to be a constant neophyte. But you will get people talking back to you

and liking you. Sometimes too much.

PREA] DU R RE A X R BN AR RS R SI, Rl AR A B A
PR 2 FRE AT T WU AR T, AR TREIRI B E BB E R IR, &
WAL, B ZE M HKERH . Bk ARG SRR, 8
K EAR. AR EA Ko

There are other ins and outs of this conversational idea. Your mileage may vary. And
alas, nothing is as simple as reading it on a website. If you want to learn further and take
your conversational habits to the next level, consider signing up for my Conversation Camp.

You can see all our camp dates here.

RTRADZREE, L BRI, UK BRSSO, S, £/ L
B i A . WERIRE AR EZ, BIRISSR A TR — DR, BB E— Tk
Y INIAISZ RN ERE M. ARA] AR B BIBATITA IR E H

All the best and good luck,
Wayne Elise

L=V & bt iz,
Wayne Elise
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How NOT to be a cold approach

weilrdo

2011411 H9H

JRSCHBAE:  http://charismaarts.com /how-not-to-be-a-cold-approach-weirdo

Please raise your hand. How many guys out there have made a cold approach and had
it not go well? Be honest. I've made bad cold approaches. Anyone who’s serious about

meeting people has.

HHE—FF. XEAZONABISHBOR AL ? BEg sy, atd#ulit, pra—
Y SINAIDNID PN iyl Bus

It’s okay to fail. It’s okay to make social peccadilloes sometimes. But it’s not okay to
be weird. I've seen too many guys be weird. There was the guy who was palm reading

girls’ hands. “Did you see that girl?’ he says to me. “She was under a trance.”

RGN AR Z, AR R AT AR R, ERIGERUARR T R
B NEIRES . BEANFIKE L& TFM “IRERRAN L& 75?7 MR
UL, I Z IO ARSI, 7

“Uh, sure,” I say, while thinking to myself that the only thing that girl was under was

an urgent need to get away from him.

“Hk, WRSZ, 7 B, ERINGOAR, RS L mE 0 2 PR AR S IR A Ak
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First rule of meeting girls — don’t be delusional. You’re not putting anyone in a trance

with your language patterns. Not happ-en-ing.

UL TR — B —— REEL 738 R RIE TR, AR 2 ik AU RTER 1.
Yo -2 1,

Another guy touches girls on the arm he just walked up to on the street. He thinks he’s
introducing KINO. Wrong. He’s making girls uncomfortable.

7 FAKEAT ERGEIL 2%t BB AT SIS IR TR, 45 1 X
FEAEAL LR BIAES A

Another guy teases a girl about her nose. He thinks he’s generating attraction. “I was
talking to her like she’s my little sister,” he claims. Uh, no. She doesn’t know you. You're

not her big brother. Talking to her that way makes you seem strange and uncalibrated.

AN FAKEEE — AN LA N o ARG 5]« 2 AT I 2 B ok ik
IR LRTE, 7 M E A W Al AVGRIR, IRASRMKIRER R RIRFE 7 28R
IR 1 2 LR R B S SR = R 2
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I told a story once at my Super Talk about a girl I approached. She was acting, in my opin-
ion, inappropriately mean. So I told her, “You're pretty smart-:-for a retarded person.”
Ha ha. But a guy who was there went around after for a month opening conversations
with girls by calling them ‘retarded’. I eventually heard about this and put a stop to it.

“Noooooo, my friend. That’s out of context.”

A RBAEEN CEAVFEE) EJF T — A dE, R TIRIEU B — DR, i = )
R, EHITW, A ERZE. FRIM S VR “URA 2 AHE T - X T 558K
Yo 7 MEMT. ATWT AR AT D FAKAE DA JEAE I %, AT R BR L AT S A7 3 R A2 AR
WA “ 5977, fE IR B ER, BT, IR, RN, XOKEWE T

I see guys jump in front of girls on the street with their hands out and yelling, “Stop!”
This is some sort of pick up technique, I guess. It probably worked for a guy once and now
there are a million men around the globe jumping in front of girls. Sure she will stop and
talk to a guy — for a minute, because she’s terrified he’s the immigration police. And, as
soon as she realizes he’s hitting on her, she might offer up a phone number to throw a dog

a bone. But she screens her calls to block weirdos. So this may actually be a waste of time.

W& B BN LB P AT AT, FEHXCFMEEE: “uhiE 7 XU A TR
A, B ARTTRER I NA Rd — ok, (HILEER EAA B A 5 NEAE L AT
AT 2R R BE. SR 215 TR Ak BRI —— H G /L, BOSIIRIR 71,
HOMERRFERE. RE, — BRI R AR, A dbBinT gegs h H g5 Y,
FUFRIE AR B KPR (BN 0ok f, DABRBE . DAIUE, IXHSCnlREfE
R BRI IHl

Girls will ask a guy what he does for a living and he will say, “I'm an ass model.” This

was never funny. Cocky and Funny should be renamed ‘Stupid and Weird’.

LA BN EGEAR R, A BGEERL 7 IXMRAAS A, 9
WGER ML 8 4 ¢ B AR RS

Guy will talk about a girl to her friend instead of addressing her directly. “Is she the
sassy one in the group then?” He says. OMG! This is embarrassing behavior. Please,

please, talk to the people you're addressing directly. This is NOT charming. You're not

118 M EHF S
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‘freezing’ anyone out. You're acting weird.

PNSAE DL EZI I RTIR M, A B R b “ABA MR X N iR BUALFIN
AT AR, WORHR! X R N AIAT . FEE, TR B ERAR UL A
PAEU BAARGES 1. IREARAE “WRHR” N IRXRAERIEE

BTW, want to know how to spot a pick up artist wannabe? He’s over there with that
group of guys — all different races and ages that have one thing in common — they’re all

overdressed for the occasion.

JGASE 35— ABRIE AR (T A R ST IRIE N BT 5B 0 # ? Al B A A — B Sk ——
P AN AR R A R4 i B (AR S N AT — NIRRT A IE X5 o 5 9

It’s not surprising that these guys do weird things. They’re making cold-approach after
cold-approach. There’s nothing in the world to make you feel like an outsider more than
cold-approaching. You lose touch with the way normal people communicate. You stop
being able to see the difference between enjoyment of your company and revulsion at your
interaction skills. You stop trusting and developing your social instincts and instead rely

on ‘theories of attraction’ and multi-step methods to guide your interactions.

R NME R F AT, ATHEE — AR fl. X EER AT
AR IEUTEALRE ERGRRIINR T IREE TIRIEW AR, A EREE
Y52 TR ARG AN SR TR I LA B RE 2 T B DX, AR AN AR AS AUR AR AL S B
M ZARR T WSS ” M2 DIRIT R LR AR B3],

Pay attention. Is the girl you're talking with smiling at the points you’re making or is

her smile frozen on her face? If the latter, she wants to get away from you. Far away.

THER T BRARREEHBA LRt R B AT =  HRE, i R — BB MRS 211
fr EWE? AEEE, AL B ESRB IR RAFITZ .

Are her feet welded to the floor? That’s because she’s afraid of you, it’s not that you're

stunning her with your ‘tight game’.

il PO AL AL B L R 2 S RO A R R IR B R, 1 AN ORI« B8
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A7 Ak HIE R 1

Is she asking you about your job or where you live? That’s because she’s trying to move

the focus on to YOU to get you to stop interrogating HER.

U AE R PR ) AR BAE AR ? A2 R gt AR R HE A F R B (1 5 B, AR AR 1R o
[ * 4%

Did you pick her up, spin her around and kiss her before she knew what happened? I

hope for your sake that her guy friends didn’t see that move.

PRz i, B MR, SR AR Z TSR i s 2 3A R AR AR A4
RO AN TR AT T B — e

So why are you cold approaching anyway?

WA, N ARIE R B R AP ulle ?

A client at my Conversation Camp this last weekend had an insight. He said, “IT’ve
been doing a lot of cold approaching mostly because my conversation skills are still not

what they should be.” Bingo. What a smart guy. I gave him a pat on the shoulder.

W “SGRINERE” BB ERRE T MNAZI AR fhit: “ RMOLIR 2 (R 15
i, PUARRRIAS SRR 2 m AR 7 M, FOR MR K. dh T E k.

Rule: CONVERSATION SKILLS WILL GET YOU LAID MORE OFTEN AND WITH
MORE ATTRACTIVE WOMEN THAN COLD APPROACH SKILLS
P s 2 1R-43- BE- B P-4 - il- B A A E-R-19-2- B 2- (- B IR-HL-2%-, - Lh-AR-4E- -2 -

A-HE- 13- 2

Another Rule: IF YOU'RE RUNNING AROUND MAKING A BUNCH OF COLD AP-
PROACHES ON ATTRACTIVE WOMEN IN A SOCIAL ENVIRONMENT YOU'RE
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SEEN AS A WEIRDO.

FAR— AU R A R A FR B TR B 2, XA -1-AT-
(O T WORTSE TN AR M SE N WS %

The way to meet attractive women and have them not think you're a weirdo is through
a warm, social approach that utilizes effective conversation skills. That’s because people

trust relationships and they trust other people.

WRARE 2, IR AT IR MEAN R T 2Ol — R AR S FE . IR
AREASRILBERI . AR B NUSENRR R, MATEEER N,

T’ll give you a few examples.

PR AR LA L4

I don’t know what time you go out to the bar. Well, I like to go early — 5 P.M. is
great. That’s when I walked into Spitzers, a bar/restaurant in New York City one day on
a Wednesday. I sat at the bar in the back. There might have been one other customer in
the room. The bar tender was a tattooed woman who I was NOT attracted to. But we
talked. And as we talked, I charmed her with my conversation skills. We talked about our

lives and desires, all the time laughing.

TAKITE VR LA b 25000, 1, REXRR L —— T LR A —PEH=
RIS R R AUEHE 1 ALY — K SpitzersiPiME A 1H.  FRAAESE L1 HOWE & Bz, AP 1)
WF e 7B, RS ANECT BN, X ERIF RG] F. (EIRATEAZ
WK T, BEERIEMIET, BRI ACRARE LML b T AT, BATRIGE LA
AR MIEE, T BRI,

Two weeks later::-

It was Friday night. I go out for a walk. I was not intending to meet anyone but my
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122 25. How NOT to be a cold approach weirdo

wandering-way took me to Spitzers. Through the glass I saw my bar tender friend. I went
in and sat at her bar where she was working. Next to me sat two pretty girls. The bar
tender was busy but she and I exchanged pleasantries. As I was talking to her, one of the
girls sitting next to me was obviously reacting to our conversation so I included her and
her friend in the talk. This was a warm approach facilitated by the obvious relationship I

had with the bar tender.

MR BRI B REEHBCE. BIFRITHZINRNA, HREAE D BT 2
T Spitzersifill. ZELBHE, JEDR 7TROBERA L JobdEx, AEMPEEAE, Wi
ME T, WA FUALEP N L WORR, (HMBM LIRS, RN Ui
I, ARFEIR S e — A L AR B 0] B FRATTRIAZAR, T FAT b A (4 1 A0
AFRIE K. KR RGEU, R d BRI R TR B ) A 5% R P e B o

The bar filled up behind me as the girls and I talked for half an hour. The girls decid-
ed to move on to head to a night club. They asked me to join but I declined. But before
they left I turned to see who was behind me. There was a couple waiting for their chance
to order drinks. She was mid twenties, attractive and he was obviously her boyfriend. I

said to them, “These girls are about to leave. Perhaps you'd like to grab their seats.”

FELAZTATERB SR 1 /N R (] B, 3B 5 (I NE B e B0 T N KT E &
THE-FRE . AT F Bk, EHEWLE 7. EEMNEIT 20, RESEFEH
ERG G, B EEHASESE sl RS AL, AW, b 2R i 5
Ko BRHBATUE: “ XL ZMESE T, BIVFRITEE BRI ATIAL T 7

They sat down. I asked my bar tender friend to take their drink orders and the three
of us talked. I confirmed that I was out alone that night. I also mentioned recently break-

ing up with the girl I had been dating for three months. It was a cool conversation.

AATTAL T R FR RN R AR AT R, ARJRERAT = NBEGEK.  FRWIH 1 IR
AN HRE). FOER BRI RMEAAE T =D AR LZD T Fo R —BAREERI AL

e

Then the boyfriend, who was taller and more muscular than me, left to go outside to
smoke a cigarette. His girlfriend continued chatting with me. At one point she leaned
across and put her hand on my thigh. Her boyfriend chose that moment to walk back in.

I was pretty sure that was unfortunate timing.
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RIEA TR, AL, NI AIE, BT AL AN A . i) 2o I A 4k 8: R
IR AT Z], wE Sk, FEEM R — R TIRAER AR o 2 55 0 ACIE 47 1k
BT ZGERDR,  FA A H B RAFE T,

After a time, I stood up and slipped my jacket on. “I’'m heading home. Nice to meet

you two,” I said.

74l FhEk, F LRI “WERK T AREMAVRAIE A 7 Fiji.

Outside I paused on the sidewalk. That’s when the girlfriend came out behind me. We
talked about France. A few minutes later, the boyfriend walks out and sees me talking to
his girlfriend. He calls me over to the side. I thought he might be planning to punch me.
Instead he says, “My girlfriend is too shy to tell you this but she’d like to have sex with

you.”

FEANE, WAENATIE L4 745 XA L AR SR8 T Hiok. JATRe TiEE. L
aetE. A FIAGE R, B BIFIEAER A L ARG e 2 —id, v h
FREAE TR BRI, A, MBUIE: “HRMLIWAREZR T, AR URR. HSHb AR R
J:}XQ »”

She walked over, “What do you think?” she said.

WhiE VLK, “UREREARE?” ik

All that and no cold approach. Not one. A chain of warm approaches.

PAEm R4, MA@l — XA, e —E8 KA.

Another story--

S Bt
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I became friends with my yoga teachers. They are husband and wife and own the yoga

studio together. The wife is quite famous actually.

FERB A Z AT T A AATE X R, —BIE — =, E 7S
EECEa

One day I'm out to lunch with the husband. I tell him about the type of girls I like

which are thin, young and fashionable.

AR, FERILKR L R R B U BE0 5 Ut 24 SR H Lo, AT A v 2%
RN B2 A

The next day I get a text from him asking me to come to his office. I walk over and
take the elevator up. I find his office and sit in the chair in front of his desk. He smiles,
turns the laptop computer on his desk around so that I can view the screen. “You know
my wife was a Ford model for many years?” he says. “So we know a lot of beautiful
women. Many of them are on my Facebook. I can’t date them obviously. But you can.

Why don’t you go through and pick a few out and I'll arrange it?”

BR, BIEMb R — MR, WIBIMA A K. BOERIRE, ARHHL L
Fo WIRF) TR A S, FEABHY SR T HTTTAR TR, MBSA, MR BRI IC A f
TRER, HAERE B SR R. CURANE, RZEGAHEZENRE LG fhitiE, ‘D
PERATRNER 2K &, KA A IR 2 #AE K Facebook bo  RARIAREERUA T4
MR, BIRRT U, (RO AAREH T, LR, REFSRIEREG 1?7

This is a good friend. A friend whom I made through conversation skills. Conversation

skills are more important than cold approach skills.

RERMNFNAK ZADNARRBIE LSRR B, SZIRERE v FE il 5 e 5 B 2L

Another example: The other day I was teaching a client. We were standing in the Neiman
Marcus store in Hollywood. “I think it would be helpful to talk to that woman right
there,” I said, pointing out a girl who worked at the jewelry counter. I could tell by his
expression, he didn’t think that would be productive. He wanted to cold-approach hotties

and this girl was well-dressed but overweight. I took him over there anyway. This was not
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a cold approach of course. She opened us. That’s her job. Approaching someone working
is easy. They have to be nice. But making the conversation personal is hard. That takes
conversation skills. So we talked and made her laugh — genuinely laugh. NOT laugh

nervously.

FoR—M 7 H—R, RAAEZEY . AT 7E LT K F)Neiman MarcusH 5 A A
B “TAANIRIIAIEA L NRESA AL, 7 RBBIBIEEERFEE THER DML Z.
REEHE MMM LN, MR IBREASA 2 DB, AR 222 Bl ekl T A
L% BARFAHRGF, (HEARSIERE. O ik %, GREXA LA, F AT
TERATT, R TAE. F5uliEAE TAEh NRIRES W, WAL HE e, AT RN
AR e AL, XHREZIRE T, TR HR BT, IFibtyE — 2 HOLHE,
AR+ TR,

A minute later another girl from another department stops by to join us. I think she’s
hot. I crank up the charm. I focus the conversation on her and me. It’s her birthday.
“Wow, it’s my mom’s birthday today too. So that makes you a Scorpio. Cool. T like
scorpios. I'm a Sagittarius. I don’t know what that means other than I think I like shiny
things. I like that ring you're wearing. So how old are you anyway, if you don’t mind me

asking?”

BT A2l F DL ENGEEB TR ST, FUIMA 7 EAT FEA AR IE S Fn
KT BACASRE RIS b MRZMIEH, “rEm, AR MR 2
WA H. X AVIRZERIERRN 1o B, FERRE R, AN TR, RARIERE
o, WARBIRERNNAKCHI R T - E AR HAE. B AIRE KT,
IRARA S R 15?7

“Twenty three.”

“— — »

—_— .0

“That’s a good age. I like people who are twenty three. Twenty two and twenty four

no way, but twenty three yes way.”

“REGFFELW. REXR T H=SHN. SHTMT U, Ho =
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She laughed. We talked a bit about her relationship. Boyfriend is acting kinda lame.
Blah blah blah.

MR, HATRE T — )L Z R R BWARRIRTCH, 5%,

When we walked away my client says, “Wow, you're smooth.”

A TE R BRI, FASE Gud: “HEmE, ARIRUR M. 7

“Thanks,” I said. “I AM a professional at this. But you can do the same thing if y-

»
ou want.

g, 7 R, PR RX AR, HARB AR R, R EREE. 7

A couple hours later the hot girl from the store happened to be walking by us as we

were out and about. She waved to get my attention.

PIASNIE JE s G 3RATTDREEE I, AR R B BRARRE S R AT a2 i, dhd%E THE T
PSR AIE R

I turned to my client. Now imagine what I could do with that sort of relationship if I
was single. I might not hook up with her. Maybe I would make her a friend and you know

what? She likes me enough that she’d help me hook up with her hot friends.

W SR WIZ G DER R T, QR BGE B G B RER R Al N B ok R LA 4.
ARSI b, ERVFR SR BT, BAVRRE 2B AR ? 150 E—
ST R Bl 2 35 B SRR At A BRI A T 5 AE — 2o

“Yeah,” he said, “Hot girls have hot friends.”

CREI, 7 AR, BRIRRIIT A R AN R,

“Yep. I wonder if she likes girls too.”
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“IErE. WAEM, ERARMBERLZ. "

KEEP IN MIND, THERE WAS NO COLD APPROACH. Zilch.

Y-k, Bh- B--H AR 45, —- IRt

Another example. An attractive girl sitting by herself at lunchtime at Starbucks in London
reading a magazine and sending off ‘don’t talk to me’ vibes. I walk up and talk to the mom
and daughter next to her. This is an easy approach. They were open. 50 year old moms
are easy to talk to. I joke around with them. The hot girl next to them grins at something
I say. She was now sending ‘talk to me’ vibes. “Yeah,’ I said to her, “you know what I

”
mean.

F— M — N L AR TR AR ) — K B B e 20 &, IRk
KPR I BOELE, ERUSHD X R LEBER TR, K AMEER AR, 4]
TR . BR50% MU A TR AR R 5 A R I BRERARATT I 55 wm%ﬁ%%A%%Nﬁ
VAR S 1 M BLAE A Y 1 BRIR BT I 1o R, 7 FO i, “ AR
ETEET.”

She smiled.

[UENE

“You have really nice teeth.”

“ORIE H AT 7

“Thanks.”

“fil. "

We talked some more. She laughed. I laughed. I asked to join her for five minutes of
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conversation. She was happy with that. I sat and we talked for twenty minutes until she
had to return to work at a nearby shop. She had chosen to spend her precious break talking
with me. I think that’s cool. At the end she made me promise I would come come see her

at her job.

FATDAZR T — B, MITFPR RS, IR, Jag KBl e, BR b4 100 B R
o RBEHARTF Lo FAE TR, SRJRIATASIR T —A208h, BBt ps Zm] B T 1 —
JEE BB T, 2Rk 1A B AR ORI TR R ERFRAZ IR, FAEAFXARE. A,
o LR PRUEF 2 72 B I SR

A social approach will get you laid more often and with more attractive girls, or help

you find the ‘one’. A social approach is what it means to think wholesale, not just retail.

A U2 AR B IR ) ER AL 2, T HBR SRR L%, EasHREks “H
fir e ARSI B E AR BORA, TIAREEE.

A local waiter used to text me whenever beautiful women walked into his restaurant. Note
that this was his idea. I was just cool with him. I made him understand that I liked him,

I was fun and I didn’t do socially embarrassing things.

A — RS A G 2 AR, — BAES R GE bR . TR, XEa
MR B AREI M, FARATE, I HIAMMAE S B A )21

Think about it this way. If you're trying to master cold approaches you have to begin
anew every single time. You don’t build lasting value. But if you master social approaches

you can start to build a network of people who will help you.

XFERAE— T W RARIEE R E R AU, I AsE— IR E R IT IR, IRBCA MR
SRR, EWRIRER AR, IRELBE ST M — SR AN BRI 4%, BT\ REDS
B

Next time you walk into a bar or a coffee shop spend sometime talking with the barista.
Make him like you. That can be helpful. When you go to the bar, talk to people you would

normally ignore.
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IR ARE BE— S BN I, 48 b e (A RGP IR AR AR A IR I, kA R EAR. TR
SARA R AR EIGIE, AL ARPH 2 A A TSR

I was with a client in the W hotel here in Los Angeles recently. I joked around with
the cocktail waitress and made her like me a lot. I didn’t hit on her. I made her a friend.

Afterward I turned to my client. “How would I approach those girls sitting over there?”

BT FER — A2 RAEEAZ LI BL WAl G B, BRERAS RN i i 508, IRkt R s
e PIBA RN, TR LTI Jak, RESGMREZF R “ReERE
FEUNARAE AR AR L L e ? 7

“You would walk over and make a remark about what they are drinking.”

“IReEIEE, WUATT I I AR PR e, 7

“Sure,” T said. “I could. Or T could have Wendy, my new cocktail waitress friend go
over and say nice things about me. Maybe I would send over a glass of water or something

funny. In any case, Wendy likes me so she will make me look good.”

IR, UL, AT DU AR B, AT Ak Wendy,  FRIHT XS R o A I AOE
Wk, Y H R MRS X MK E IR R . ANE B AR,
Wendy #XH, FrlbibdE EER TR, 7

One day Dan Tena and I were in London and we were just coming back from dinner.
There at the bar were three attractive girls. One of whom was hot. I waved Rodrigo the
bar tender over. “Hi Rodrigo, can you do me a favor? Can you go give this to those girls
down there as a gift from me and act like it is a big deal?” I pulled out a mint from my

pocket — the sort restaurants give you after dinner and handed to him.

H—RK, Dan Tena AR, RAMRIGHEIREDR. (ERLEH=AHBANLE, K
- AMRIE A RN RRodrigolFHE . “N, Rodrigo, AEHEAMIT? (RAEEM 20K
AMERALI AL A2 T LRIV MORE 727 RN MG —
YA —— R TR R 26 (R AR, SR JE AR e
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Rodrigo walked over to them and placed the mint on the bar in front of the girls dra-
matically. He spread his hands wide to add to the gesture then said, “From the gentlemen

at the end of the bar.”

Rodrigol #ifiTEt 25, 85 T AL AR FE AR B g W OAE 2 AT AT A IE 65 B ABEXTF
HKAFRKH), IFETH L, SR UE: “ I 6L A 4 45 1. 7

Everyone laughed at that and when Dan and I walked down there it was all good. Later
Dan was gracious enough to talk to the other girls so I could sit on the couch and canoodle
with the hot one. Fun night. And no cold-approaching. Warm stuff. Like laughter on a

summer day, like warm chocolate cake. So much better.

P AR AR, HDanMBGEL LR, —VI#MREf. JER, Dan@WHIUHE, MR
M 2 AT A, IR B A AEVD A b, BRIE SRS g . I — BRAR XK. T
HBEARREU. FRMOERA, R HERRE, AT EE. BRERZ.

I can give you countless more examples from my own and other people’s lives.

e R LBCEZ ME LA T, ARECH, 0H AR,

The great secret to not being a Cold Approach Weirdo is to avoid cold approaches when

you can do warm, social approaches.

G SO P FE RN KRR 2, S URRE NG REAT AL A FE Ul IS, Ao B3 e 2544 FE 1l

You can do this. Start to see people as investments. Make friends with gatekeepers. When
I met Erika I knew I wanted her so I didn’t miss an opportunity to talk with everyone
around her: the coworkers, the boss, the busboy, customers, everyone. I think they were as

much into the idea of her going out with me as I was.

PREEMENX fie THIRRICNATE BT BT PR AL MIRE P Erikaltf, HA0IE R
e FRBBA ISR F AR P NBAT AR A, B TR BT, W%, fr
ANe BT —FF, HE AR ERIRL) 23X T
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Ask yourself, can you charm the barista? Can you make people like you? Can you make
people want to go out of their way to help you? Do you know how to carry on a conversation

with anyone?

i —THRAC, REELEEEAER R EARE IS ? REELEAATER LIRS ? fREELE AT
FEANTA BRATUI A B VR 2 R S 3 e A i) N T A R 2

If any of those answers are no then I suggest you stop the Cold Approach Weirdness and
get yourself to my Conversation Camp or come to a Bootcamp to learn our more social ap-
proach to picking up women. Become a great conversationalist, charm people and leverage
that relationship to get them to help you on your quest. Get to know what life is like as an

insider.

I RIR L R AR A RA I, AT VAR P IE U, RIMAKR “ 5L
WlZRE” 8ok “IIZRE” 2 BATEZ MBI EIBK BO8— A H KK SERE 5K,
SRR, FERARFE N bRk 2 25 AARAT T3 B AR SE IR KIE K. b ATE AR Y
NG % T A5 R 3
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26. At AIRNIZZSTEE —R&E
EREEAE
Why you should be easy — like the

Apple Store

20114F11H17H

JRSCHbE: http://charismaarts.com/why-you-should-be-easy-like-the-apple-store

Once upon a time, I walked into the Apple Store to buy a pair of noise-canceling head-
phones, which T admit, look dorky, but I thought they might help me sleep on airplanes. I
spotted the headphones on the shelf, just where I expected them to be. I picked up the box
and looked at the price. My eyes watered and I felt woozy. Gripping the shelf for support,
I thought, ‘Wow, the Apple Store is expensive. I bet I can buy these cheaper somewhere

else.’

LT, EIRLSEIEMEEL, AN, ARERE, ERERA I TRE WL
NHE. FERT E— IRk E) T HAL, wfE < B ORI L. ERAKE, & 7B
P 2= H Bz, PR, W “5E, SERJEEET, AR ERKBIEME
E‘O”

And so I drove to Circuit City.

TRME THTH.

I had no idea where Circuit City kept noise-canceling headphones. I wandered around

their store searching. I stopped a worker and asked him. He muttered something about his
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Iunch break and waved towards a corner of the store.

FRARA AN FHIEAE HL 7 00 L e SE BT MR B L. BPUAE — 4 B T, i At AR 50 2 Al
RIS TR], F 8 R A — N REE TN T

So I walked to that area and searched until I spied the headphones. Great. They had
the same pair I saw at the Apple Store. I was going to save money. Only problem was the
headphones were behind a glass case. So I flagged down another employee. He said, “This

isn’t my section but I'll call the guy.”

TRBEMIILEL L, & 7THFRETRE T HH RIF. RIBAPR L LE BN R
Al REGHE T W EVERISES Nl TREMRS—NER . “3K
AEE— )L, WEMATTHIILADN. 7

Five minutes later, the guy shows up. I tell him I would like to buy the headphones. He

says, “Let me get the key to unlock the case.”

T bie, AR T B URMEERAE XA FL. fhid: “ibdERNEGRPR. 7
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A few minutes later he walks back with the key and opens the case and pulls out the
package of headphones in their box. The box was attached by a security cord to the display

“Yeah,” I said, “I want to buy these.”

JLoret)E, Mgk, 3797 TG, Wa 2B ARG ENL. el —RE

i

case.

RGBS Lo X, 7 R, “RAELH IR 7
He stopped playing with the keys for a moment. “Okay. Just let me get the number.’
“UF, ibREE SV

BTzl iR,

“What number?”

“fr- T2
“The serial number. You can’t buy these. They’re for display. I'll write down the number

and you can take that to the cashier and give it to her and she’ll call upstairs and they’ll

send a pair down.”

“FPolg. X—EIAEEM, RARERE. WSS TR, R IREE T ILUR
G, e, REhsa gk BT, AR SR ATk 7

“Oh. That explains the conveyor belt I saw.”
“M. FHIA T ARG E IR BEAELIEN T
He nodded and took a sip of the cola he was drinking.

sk, T — HF R R,
“I'm going to think about it a bit more.” I walked out of

I handed him the headphones.
0 A
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Circuit City and drove back to the Apple Store where I paid more for the same headphones.

WICHMLZES . “REHEHEIE, 7 BOER T, JFEREEERE L, 187 EL R
TR EAL

Think about your experience at the Apple Store. For me it’s an easy one. I walk in.
I'm greeted by a smiling person wearing a blue shirt who directs me immediately to the

product I’'m looking for which is clearly displayed in a logical location.

RARARAESE IR L 228 e W BRIMAR BT e BAEBEDL, — NI R I 2 R E %
FEBIFREIR AT ML AL,  BUBAE & P2 AR AT

Once I chose my product, I hand my credit card to the Apple person. She scans it through

her iPhone card-reader thing. I don’t even have to stand in line at a cash register.

— HIRELFRT S, RIOGEH RS R A T, 2 liPhone s = 2% 19 AR PE R H.  FREE
FEHAHAEIL & ST HEBR.

I think the lesson here’s obvious. We should be like the Apple Store. We should be easy to
buy.

AL A ZO A F M. FATNAZ R IR L SAFE. AT 1% 5 i 2 S ptn k) Aok

o

x

After the card clears, I sign digitally on her ‘iPhone’ screen. Then she shows me another

screen, “Want me to send your receipt to this email we have on file?”

REAF e, RAEMK) iPhone ids LHL T4, RIGMIREIRE T — DA, “IRELERIT
Yo A3k BIVRAEFRATTHURE b ) 7 IR e 2 7

I smile. “Heck yes. Way better than a paper receipt. I love you. I love this fucking,

ridiculously expensive store.”

WK, “HRE. WRIEERZNL. WEHIR T REIEXF S LRI 7.7
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Since I bought those headphones, Apple has accumulated more money than many countries.

Circuit City, on the other hand, went bankrupt.

HMEE TAREI BN e, SERSETIRZ Y, WIFZERIEZ. -7, a5 1

If you're a man wanting to pick up a woman, she should know that all she has to do
is say yes, come to the dark room with you, show up, send a text, wave, anything, and

exciting things will happen. Make it easy for her.

IMRIRRZE N BN, IR —A N, T2 00 12 K08 i S — DR v ar . R
RRENRRERI B3R A Bldy. KA. BT BEMA, BAL ANXERFEE S L.
TN b A A ] 5 5 B 1

The Hard to Buy Dating Technique

HETWEEMAS A

But instead guys make themselves hard to buy. They fail to say what they want with

a woman yet work hard on the logistics of going out with her. So they come across needy

without creating any desire in her. They get a girl’s number and text something such as

the following.

AtateA s, BAAEE CRGHET K. MATREE U AR TR L NAE — BB E A4, AT

HISAEDN T REL gt 25 T B ZhAT W b AR 1 4 BT AR TR B 75 SR, (B A B0 1l i AT

i R B, ABATTEER 1 K56, SRJER IR RE .

Guy: Hey funny girl.

5 B, MR AIIA T

Girl: Hi.
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1 W,

Guy: I'm really busy but I have this great party to go to on Saturday. You should go

with me.

5 AR, BRI NRE L - MREN RS, RRZIRE %,

Girl: Maybe. I will try. Have a lot going on that day. :(

Lo ATREME. BB, ARAMRZ FHEIE. o

Guy: Okay, let me know. I will pick you up at 8:30 if you can go.

5 e, BIRE R A MARIRREL KN, WS AES: 30T 4 L AR,

Girl: Text me on Sat and I'll know if I can go.

2 NSRS, BN A FIIE R AEA BE &

Guy: The party will have lots of cool people and my friend is the DJ.

5 MAREARBREINSK, H—aHTZIEKDI.

Girl: Okay. T’ll let you know. I want to go I just don’t know if I can.

2 G, FRENREFIR. RARE, RIVRARITERAGE 2.

She of course will not be going to the party. Why should she? There is nothing in it
for her. In his need to sound busy and not-needy he has put fun, romance and sexual
excitement out of the picture. He has made himself impossible to buy. The things, which
every woman (every man) craves, now seem far away to her. Even if she was very into

our guy, she will have to reconsider. Does she really want to sink time into a party with

0 A 137
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strangers that may or may not lead to something exciting versus the many other things

(and men) she could be involved with on Saturday.

M REAR EMAN RS T W ARZEL? SRl EA NIRRT A0 1
FERBUAR AN HF R MR 7, SRS, IRBMEE B EA 1. ik E O&R
TEM K. ALRPG, LN EENFAD Frafdn, BUEEE RS BRT. HE
FIAR FRBATHIXAZKAK, Mt BR800 i 2 AR ZLHERS (AR 9% £ — > B AL 2 B
AN EW? RFERR S Re s WA e A2 AL AR RIAR P, AL Z N, £ 2
W NU AT LR FAR 2 AR CRAS AR 55 A0,

The Easy to Buy Dating Technique

ZTHMENAZKAR

But imagine if the messaging would have gone differently. Imagine if our guy showed
her that romance and sexual excitement are close at hand. Imagine if he made himself easy

to buy.

A, BRI REE R GRS AR N R RATHIZ A ZAK A it % B R
EAWE R HE R A Ol R N UCRAE B O 5 TSR R O

Guy: Hey funny girl.

5 W, AR AR T

Girl: Hi.

1 .

Guy: I was just thinking about you.

550 FNINIELE A IR
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Girl: Thinking what about me?

1o IR A7

Guy: Thinking that as best as I can remember you have nice-**

5 BAEA, BRIEKHIZS I, IR RAEE oo

Girl: Nice what?

2 AR A

Guy: Nice elbows.

5 ARAVEE IR BT o

Guy: I'm an elbow man. And yours are great. You can slug me anytime with them.

5 Bt — AR B 55N AR B AR . R T AR IS B SR AT HKe

Girl: :D Thanks. I’ve never had a man compliment my elbows.

2D Wl MR S S BRI

Guy: Well, then allow me to be the first. They’re elbowtastic. But you have other features

I like too.

5 W, XA E AT RIS IR BRI 1o (AR — LR, ot
Ko

it

Girl: Like what?

0 A 139
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7 i ?

Guy: Hmmm, I’'m not telling YOU. Ha. Just kidding. T’ll tell you later. I had fun meeting
you the other day BTW. I was thinking it would be nice to wander with you around Soho

and take photos of each other with my Polaroid camera.

508, WASEVRR*A, M. TP, e HS RRIE. BER—T, %%ww1ﬁ
RRA B FEE. NIARAR, TR E%ESoho, HIMFN KA LA, F
SRBARANE (1,

Girl: That sounds nice.

7 W R AN

Guy: Maybe after we will sit down and share a glass of wine. Call it a date if you must. :D

B W AT TR, i — ML, Hiiie —RASE, IRIRAEERX A M.

:D

Girl: Just one glass?

/Sl R (R ART e

Guy: Yep, one glass of red wine and one chocolate scone. But not In that order of course.

e W, AR PG SR, R, SRR R R I

Girl: Sounds nice.

2 Wk kAN

Guy: :D
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Girl: Well, when are you proposing to do this ‘date’?

f: W, ARSI AR IR TR A 20200

Guy: Soonish. I'm looking forward to seeing you.

5 AR, IR B ER.

Girl: Well Saturday I have my friends dinner party but I've been looking for an excuse

to skip it. How about Saturday?

& Mo, BMANBAMNWEKKBERES, AERSBEOAERN. SUENNEARE?

Guy: T’ll have to postpone my cat appreciation class but sure, I can do Saturday.

5 MBAMAEE R TR T, AdHE, AWK,

Girl: Ha. What time?

A M. JLEiEP?

Our guy created a tangible picture of two people sharing romance and possible sexual
excitement. He was not vague about his desires. He was easy to buy like a Mac at the

Apple Store. Our girl now has something she can anticipate and become excited about.

AT SR AR 1l 38— B AT DA ) — A\ SR SR8 AT e P (1 B 7ok, e A 2
W BRI AR NE 5 W LB, BB SE R L SEMachl—FF. AT %
BIERA T 1T AFUHIARPE,  IFR 2 IR 3%
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Situation in Flux

e aIRS

Another reason for being easy to buy is the fact that a woman’s ‘situation’ is often in
a state of flux. One day she is happy with her boyfriend, the next day she is unhappy,
the next day she is happy again, the next day they break up, the next day they get back
together, the next day she is unhappy with him, the next day she is happy, and so on. It’s

the nature of many relationships.

A5 FIITH T — A FRE, LRI 23 A FE AN RAS 2P R BR 5 T
fE—RREVRE Y, B RN T, BERLENT, BURMIISTT, BEEY
SHT, FARMURENT, $ERLENT, EA. ERIELBE WAL

Think about the implications that arise form that. You may meet a woman when her

relationship is at a high. She can’t buy you then. But things change.

P8 — T H S A E e ARTTREAE — A 2 AAL T 5% i I AR T e S AR I AT
IR SRAR. (BB,

For instance, once upon a time I was sitting on a couch with a girl in a London club.
She wore a mini skirt. Her legs were distracting me. So I said, “What are you going to do

with the rest of your evening?”

Blhn, A KERE - FRiE =, WR DL EBAED K Lo W HEIRE, NI LE
O S TREUL: SRR TR RES a7

She shook her head. “I’'m not sure. Maybe go to another club. How about you?”

MRERE Sk CBAKERE. MFES XL RIE?7

“Well,” T said, “if T may be honest, I’d like to take you back to my hotel room and
spend the rest of the night making love to you.”
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“UEL 7 U, “AERISARIL U A, BB AR ARG D3R]I B0 SR I TR R
Rz, ”

She blushed. “Well, uh---I can’t do that. I have a boyfriend that I'm loyal to.”

WAGLL 7 “HE, D BABEAAEM. A TR, BAGE A7

I nodded. “I understand. Too bad for me. I thought it would be hot to trace my
finger up your thigh and maybe bite your neck. I'd work my way up under your chin and

suck on your tongue.”

Pomimk: “CRAERIME. X THORUL, FORAKH 7o FARDIDYRER IR R AT 45 L i 7R K
R, WIS AREIE T A LS FIRE T EAE, RE IR AR & k.

More blushing. “Yes, but like I said I have my boyfriend.”

MR e RN, MR T, WAEBWAT.”

“Sure, of course.”

“REH, R

Notice, I didn’t take anything back after her rejection. That’s counter-intuitive. When
you feel as if you’ve been rejected it’s tempting to say something to cover yourself such as,
“I'm sorry. I shouldn’t have said that.” or “I was just kidding.” But instead experience
tells me to go the other way. I put more fuel on the flame of desire and I remained easy to

buy. She knew that all she had to do was say yes and exciting things would happen to her.

YRR, g n, BOFRAERIEMEM . XE ERAETEE. AR UEIRS
LYPHELR, X ERA SRR UCHIT B (1E, e AR, AZBARLE, 7 B
“PORITDUR M. 7 ARt R, U R R E R ITETAT. FOiE K EvEl, JF B
FEAE o) T WK W R TE e — B AR UG, SRR AN I E S sl 2 e B bk
A
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I didn’t sleep with that girl that night or even during that trip. But a week later I re-
ceived an email from her. She wrote: ‘I can’t stop thinking about what you said to me.
Now that I know what it’s like, I don’t think I've ever actually been hit on by a man for

real before. I have to see you.’

MBI BA B Lz LR, BERIBORE P#EA. E—NEE, BRIk
—R T M EE, R EARE R RGBT, BEARIRANE 1R A AR
JLs BORREAER Z AT RMARIIER DN F R, Fb I LR, 7

The temptation I created in her mind had overwhelmed her. She went on a temporary
break up from her relationship and flew to America. She spent two weeks with me and then

went back to her boyfriend.

FRAE I K i B A3 )i AR LR AR T e A RTINS R TR, SRR IR SRR, b
PILE TR, SR Bl i 55 5.

A woman’s (person’s) situation is often complicated, but it’s something that she can alter

if she knows there’s something out there for her. Have the willingness to be that thing.

AN AN CIRBLE R R, EAR M AT AR AR, B RIE A R A
WA T M I B AR P AR L OIS 2R T

For more information on being easy to buy consider joining a Conversation Camp or taking

coaching from the Charisma Arts team.

BETMEZAE XS TENER, AGHESIN—ANZIRINGE, 2838 L% 12
y NEIUN:ip=a Tl
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Banter 101

2011411 H24H

JR3CHbE: http://charismaarts.com/banter-101

Cutting out the silly stuff such as weirdo cold-approaching and question trains allows you
to bring the good stuff such as complimenting, disqualifying, building relationships and

creating relaxed and sexy interactions.

A B BRI, IR A UAE M IR, XRERA BE ST NLFHIAR T, et
PR A% RIEOC RN e LRI 3.

Here’s a recent interaction of mine. Perhaps you can spot the conversational techniques we

teach here at Charisma Arts. Enjoy!

X BRI — R ELS)y,  BCVF VR BT LA B ATTEE 68 LK 70 2 AR BT B TE R B — B
S S R !

145



146 27. Banter 101

I look over and see a hot girl sitting, waiting. She refuses to look my way. She seems

focused on something. So I smile at the worker drone walking by.

WABU R, B RNk, BEAMEEES A WABHRIXILE, WE EE A
Lo TRIIMAVULLIHEFIAR S e n, bt 7%,

The drone smiles back. “Can I help you with something?” she asks.

RHEE R R AR, “ BRAEN A A 2

I'm stretching in the doorway. “No. I just have a natural look about myself such that I
seem as if I need help. But when I do actually need help I'm going straight to you because

you look as if you know a lot of things.”

AT T — TR “A. RAREA —RIRARMRNS, 1HREERFGEREERD)
E . ALHEERFEHRIN, REEEELRR, FOIRE ERERIRZ RN, 7

The drone and I joke around for a couple minutes.

PRIREFE ALK T P B

I like acting nice to drones. Drones are people too. One day I will launch a drone army

and enslave humankind. Muhahahahaha«+-

WEXRAS HEHE AR IR, WIEE AR N S8 REESEL—NEH FE R,
BN HERG ARG I G e eee

But I digress. The hot girl is looking over at me now thanks to the conversation with
the drone. I smile, give her a wave. “I like your style, ” I say. I like the way you matched

your boots with your top.”

A, A 7. WA BARIE EIRIXILE T, X2 5 RIHEE IR LKA,
R T ERT. CREIRARI T RN, 7 FUL, “ARIHCT BRAR A ERRARAC, PBAREXK. 7
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“Thanks.”

“Uts. 7

“You’re welcome.” I show my kicks. “I rocked these shoes just for you.”

A 7 BB TR T, B R BN T TR 7

“They’re good.”

“ORAEEAR AN 1R 7

“You're just saying that. We both know they look like clown shoes. But thanks for be-
ing nice. You know, come to think of it I HAVE been known to twist up some balloon

. »
animals.

“OR R BEE VUL o 1A 0 T SR U AR AR S AR AT/ L2 e ANaed 3
IRIVEF R, ARFNTENS, $ERIXAS, FRAGE T HRIRS IR TER, XF a3 423, 7

“T used to love those when I was a kid.”

“HNH AR B WOX LB ) TR 7

“Well, you're in luck.”

“ik, SRIFFEEIS. "

I pick up a napkin, study her for a moment then fold and press the napkin through several

contortions. T present the result of my labor it to her. “It’s a puppy,” I say.

W kg, X vE 7R, AR TR AR BT T B SCR R 4G it
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Ho X UM, 7 B

The gob of napkin looks nothing like a puppy.

AR AR TR — mBAGR RS,

She laughs.

LU PN

I shrug. “I'm not a good clown.” I pick up my coffee cup. “Thankfully, you look as

if you have a strong imagination.” I make the napkin-mess bark a couple times.

HRBH. “BAZMEFHR/N. 7 FimEiEst, “ 24, RF LR EFEE R
%71, 7 WEHBEMBA N AL/ 7R,

9

“I do have a strong imagination,” she says.

“WRAMAFEEREGI, " ik

“Me too. I was never good in school so I just filled the gaps in my knowledge with make-

believe.”

“Hb . Lk LN RGN, B ARSI HE 15 S M A RSN AR ERA 2. 7

“That’s what I do actually.”

“HSR AR A, 7

I spread my hands. “Well there you go. Random meeting? I think not. Must’ve been

fate.”
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AT T 8, ARB AT ARG, ERXFEZHKHES? ZREAR. HERGDTHL
.7

“I'm an actor.” she says.

“CHANE L 7

“What sort of actor?”

“HarErER?”

“I can see that. I like how you end your sentences on a high note. It’s kinda musical.”

“IAEFE k. REMARMUIET R, KA EFETRE R 7. XU ERRIRA & R 7

“That comes from the training.”

“RRRE TR

“What? Like:*Kung Fu training?”

AP a2 Bl BRI

”»

“Ha. Musical training. I've been singing all my life.

“ME. FURMIZRYD. AT/ UL EAENEK. 7
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“That makes sense.” I think a moment. “It’s ironic. I'm pretty tone deaf but I seem
to have dated a lot of musician girls. For instance, I dated a girl who was a violin player.
She had one of those perma-hickeys. I always introduced her to people on her non-hickey

side.”

“ORSRUnt. 7 AT —2 )L, X UESRIRA NEIEE, RAEEAL, HRFEATRZHE
FORKI A e, WG EAAN LR ARRNERR, MRS, RITHA A4 )
NI, BRAEH BT ARIC AR s A5 7

“So you've dated a lot of girls, huh?”

“RAVRA LR Z LA, ?”

“Do you really care about that? I'm thinking, not really. It just be an exercise either way

for my ego. Let’s talk about something different, something you find interesting. What are

you doing here, If I may ask?”

“URAEIETIRAG? WAL, REITEAET. NMEEAR, KRR EE -

e BATEAZA U LR L, IRIESAT BRI, REGXERTHAWR? a7 &1 1)

i

She nods. “Auditioning.”

i R ke B 7

“Yeah, that makes sense. It’s that kind of place. Mind if I check out your script. I

presume that’s it right there.”

“HE, JFORGNLE, XEFURRFERITT. RN ERE — T RIRIAIE,  BIEAA . 7

“Sure.” She hands over the papers. I read a few lines, which are highlighted in yellow,

out loud.

R, 7 MBI B A . ik 7T, WA ETEE, RS,
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“The secret to acting is in the verbs,” I say. “Not the nouns. Things don’t hold power.
Actions do. But don’t listen to me. You're the pro. I’'m just some guy. You probably have

your own acting ideas which work for you.”

“CRBIM RS b, 7 i, ARG FWEIME &, maifEige. AdA
I, A RATH. AR —ADTLH/NE, MARRATREINA IR A SRR SR, el
A iRIE G 7

“I do. But what do you mean?”

“Fer). AIMRREE R AT

“Emphasizing the verbs more than anything else in the dialog will make you appear as

if you’re not acting. The art of acting is not to act but be. At least that’s the theory.

CHE—AXSTE, SRREIE AR BT, ZRERBE IR E R IMEAERI 1. R
SARNETREMAET iz, 2/0PE Bl X 7

We talk about acting for a few minutes.

FATREFGRIE T L7 Bl

Then I say, “Can I ask you a personal question?”

SRJEERAL: “ HET] AL A i) i 2 7

“Sure.”

“EHIRETLL 7

“What’s your relationship situation?”
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“ORH AT IR AT ARER 77

“I'm single.”

“ﬁEAE,O ”

“Really?”

“ﬁﬁ/\]ﬂlﬁﬂ'? »

“You seem surprised.”

“URE LA LR,

“I am. I’'m not hitting on you by the way, but a girl as attractive as you usually has

a boyfriend or two.”

“Reo MHER T, EIFAREPLENR, HERIE NGB L%, — B E — e
AT A 7

“Well, I don’t.”

“mk, FEA I

“Must be something wrong there. You must be crazy or something. Ha. I'm just kid-
ding. You're awesome. I like it when people have the courage to not have to be in a
relationship. Of course living here helps. This is a single city. That’s why I had to move
out of New York. I got into a relationship. Once that happens a person gets kicked out.

The mayor came to my apartment.”

“HEZEAHAMITAXEN T R RN 7B AH. W, TP R T A, &
BEIMMIAFAMEACIEEREE, BRI R 28, X200 TEARXE,
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X — PR By BRI T, X A R AT B T A AR X LR R R, R 2
GHWERR . —HLET, MAEE XD 7. fikat % 7RI AE.”

She laughs.

el NS

I nod. “So, single huh? What kind of guys do you like, if you don’t mind me asking?”

PomimSk: “Ha, BG, D0 REXIARSERE FN? R I . 7

“ Anyone who’s not an actor.”

R EAGEE R AT, 7

“Sounds like a story there.”

“H R IX A B . 7

“I was hoping you were going to say you liked girls.”

“IRIFAA BAR VAR E R L. 7

“Occasionally.”

“A R B . 7

“That’s hot. I'm thinking you should meet a girl I know. That is if you like hot girls.

I mean T like hot girls.”

CRWTEARARVER. A, ARNAZESSR - T IRINRA DL, BRI =R
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RN L Z R o, WERERE KN L. ”

“Who doesn’t like hot girls? Is this your girlfriend?”

“HEA BRI KL IR ? M R A2 ”

“No, I don’t have a girlfriend.” T finger my ring. “I got the full deal.”

R, B, BT R T, R T 2 BEET.

“Yeah, I noticed that before.”

“REH), ZRTEMNERR 1.7

“I like being married. It’s the new alternative life style. I think you would like my wife.

You could be friends. She’s fun. Way more fun than me.”

“CHE RIS IRSE. X AEF S — AR T AR B ERBER, RN
K. WRAEEN—PMN, WERAEEZ T

“Yeah, we should all hang out sometime.”

R, WR— RIEAINZ R R R

“It could be a double date. T’ll bring a guy for you. Or it could be just the three of
us. That could be a lot of fun. And let’s face it, it’d make me look like the man — out and

about with a couple beautiful girls. Who knows what would happen later.”

“HTBLE LA Sy, e N H ARG IR B, WA AR AT =" N, AT RE
SARFEA R BUEERITRNE 5, Ik BERRE AN BN —— B4 IR IR
BERE A HERTEIR S 2 A LA AW, 7
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“Ha. I see the kind of guy you are.”

“IE, FFNTEIRZEEMRR N EN T

“When I met my wife her co-worker said to her I looked like a pervert — but a good

pervert.”

CHIIRIE LR, R [R SHAR B R ERARA EE IR R A —— AR A R R
1%0 ”»

“That’s not a bad title.”

AT AR "

“That’s what I was thinking. Maybe get a t-shirt. So, um, is this cool?”

“HEN R AR, WFRZFERATHL. WA, B, ZRAZIREER?”

“It’s cool.”

«€ =/ »
IR,

“Sometimes people do meet for a reason.”

A IR AATA B A5 R T AR R R .

“Sometimes they do.”

AT IR IR 7

To be continued.
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Want to sharpen your banter skills? Come join me at the next Conversation Camp.

R ARAR K SRR R A 2 BRI — LR T — SRR E .

All the best,

Wayne

B — DDA,

Wayne

COMMENTS:

g

wysiwyg November 27, 2011 at 4:49 am

Hi Wayne,

I have just finished reading The Game by Neil Strauss and I have to say that one of
the things that left a lasting impression is your contribution to the book. (Field Report)

NI 5ENeil Straussf] GEIKIEND, TAF WAL NI Z AL HIENGRZ — w2 VR0 A5 ) 5
k- G Bk .

I feel that the approach to picking up women described by Neil requires that you must
dehumanize women in order to work. To me, that is far too great of a sacrifice. Stripping
away the characteristics of another person so that you can operate them like a machine

sounds like it may have serious repercussions to mental health!

I, Neil Irfili i BIHEIR I VE 7 ZEARB AL 5 L NI EA BERAE M. ROk, Xt
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AR T o kA A/ AT 45 LR R AL 380 B OB A AT, 07 ke 1
15T AR R AL

I know next to nothing about picking up, but from what I have read in the book as well
as a few of your posts on this site, your approach leaves room for the ‘practitioner’ to still
be themselves while at the same time maintaining the possibility of a relationship with

someone you can still view as a real person.

FRHCIRILF-—TE TR, A HR M ASA S B 21 LA R MARAEIZ A R st 5 1) — 280 7 P o
ek AT BN T AR, EAAIREARATE O, R OO AT REERER SN
RIBWNRZR, MR NFEIRIE AR 2 — A HIERA.

I guess what I'm trying to say is, thank you for sharing your knowledge. Having to choose
between never being successful with girls or trading in your soul would be a horrible choice

to have to make.

PIG BBV, WHIRICIRI AR R AR NGRS R [ AE, X
R — AT B P

REPLY:

EI=F

Wayne Elise November 27, 2011 at 1:02 pm

Wayne Elise 2011 4£11H27H, 1:02 pm

Thanks for the comment Wysiwyg. I appreciate the kind words. I believe that the best
way to pick up is actually to be real. The problem is that people act unreal when they
are trying to connect with someone they don’t know yet. The solution is to be more real.
To be more in contact with reality. It’s great to hear you feel similarly. Stay in touch —

Wayne

PRI PEE, Wysiwyg. FARKEBLEAAF 15 BUEAE, Sl RIEHRIT A S A4
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RESL, HEET, HANTRE ZEREE MU TEA NIRRT, AR AR T .
oI, BEARSENESL, B2 LIRS, B BRI AL, X BT
TR¥FHE R —— Wayne

John November 26, 2011 at 12:17 pm

John 2011 #£11H26H, 12:17 pm

So why after you asked her about her relationship situation you told her you were not
hitting on her? There is no way I would’ve been able to hold back like that. When a
woman tells me she is single I typically respond by saying “good cause I'm attracted to

you. I wanna hit on you but I don’t know how to

WA, AR Z R R )G, (RESIRIRIF ARSI ? JALEA T BEE
REEAMHEIE H e B L NSRRI B S, B RS XFE RN “IREF, PONEE LT
e FAREPRENR, HEBAMEZE AL

REPLY

[a 52 -

Wayne Elise November 27, 2011 at 1:08 pm

Wayne Elise 2011 4£11H27H, 1:08 pm

That’s a good question. Ordinarily, for most guys out there I would recommend usual-
ly showing interest right after they learn the girl is single. However, in this case, the
situation warrants a different approach. For me, I'm not looking for anything 1 on 1. I'm
only interested in 2 on 1, if you know what I mean. I'm sure you do. So, in this case, the
operative word is not ‘Single’ it’s the answer to the question, ‘Do you like women?’ There
is no sense moving forward unless she is bisexual or bi curious. So I'm holding back the

actual hitting on until I know that information. Make sense or no?

KRNI, G, SRBHINKU, BATRE LA RS, s HERE AR
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SERDE RGBT, (HAE, FERXAIT o, RXAMERERIA R AR R ok, K
HARAET KX — A 2. TR XA, R IR E R BRI,
RN K. Bk, Rk, FAR0AIFE “R 8, TR “URER LN A
Ho FFTHEBEBAT A 30 BRARM R VRN BXGERAS.  BrbL, JAMEME 7 LbrrshiE, H
F)RAEE TIAMME R A BB ?

REPLY

EE=F

John November 27, 2011 at 8:06 pm

John 2011 #E11H27H, 8:06 pm

Yes, that makes sense! smooth

e, XRAEHR i

Conal November 24, 2011 at 7:50 pm

Conalf£20114£11H24H, 7:50 pm

Wayne, want to make a quick 100 bucks off me? Put 5 such interactions on an audio

file and put the audio file up for sale on your website —tadal!

Wayne, M) URRBGEL003E 7CMS ? 8 LA o) it S HuCH B, REIEEAD
B B AL B ek AR —— 5505 T

Seriously, your teachings and writings are awesome. But their impact could be so much
greater if you shared a whole lot more audio and video content of you actually chatting up
girls (rather than chatting up Dan). Hell T would pay good money just to see you demon-
strate what exactly you do in the post SOI — pre sex part of an interaction — even if you

just play-act it out on audio with your wife.

M EHF S 159



160 27. Banter 101

BHIHIEAL, R B G RN 7 A ERARIEE 2 B sebriR L R (i A
FRDanfIIR ) FH WA S Hiok, AXEWAREER 7. REATME & &5EEKkE
PRRIERARIESOL (H.BhH LR BTHIED 1 RSG5~ rh pr i) — 48— 20, okt R kR
RT3 SR 55 A ?

Cheers

Conal

=y

Conal

REPLY

Wayne Elise November 24, 2011 at 11:02 pm

Wayne Elise 2011 #11H24H, 11:02 pm

Thanks for the comment Conal. That is something to think about. Many people have

asked for Audio/Video. I think they would find it helpful. The challenge for us is making
a product that is real yet is created etihcally and legally.

PHHPFE, Conal. XZEARBHERARE. R2 NE RN/ S0, REMNSERIRE
HBhe FATHIBERAE T 2 Hi4E W S8 SO TE 8 A7 it

beckstar101 November 24, 2011 at 5:10 pm

beckstar101 2011 Z£11H24H, 5:10 pm

Really inspiring conversation!

TRRETE: MR EESY (Statement Of Intention), XAMTEAGFEF—ANEEFE, 7 LK T X007 WA AMEG i H
iﬂﬂ%ﬁﬂ%%%*ﬁ?’iﬁ’]ﬁﬁﬂu 2 LB S MUk J AR AR R
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HARRA 8 KL AZIR!

Best line which has nothing to do with banter by the way is, “I am. I’'m not hitting

on you by the way, but a girl as attractive as you usually has a boyfriend or two.”

AE 3 — T, BRIRSE TR MR B — A)TE AR . “BIARAEPGER, EERIRIZHE— A
T, — R — AN B A

I would love to live with this mindset I can imaginate myself doing much better with

frame of mind. But I cant spell myself into a married man..

REMFEBZERMOEN, AR OEHESR, REESRECSMATER. Rk
FHEALF EHE A A ELS B e e

REPLY

A 52 -

Wayne Elise November 24, 2011 at 11:07 pm

Wayne Elise 2011 #11H24H, 11:07 pm

Good to hear from you again Beckstar! Flirting with women while being married with
your wife’s blessing is a rare privilege so I know it won’t be the same for you. However you
can simply change the direction at the end. In some ways it’s easier if you are a single guy

flirting with only one woman — you are more broadly appealing.

IR CEIRIH S, Beckstar! BN, FIRIEHE CISZETHIPUE, XD
A BRI, B DAIRENE AR S DU MIE. (B2, IRAT A RES B — N T ). (R4
LEOTI, AnARARAE R E, BN W I 5 —— RIS RS .
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16 Essential Skills for the Charisma
Artist

20114125 1H

JRSCHIAE: http://charismaarts.com/16-essential-skills-for-the-charisma-artist

1. You make more statements than ask questions. You don’t push conversation
through questions. You understand the importance of being continually additive to the

conversation.

1. REMERL, DRER. (RA LB R EORAESIAZIRN. VK] A 28R F R AL A
FHBH) 2

2. Ego traps got nothing on you. You know how to resist and overcome the typi-
cal ego-trap questions such as when someone asks you, “What do you do for a living.”
after a minute of conversation. You’re not lulled into thinking people really care about you
yet and you know what sort of thing to say in response to make the conversation more

productive and solid.

2. RASPENBEOBEB . ARFTE U ST 5 A SR () B SO B 3R ), L
R T —2)UE, FENEAR: “ARETAAN?” RECH B35 PO E 8 2R
T ARFIEZ AT ARERIE R RN, DRSS R B S A BOGERAAR [E

3. You enjoy disqualification and can use it to lower the stakes of the con-

versation and make people laugh.
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3. IREZHKEME, HEELERRMERIZANERD, HILAIALK.

4. You can call someone out, in a firm, yet nice way, for making unoriginal

or unfocused conversational statements. You then inspire them to think harder.

4. RATAA—MBEENMAEXFHAFREREREA, ALt EIERESOTES
HIXHERRIL. REIRBEZMENEITRERE.

5. You are able to maintain steady eye-contact with people — even people with

more power than you.

5. TREEFSER A AN RFFFRE AR AE R — B IA R ELIRE BN AR

6. You capture the imagination of others by speaking in action verbs. You're

careful about about using weak verbs and seek to minimize their usage.

6. fRIEE U EEM R EIRARIUER ARV BB R H. R/ 0 3R £ 55 RCR 3R, IF &
Fe A PE AR TR FEHAE T E A L.
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7. Spin words such as adjectives and adverbs find their way only sparingly

into your conversation.

7. EMEFDMERX LHEIEIEIRE, REBREMMRAERBZRP,

8. You know how to make the conversation personal by using the ‘You’ and ‘I’

words.

8. REEWMARAEER “IR” F1 “H” BFRFILIZKTEIEIREEK.

9. You understand the importance of periodically framing your conversations

towards a more focused and personal direction.

9. FHAMMR RN RIAEE L. ERENHFREETER, RABXFEHERER
R

10. People smile and laugh at your jokes.

10. fRIAIKRIESEANARIMERBAK

11. You know how to suggest courses of action while placing the most con-

versational risk on yourself and not the other person.

. REEMAEREITHER, ERFEXNEZNRILIRE S EEIE, MAZHEE
2%%'])&0

12. The word ‘need’ has been replaced in your vocabulary with the word

‘want’. Same thing with the word ‘can’ being replaced with the word ‘will’.

12. ERBELES, “FE” XN FREEW “BE” BRT. FF, “gime” 24
THRME “EAE” XA TR
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13. You know how to create desire in people.

13. fREEIAZER AR)LFFIELHE.

14. You understand how to deal with confrontation using Charisma Arts

methodology.

14. YREABANATE B LR D Z AR5 AR AL B XU /5 E A9 L 1R

15. You can articulate the things (and people) you desire in ways that are

memorable to gatekeepers.

15. RATLUEREMRAHREBENLRA (AN, REERAGNE AT LULTZENSRIRZ.

16. You are bold and original.

16. (R REEEEBRES .

You can learn all of these things by reading the content here and on the forum, and also

by attending the Conversation Camp.

PLE AT X B AR Y, RER AT DU R ) 50X B DL AR IR N 2 R4 3, BAMB AT LS InAs ik
WE
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How To Get Someone to Like You

20114125 4H

JRSCHbE: http://charismaarts.com/how-to-get-someone-to-like-you

I thought this was going to be one of the shortest articles I've written. How do you get

people to like you? The answer is: People like you for liking them. SIMPLE. End of article.

WA R B G HSER) R CE. MR NERIR? B2 HIANERIRZ R R
ERAAT, <RI, AICEER

But then again, anything that simple has got to have some complex ideas holding it up.
It’s like the Disney Concert Hall in Los Angeles. The hall is considered a masterpiece by
architectural critics who look at pictures and sip wine all day. The building is covered in
stainless steel sheets. It looks simple and clean but that building was a bitch to build. Same
with your conversation. There’s a lot going on under the skin to make a simple statement

such as, “I like you,” work.

A SO, AT B ST S A L AR AR ORI AZ AL
W& R)T. BAEIRITHEERE R B EE LN EFPHE AT KI5
RIMPEAFWERE S E, E©F LERBTE, ERENEREEERNEE THILT.
ISR —FE, FEREZ T, ZARZAWA LI “FRE IR 1 5 Rk i B
Mo

People take convincing. They pop out of the womb shaking their head and carrying a
bullshit meter.

166



29. HefTiE A ERAR 167

M ER M ATTAIRIE T B — R, wl R AEMILE, Bl 5 515 R IR 2%

Walk up and say hello. Their needle flips to red. The alarm goes off: CLANG CLANG
CLANG. Security robots scoot out secret doors. People point guns at your head and call

you “Kenneth” .

E BRI EVAREF, ARATRERIET KA 7 AL, TR ER A RIE: B2 B4 4
o Mlas NPRZ ST TELPRER Y, AT B IRk, JFARITAR “HE~-”. !

Ever get ‘that look’ from a stranger? I know I have. It’s says, “Yeeecaaaaahhhhhhh---..”
The back turn follows. ‘Shit,” you think. ‘I’'m just not being believed here. This person

sees right through my flimsy excuse for conversation.” An existential crisis is soon to follow.

AP NGG I FPRNE” e ? RATERA . AR M7 FETROR
FURIRIIR. 7o “HET,” -8, “DHETAMZAMERKIE 7. IPMAEF TR AT
AZURIM G i O AN TS OB R 7 SR R R R A 1 AR 2 SR fEL

We don’t want that.

FATA X

LgEvE: “HRE” TR RE T197TTHERERE (Judge Dredd ) FH—% “HlEs A KM~ (The Robot Wars), H
R A B <R B (Call-Me-Kenneth).
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Its easy to act as if you like someone. Just recite the words. The hard part is getting
them to believe you. “Sincerity — if you can fake that, you've got it made.” — George

Burns

FRIEARE NN, KARE 5, R E U Rt AT 7o 2 S HE L LA TR A5 1R (14
e “HI——WRART DA E, RARBHEEAHIET R 7. " —IFih « 22

Yep, sincerity takes skill. Fortunately I'm about to help you with that.

R, N ERRE. RIEHE, ST,

There are four main channels of interpersonal communication.

NBRAZ i DY SR .

* Content of your words

* RV N

* Tonality

*iE R

* Facial expression

* T HR R

* Body movement

* Bk

PR REFE AR ARMGE, 75\ AR R 2.

168 WA



29. HefTiE A ERAR 169

You appear more sincere when you make all four channels harmonize. Think of them
as instruments in an orchestra. If the tuba is playing the Nutcracker Suite and the piano

is playing The Flight of the BumbleBee, you have a problem.

AR BT A X DU 3 0 A LRI, Rl RIS . A1 e — N L R B
RASIE, IR KESIEAERE (A FAlh) 3, MANEEMANERE (i WE) 4, Bamp
PR T .

“T like your dog,” you say. “He seems to express lots of personality.” You deliver these

words with a flat tone and a tentative facial expression.

“CIREXARESS, 7 ARV, ABALTARE A 7 ARIE YR LRI, AT AP B TE I A
WIRTERI RS,

The dog’s owner squints her eyes. “Thanks, T think.” She feels skeptical about your
intent. She feels confused as to what you really think. She wonders if you're digging for
irony and just really saying the dog’s boring and she, the owner, should be banished for
having questionable taste in canines. Who knows? It’s a mystery. The clues as to your

intent are jumbled.

FOR NIRRT BRHR: U, AR, 7 AR IRI R AR SN R E AR
FEAT 2o W AERIIE VRIX R A RAESZIAE R E R, A H S WX MR B, i,
PN, PO EAENJREE RSB % 80%. WEREMR? X2k RIEE
JITHE 715 H R AR 2R P9 AR A5 — TR

But now imagine taking control of your orchestra, pick up that baton and get your in-
struments playing the same music at the same time. Imagine making your tonality dance
over your words — to match your positive message. Imagine smiling as you talk and moving

in as you speak just slightly to show you’re into what you’re talking about.

MBI G T, R IR LR, SRR IR, LRI & A0 AR A R I i 22 [
=3 AR —TF, ARURIVE A R TE R 5 —— DAUTECUR B IE T A5 B A
G N, AR IR AR, IHERULTE I R RO R shE SR, DU R RS B DN
BEAR IEAE BRI AR PG P 2

SREETE: LRI = EE R RARE S —.
APRETE: AR - FTEE AR R R A L AR AN, 04 TR T R RS B T 23 13 A 44
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“Actually,” you say, “I want to get a cocker spaniel puppy one day. I want to train
him to wear googles and ride in a sidecar attached to my motorcycle. Perhaps he’ll wear a

scarf too.”

CHSLE, T R ORERA - RIAEE - RIEETRR, RAEVIGE, i by A, AR
FEBCR A, MR F2E. St thilsc . ”

She smiles. “That’d get you some attention.”

IS MRS R BRI T

“Yeah it would. I like your smile by the way. You have nice teeth.”

“fe WX T, REMRRBEE. R NAEE.”

Harmonize your communication — look, feel and sound as if you believe your words. Do
that and people will believe you. Then you can convince them that you like them and they

will like you and the Universe will be happy.

AEIRIAZ I —— & B BOER. Wl Rt i AR E IR B QR RIZFE T,
AN HAEVREITE. PR JE VR AT AR AT, AR EERAATT, T A A T 2 B AR, A
EFHPRRIR T

Think SIMPLE and SINCERE.

FH* i B L A 7 X 25 R

“I like talking with you. I hope I get a chance to do that again soon.”

“CHEXERIRII R, Ay BARRAE A HL S ERIRII R

“Sure. Let’s hang out. Take my number. Come to my party. Tickle my cat. Mi casa
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es su casa.”

U BAT R LD, KRR T REAIRS. EERAMIK B0 2
(NE O

Simple words of appreciation are effective when they’re believed. The Disney Concert
Hall is a good place for a date by the way. And you can make anyone like you by liking
them.

P B TR £ R IE T, AT NAEN S RA R R — T, Wies KT 2
AR WERR T, Sihh, AT LB & XA TR ALAE T A E AR
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30. At afRizxEiFi iR & IR E
Why you should tell her you find her
hot

2011412 6H

JRSCHiAE: http://charismaarts.com /why-you-should-tell-her-you-find-her-hot

Dealing with hot women is like talking to a celebrity. You know they’re famous. They
know that you know they’re famous. To pretend you don’t know who they are is just going
to make you act silly. Best way to interact with a celebrity is to admit they’re a celebrity,

introduce yourself and move on to other topics of conversation.

PR NATAZTEA MR A4 NAR V. AR FEABA A4 AR RF, AR08 VR RTEABAT 142 P . A
oA REAMATRWE, B SRR B IR, PR N a5 20t 2 A AT TR AL
PN AIRA T, ARG EIHABIR TS %,

“Hey, you're George Peppard from The A Team. I used to play with your action figure.

I’'m Wayne Elise. Nice to meet you.”

CIE, RIEVE CRIBHRFIBNY HITRIE « AR, FRid & S R AR % FR I Wayne
Elise. 1R @240 IHR, 7

“Nice to meet you.”

/

“IRFEARIR, 7
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“I thought you were dead. Anyways, It’s good to see you. I saw you checking out that

girl’s butt. Don’t worry. I'm not calling you out. It’s okay, I was checking her out too.”

“HIELONIRIE T WE. ANEAFE, WEIRIRE. FAAF BIUREST &AL Z e Bl
Kk, HASEERE. RBAT 4, WA RBAEIT EE MR BORE. 7

Same sort of thing with women except for a twist. When I meet an attractive woman
I often acknowledge my attraction soonish in the interaction. “Wow, you're very attrac-

tive. T think you’re like super hot.”

RG] TN, BIRERSN. IR — DR GINR NI, B 7 B8] Ja IR Rl &
WM G “REME, PRI RN FGCFHIRE EAUE IR . 7

But then I add something, you might call it the tricky part. I call it the honest part
— the part that allows her to stay involved in the interaction with me. I say, “But, just
so you know, I'm NOT hitting on you. I wouldn’t hit on anybody without knowing their
situation. Hey, I just had a conversation with a ghost. Maybe you saw me talking to an

old guy a minute ago--”

AR JE BN b2 A<, AR AR Z LIS PR E0r, BRIWFRZ N SE i i —— 1K

—HB AR UL R AE PR B T b, Rl “AOE, A WE%L,&TmEﬁ%ﬁM,
FEARFIX TR A, BoR A SRR W, NN AN RBR T WEFIRR
A BB — A EFAKAE VLG o7

This is as close to magic as I can find right now.

X R FIUAE P RE K B IR i I 1) B Ve

Through years of dealing with women, being married twice, dating a playboy model, work-
ing the threesome thing, having numerous female friends, rooming with an exotic dancer,
and on and on, I can assure you that it does NOT turn women off or chase them away when
they know you find them attractive. That’s just guy’s interpretation of their male-ego expe-
rience. That’s not what’s going on ‘under the hood’ in women’s minds. This is so commonly

misunderstood that there should be a name for it such as aphroditeeffectprotophobia.
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174 30. Why you should tell her you find her hot

A 2 AR R NAT A SR RIS LB A TR Ha3P. A BOANE 1 v
K BRSFIE LA, FEEE, WATCLRRORIE, KRR SRk AR F R,
LA AR AR B AT S| T A SR A TR B . IR 5 AR I B 1 1 R AR Y
fifE, AR R L NSk b 1 L IEARE. XSGR R it 2 ik,  FLROZ N E A4
s B T A s KK R OB

Women understand when they look hot. They get it. They don’t think less of some-
one when they’re attracted to a hot girl. Indeed many hot girls are attracted to hot girls.
They’re both in the club and on the outside looking in, just like the rest of us. As a man, if
you're hesitant to admit your attraction to a woman you’re likely to come across as gay or

impotent or just ‘the friendship type guy’. Don’t be afraid of your attraction. Be a wolf!

AL NBERRMIESHS, AT EX — 5, A1E0E. AR AP RS, b
RAZV NN MBI A 2R S b, WEIEMRGE RTINSl b THRAER LI,
# AN ) LT A8, BUBRBAT—FE. (A — DB, RN R B A L AR
AN, BARE AT fe B R FERS. BEERE. B “MIAR AR E N,
AEF TR G Ef— LR

It’s NOT the ‘attracted to her’ part that puts a woman on edge. It’s the implication that
you’re hitting on her — that you're trying to make something happen without knowing if
it makes sense for her at all. Do that and you come across inconsiderate and uncalibrated.
She sees you as a guy who puts women in uncomfortable situations. You're like a blind
man with a gun trying to get her to hang out. She needs to get away from you — even if

she finds you attractive. You might F-up her whole life.

IR N BIA L IFRA RS A pTRs]” X, TR AR R AR IS —— 1
AE U, AR EEREF R A, AN e AN FIE XA F o T A = e IR A T
PR R R RAEEAT B BORE W, MR IR — ME LN E T A REHR TN AR5
BT, EEREMRIR RN LDt R 1 —— H B0 i 5 5 IR 1R
ARG T30 ARAT e 2 S i A A AR 3 1

But the good news is that you can reveal your attraction and NOT hit on a woman.
I’'ve done that numerous times. It’s a good way to live. Doing this will make women feel
comfortable and allow them to talk to you and see you as possible sexual material for later
on — if it makes sense. It let’s women know, that although you carry a gun, you are NOT

blind. You'’re socially aware, considerate and smart. In my experience telling women this
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sort of thing makes you more attractive to them.

A E AR, R BLRIR EARRIRRS], HEAF LR N T B, X
R BRI T e XAk L NS IE, S RORERIR RS, FFHERZ R H A
IEAERIVE BT —— R EEEE AT, ik N aiE, RERAWER, ERRAARE. REH
REZERANIEN, ZBAANFER, JFHIERNE. RyEROLE, S NZER
P, AT 2 SN AR S

So when do you hit on a woman?

IR LARAT 2 25 R 8 2 AW ?

You hit on her after you know her situation. And that ‘hitting’ will be tailored to the

situation.

FEAR T TH AL e, LR, TTSRAE A R30S DR b F 15 5 L A A
Ko

“So what’s your relationship situation, if you don’t mind me asking?”

LRI ZAIRDUEBFER, WRARA S BRI ? 7
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“Not at all. I'm seeing someone.”

“APAE. RIEAEREAL L

“Oh good. I'm all for relationships.”

“HR, HAf. HRFMMERR.

“Well, it’s long-distance. I don’t know if I see us together long-term.”

“Uo, R, WAFIERNZ G KPAE T 5.7

Now you can tailor an idea for the two of you to continue being together based on this
new information. And now that she knows that you know her situation, she’s way more
comfortable hooking up with you. She knows that you understand that she can’t be your

girlfriend right now, etc-*

SLAE AT AR 45356/ 10 £ S0 DR 8 ) R Ot — A 20T SR — . FF L, I
SRSV TR T AT, 0 MR kA — R S R A AT T S
e B AEBURR GBI, 45455

Make sense? 1 hope so. Feel free to place your thoughts, good, bad and confused in
the comments section here. I love hearing from you guys. Also please let me know if you
want more articles on this topic. As always, you can learn more by stalking this site or
signing up for training with me or one of our excellent instructors here at Charisma Arts.

A good first choice to get you started is often phone coaching.

FEWE N ? AR, IR MACIRIERE, B YRR R B R N T R PR A
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B, RARERERMNNE S, ©F, mRENEERCTRITHNEZ K E, FHikR
FIIH. BRAEH 8, SRIEA R A4 2 N AOC TS i1 DA ML 1 ZRE I, 4R
AT AR TE 20 ARARIE D K — MR 55 — e B30 il 2 HL i 45

2 THOUGHTS ON “WHY YOU SHOULD TELL HER YOU FIND HER HOT”

2 iR

Scener on December 7, 2011 at 7:03 am said:

Scener 20114123 7HT7:03 am

Juggler, 1 appreciate your articles very much. I like the fact that you seem very per-
sonal interested in the seduction of women and that you like to talk about it and share you

knowledge. I also believe you are very experienced in contrast to bussiness PUA’s.

TN, RAEF R FEIRA) XL L 7, RERP— A A, R N3 2 2 A FE 5 K
Wk, PARMAR RIS, FHF0ERER. RBHEREBIEE RS, AR
AP PUA 1.

However, I am not sure whether I understand some aspects of your “method” .

ARE, FAKME IS BB 7RI TR BT T

In my opinion you are the best in making funny / playful statements that fit in the situation.
So your calibration seems perfect. OTOH I don’t understand why you have to ASK her
relationship situation. You are way more experienced than I and I hope can you tell why
it’s better to ask her her relationship situation instead of just assuming that she already
is in a relationship (like ALL women) and that she will leave that relationship when she
founds a better man (like you). That way she doesn’t have to be affraid you think of her

as a cheater of her boyfriend.

AN, (LRI N R ST B /BRI PRIR T, IR bR BT CAURIK) B BAL HE
BRARMIRTE R H— T, TABME I 2 R0 W ] U 7 5% 2% AR AR AR EE

TREETE: EIFEGRIEN (PickUp Artist)s
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KRB ELER/ZHEL, PrlRa BIRAE S UF B 4 Sl 20l H i g R 2 R 0L, A
e RRBUEM CaB®Z 1T GRECFTA* K N—F), JF Bk BE L H A CRanf i
A BT RBR %, RIS, A e HCoARAE It 2 R — B 55 AT N

Second, you tell that you have to show your interest in her, but that you don’t hit her
until you have found her relationship situation. What do you mean by “hitting” ? What
the difference between approaching her with sexual interest and hitting? Do you mean

escalation by hitting?

S ARV G X i (688, T AERIFAS LA, ELRMR 7 T i iR e R
ZIEA EM RULIH R TR A B G R ARl db R R AR, X P (]
A AAE? VR RSB R T ?

Thanks in advance for your reply. I am looking forward to your next article.

SERTRTARIA A RoR I IR IR T — e S

Reply

[EIF=H

Wayne Elise on December 7, 2011 at 12:56 pm said:

Wayne Elise 2011412 H 7H12:56 pm

Hi Scener,

W§Scener,

Good to hear from you. Thanks for the comment and questions. I recommend making
her relationship situation a topic so that you can share mutual knowledge. That means
it’s important for her to know that you know what’s going on so that she can trust that

you know her situation. Everyone’s situation is different. In theory, sure she should just
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leave her boyfriend when she finds someone better, but in practice its usually much more
complicated than that. Many girls have boyfriends but many others have sorta boyfriends,
while others are hoping to hook up with a particular guy soon. It really runs the gamut.
It’s best to find out what’s going on. And I mean find out the truth — not what you want
to hear and not what she thinks you want to hear. If a girl has a boyfriend situation you are
much more likely to hook up with her if you learn it. That way you can work within that
context and not put her in an uncomfortable situation if you are flying blind. Now, yes,
you could assume she’s in a relationship and act upon that idea — and that may lead her
into correcting you with more accurate information. That’s okay, if that’s how you want to
run things. However, it’s generally unhelpful if you don’t know the truth of what’s going

on.

R B BRI 5. ZUPFRAMGR M. FAERE DU 102 5¢ RAF TR, SXARURATT ST
DAHE 7> 205 B Rl R, thRNER 7@ R oL, Xk g R B, XA
A oS, IREFERKRELR. FONKELAR RN, £, i RBEL
NIERE, WSR2 BT (1 3 ), (ESRPR Bl Am A R k. V2 LiZHHT B, B AD
WE L ZNWAEE &4 L ER T A, THAM RN — B A 8RR A E— Rl 5 .
FRAT ARERI I DU e R 2 B R8BI A R L. T R K R B2 R T o —— T
ASEURAEE N 20, ARV IR ET B MR D LEE KT, WA ERAR
TR TEANFEE, RS R L, XFERE, VR T DAEETR R AT T 25577,
MASFAERBEE € T E TGRS 7 lHUER, 20, R0 MRS R
KA, A ALREVELAT B —— A Xt T RE 2 51 5 4 AT SE AR 45 R A IE R B, X
2N A, REIX RO ES e B, Ok, WERRIF AN RIIE i F S
oL, XA T

In practice, once you make her comfortable talking with you and telling you about the
relationship you will get details. These details will have the seeds of the reason why she
would hook up or spend time with you. Never be afraid of knowledge, it actually will help

you.

FESERRE B, — BARIE MRS ] DLEF & M BRI TS, I SRR A E S RN, AR
PR ARG XSS HE AT, AR R R ER AR ) £ b BE I R FE IR B B
AT A EFA TR DL X SKb B2 BRI

Hitting on her is when you try to make things happen or give her the feeling that you
will try to make things happen. You could approximate it with logistical escalation. I

wouldn’t say that I recommend approaching her with ‘sexual interest’. Sometimes yes, but
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that is on a case by case basis. Saying you are attracted to her is NOT sexual interest. It’s
simple saying that you find her appearance stimulating, pleasant. It is not an invitation for

sex but leaves the possibility of mutual attraction hanging out there.

A, Y IR EREEE R A sk PR SR LR KA. IR RO
i B A 9 5 B IR T e AN U RSl PR 5 i (. AT IR, (ER
R FARTE LR R a5 R AR G 1, XIFARAER, XA AR BRI
AN RN, A Nttt IXASEXEZ B, TRV ER S, —EMER At 7T
.
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Handling Confrontation Part 1 —
Conditional Yes

20114E12H9H

JRSCHBAE: http://charismaarts.com /handling-confrontation-part-1-conditional-yes

The following is part 1 in a series about ways to handle confrontation that I hope to add

to from time to time.

TR RIICERE Ry, XA RIING T AEB I 5 T — 2807, AR A
e b 72 5E 3
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A client asked me the other day about a situation he found himself in. He went out
on a date with a girl. They shared a couple beers. Things seemed to be going well but then

when the bill arrived they got into a discussion about who would pay for the drinks.

AR R REEA BRI RE O M ER DL %, AT 0E 2 AR
1, — V& EESEURI, AL S5 M Al ATT A0 st i R A T ik R

Subsequently, the girl announced, “You're going to pay for the drinks or I'm going to

leave now.”

JER, fgEA RO, I AEN. 7

My client paid up.

F7 A T

Later the two of them ended up making out.

FHER, AT R 2 R RGE R,

I was surprised when I heard that. “Really?” I said. “I’'m surprised. I thought that
exchange would have killed the vibe. Well good for you.”

WrBiX B, FPOIZE. “SREME? 7 Jil, RTINS WEIFERIAC 5 SR 1S
). W, HARE.”

“Yeah,” he said, “But I felt gross about the whole thing — as if I paid for her physi-

cal attention.”

“RE, 7 A, TR FE AL —— AU R IR A Ik T b ) P ARBAE .

“That makes sense. Most people would feel the same way.”
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CRUTERAER, KEZHAB SRR, 7

“What would you have done?”

“CHEUR, R BRI

“Well, it’s always easier for me to come up with solutions after the fact in the comfort
of my own slippers. In America we call that ‘Monday morning quarterbacking.” But this is

actually an easy one. I would have bought the drinks too.”

U, R E RPN, RIRE S RNFRE R ERMBIITRZ N
PR BRI AR HLSGRAMRE 5 . T AR IR LSRR,

“Really?”

“EH"J[@? ”

“Sure. T just would have made it conditional.”

“HRe AN, RSB K. 7

In a situation such as this, spending a little money is not the issue. Most of us are fine
throwing around a few dollars, or Euros in this case, in an act of nonreciprocal generosity.

It’s just that we don’t want to be seen giving into extortion or threats.

XF BRI DL, B3 — m R BIF AR . BATKRZHAA ST LT, B
FEXA RGP JLERTC,  PLRIUH A KB et JAEF AR ARG ER R
BV

I would have said, “I'd love to pay for the drinks. It will be my pleasure. However
just so you know, I’'m doing so because I'm nice and I don’t want to make a scene, not

because you're threatening to leave.”

YREETE: R EEEIE. M0 DRER LRI M EEAE, RIS, BT 56 E A Bk TR R L H %
17, FrEL “J—R ERPUG 7 HAES T OOE TR CHRIEE .
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FoEP, Wil “RIREREOVX WK HER, ROMRREN. A rRERE, L2
AR RO ERIZ A A ARG AR RO R B B E N, 7

That would have delivered the proper message. If my client did something similar he
could then continue the interaction having avoided a possibly embarrassing scene and saved
face for both of them. “She probably just had different expectations and felt backed into

a conversational corner.” I later said to Erika about the case.

A AE HIERIE B ZRIMM S B LN BRI LLH 7, B attfeks ma)h
%o MAET AT REfIE DM AR 5, AU 7RG, “ MR s R A EA
RIS, dhae iRt 7 AZRAISEM. 7 5 RIS Erikalht 1 IXA> B

A Conditional Yes is great for those moments when you're agreeable to a suggested course
of action but don’t want to be seen doing so based on the bullying conversational tactics of

other people.

AR R RN, ST AR Wt 2R FEE E MO0 AR IAT
%,@X$ﬁﬁﬂ%ﬁ%ﬁﬁﬁmﬁﬁwk%%AK%%@M?%o

T’ll give you another example from my own life.

FHREG VI T A DAEE I T

1 was parking my Vespa in a space in front of a coffee shop recently here in Los Ange-
les (the city of road rage) when a truck pulled into my space behind me. I love the two
wheel lifestyle and living in LA without a car is a badge of honor for me, but having cars

make aggressive moves when I'm riding a scooter is scary.

I RAEEAZA (CASCIHE R B 1 25 Z AR IR T ) ) — SN MELR TR B0 5 A0 BEFT A SE A
B e S B VAN P N L R 11y N B G B 5 = g S Lo 19 2 o AR R S B L o i1 SR W S 2 7
BIATHREIRARSI LIONSR,  Fl2 B G B B FEE 2R L it @ A, w2 3%
1Ho
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The driver jumps out and says to me, “What the fuck is going on? Can’t you see I've been

waiting for this spot?”

A HLBE T 4o i XA R E AR F? IRMEE NG B — BAESF IR )L ? 7

He picked on the wrong conversational master. Not to brag, but I used to make a liv-
ing street performing. I know how to use my words to make men cry. I'm a fucking Killer.
Frankly, I can enjoy confrontation and belittling an opponent way too much. Like the Ter-
minator, my options roll down my internal screen. My brain began to key up into verbal
spanking mode. It started to catalogue my opponents physical imperfections — fitting them
into familiar quip-formats and sending that to my verbal buffer. This guy was about to be
in for a bad day. Oh well, he probably deserved it. He probably beats his kids and doesn’t

recycle.

AAEXS — AN SR KITHRTE, MBI HRET 70 Re AT R IR A, Fad 2 8 DU Sk ROk,
FnIE Iy A TEAE B FRIE, ld — MR o Bih, AT DR 32 Hhri ot
XHIRF AR ARSI Fo - PO R AL FHAHE, BARA B SRR B N3, JERMIT AN
FUERATHOURE, BT 0K B A0S AT 42 8 A PR B 04T 70 28 —— S B I 10 i i 45 1)
PRSI, AR AROE BRI FE S5 . IX S Akomt ZEE A AROREARR () — K 7o MREFIE, fRWT
REf R IE %M. MRTTRERAT T, A KRB 1.

But wisdom got the best of me. In this situation as much as I would like to bomb on
my opponent about his age, his hair, his accent, his obvious lack of good breeding and
possible lineage from women of bad repute — as much as I would like to do that, using a
Conditional Yes is the wiser move in this case. The guy was right. I had made a mistake. I
had thought his truck was backing out of another spot. Looking back and remembering the
position of his vehicle he obviously was waiting for the spot — albeit in an unconventional
orientation. And also, let’s face it, I drive a scooter — I can park almost anywhere. It was
the right thing to do to give the guy the space. I just didn’t want to give in to bullying

tactics.

R R T e EIRATHE I E, BARBAAREEAER. Sk OE P8
R Z A R 2 LA K e N XL 3 5000 AT BE I 25 Ok AR ORAE IR AL MAE — 3 —— AR
ROX AWM, HXF XA, A — AN S I 1R e 052 S R 28 3. AR Ak A XY,
FRFAANS . LA R EIEMN S ST B gk M EIFC T ERME, fib
BRI RAEEE TN —— RERXF AR FEHE. 4k, WGA&IN, KK 2R
FEFE —— B LA A7 # RS XA B AER 8, IR REL )
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FhiE RS T .

So I said, “Sure, I'm happy to give you the space. Not because you're acting like such an

asshole but because I can see now that you were waiting for it.”

ToREY: R, BARRESIRENEL. EARBONIREIHE NRE, TER N
IAEIRFNIE VR — BAE XA AL 7

I moved out of the space and parked in another spot nearby. I walked into the coffee
shop and bought the bag Christmas Blend coffee for Erika that she liked. Then I walked
out the door, on the way to my scooter. The guy from my confrontation was waiting for

me.

W IR oAr, SEETAREMIER S — ML 7 Lo BGEBEMNMELE, NErikask 7 —480 5
R ERELE I, ARG BOE T, RIRIRM BRI EEFE. AR ER FNT IRy (1 S AK A S 3K

He walked up to me and said, “Sorry I was such a jerk.”

fibE BIFRERAT, B XAGE, WA IRSER RN, 7

“No worries,” I said. “LA makes the worst of us sometimes.” We smiled and parted

as friends.

UL, 7 UL IR RHRIE AT TR BEZEZI . 7 AT TR, BUIAT 3 Al

For more Conversational Mastery consider signing up for our email list and perhaps joining

me for a Conversation Camp where I change your conversational life.

MR 2 (SRR TR, U5 &M ERATATIE A 2120, e m] BUII A SR A2 B 25
B AR RS SRR SR N A
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The Cheesecake Test

}EIIU

20114125 10H

JRSCHBAE: http://charismaarts.com/the-cheesecake-test

For those of you scoring at home, The Cheesecake Test may, for you, supersede the old

Charisma Arts Vacuum Theory.

i F AR A RS A, T LEEHMRTEE, R, RAALLB A ERX P
A,

The challenge for us in conversation with a stranger we want to connect with is one of
getting the other person involved and invested in the conversation with us. However, this
doesn’t happen when the other person feels forced to interact with us. Put pressure on
people with questions or demands or a feeling that they’re being manipulated and you can

create a cycle of diminishing returns.

PRPATAZ VA B B AR NS, HPRAE Tkt 75 2 SRRt 2R A TR S kb 2.
ST, AN SRNS J5 B R BOE BRI AT E N, X — mUeE LLSE D R AR ), Ay sl N
AT BRI SRS A 82 PR L T 2 1138 L[] N T Uk I AT 3

“So where are you from?”

“HAAREEILIIN? "

“Cypress.”
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“%%‘Z?ﬁ[‘;ﬁ;ﬁl R ”

“What are you doing here?”

“ORAEIX BLA A7

“Nothing.”

“?&’f_I‘/A\o ”

“Uh, I don’t know what to say next. Should I ask another question?”

“Ue, FAKEE T HZWA A T VL —A> e g ? 7

“I’'m thinking not.”

“HARIRA DL Z, 7

You can be as tricky as you like, but anytime you push someone towards an outcome,

they can sense it and you’re thinking the wrong way. Return to Go.

PRT LAARE At e B 7t 6 4 it e 15075, BTG AR R IN 2 fR a8 A N DL 45 R, ARl
WABOE T BRI,

I got an email from a phone coaching client yesterday. He’s been going on dates and
meeting women. He wrote something I think helpful for everyone to read. He wrote, “I do
think the best interactions I've had have been those, when there was, for a time, no goal,

nothing but two people having fun.”

WERBUEDR B — A RIS R R T HE. fh— BAELSRARE L. S BHAR
PERGEAFEE D N — TS R . hEiE: “EMION, BPTAE 0 & H 5
Wi, AEBNE, BAEMEE, HHafEA, RAAEPDNE—BZZHE K. 7

TREHE: REMA.
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Truer words were never written.

FAFANRE LA AT

Yes, we all want to make friends, make sales, turn attractive strangers into lovers. We
HAVE social goals. But part of that process is setting aside those goals and just being with

someone. I have a test I like that helps us understand this: The Cheesecake Test.

KM, AT A = AR N R EZ N, BATHRA* 2 H bR
(B I R 1 — &8 0 2 AE R L8 B ARHAAE — 3L, iR AAE—iE. A — 3 X
Wl FTRAFE B AT AR — A Z AR

Here’s the Cheesecake Test

T R e 2 BRE I

Imagine sitting across a table from a friend. You place, between the two of you, in the
middle of the table, a slice of cheesecake that you baked. I know you may be a manly
man and the only baking you’'ve experienced might be the self-inflicted herbal variety. But

please, just humor me.

R — T ARAAEIRAE LB AN SR 71, EARAT N2 18], FESEy-hfa], JBE —H
RG22 ERE. e, IRIXFE—AA BT BN, 558X s, A
LR AR ME— R 1 R AR PO AT RE R E 45 2 K& 282,

PP HEat R e BRI R .
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Cheesecake Test Rule #1 You pass the test if you can induce the other person to take

a bite out of the cheesecake.

FAR AR — an SRARBELE XS 70— FUIRASZ BRI, AUk Pt 1.

So how are you going to get your friend to try the cheesecake?

i /N 1S /N o U

You could insist that your friend eat your cheesecake. “Take a bite. It’s delicious. It
won’t kill you.” But that will just drive them off and make them think that you're weird.
And that brings us to the second rule.

PRA] B2 AR EA AR I ARG AR 2 L Bk “ 2 — 1l XA TARI A . 7 Al AE
AR LA, AEAT AR IR Leh B TR IRATHA 15 2401,

Cheesecake Test Rule #2: You fail the test if you apply force to the other person in

any way either explicit or subtle.

ZAERERIN s G RARR AT AT B i F) AN B 1) ORI A g, AR e
L 7

So what are you going to say or do to get your friend to take the cheesecake?

MatRzBAEMIR? R BB X ANIAYE? a4 — R,

The answer is: Do nothing. Cheesecake doesn’t need any help. Practice patience. Sooner
or later the thought of how that cheesecake will taste will overwhelm the other person’s

better dietary judgement. They’ll reach for the fork.

ERPE: A, ZHEMATEND, AT ERIEMSIN . MRIRIERE NS
PR—BEAEEARN Z B F A, A AT R VORI 2 L R 2 2 R AT, Zik
MNTVEARIZ LR, M 5 ZA S U I Lo 5 SEAR AR 2 - BRE AR 3 60k, X
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Foft REV AR B PR A AT T PR ) A P BT 70 £

People love meeting and getting to know new people personally and sexually. Instead
of feeling as if you have to force the issue, set back and practice patience. Maybe make
your cheesecake more tempting. Pour strawberries and creme on top. Resist the urge to
make something happen. You don’t have to force anyone to eat cheesecake. Just wait make

good cheesecake.

MATHR X BATE B R Z L dERE AIE 24 AR N, SRR AR A,
R JEME R K R HHESIRBAUT NS 1, BIA IR S g, ZR2TT e WVEAT
PRI Z BRI A B ). 76 LIRS R A g, (22w i E R F R SO
o ARG IEBAEAT N R ZE R AT,

I was at the coffee shop earlier today and I saw an attractive girl. I smiled warmly at
her and did nothing to continue the interaction. I just waited. A few minutes later she
turns around and made an excuse to talk to me. During our talk I could have forced the
conversation with questions but I didn’t. Instead I made some tempting statements (the
type we teach in Conversation Camp) and calmly let the appeal of meeting someone new
do its thing. Pretty soon she was making the conversation more personal. I didn’t need to

make something happen. That can come later.

B RFLEMAGE, FAREIHEEE, B2 DEANRGEER. AR, (BT
ik EEh kB 265, WRREER. JLad)e, it sk, HliG 17— DRI 5.
FERATHIAZ R, AT DU R ) R a8 SR BEAT T &, EIRBIBRE. MRS, By —
A FR IR O R BAMEZSRINGRE RERIMRAD, FFA L L5 R A
L AR, R, st kAR AR IR A RANTES 7. A — 2t B R e
JRAE

And then--+Well, that’s another story for another time. :) Suffice it to say, we had a

positive interaction.

ARG 8 T, ERF—ADET, TREV o) BMFZ, WATHERRK TS
AN, T IR SRRt AR G AR LT, FGR AN IR R 7 (1

Make your interaction tempting at every level while not applying force. That’s the charis-
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matic way.

FEFTA B BE S EA LRI B3 A =T, XA 28 LI 77 5K

Want to make more tempting metaphorical cheesecake? Join the legion of Charisma Artists.

Sign up for contact with Charisma Arts HQ here.

R 50 2 BA RO AN P ) 2 SRR 2 G LR D Z BB, Bk A AR X
BRI A MU S 2R .
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What makes sexy people sexy

2012591 H12H

JRSCHBAE: http://charismaarts.com /sexy-people-are

As a kid I used to lie in bed at night and fantasize about growing facial hair. I thought

that if I wore a mustache, people would have to do what I said.

AR, WFERENTR, ZEEKME SO AR, ZREA RS, AT
AT R IRV 1.

Spend time with children and you’ll learn a simple truth — they’re obsessed with pow-
er. It makes sense. They’re the least powerful people in the world. They’re told when to
sleep, what to eat, what to wear, what to think. They dream of being bosses or police

officers or international super criminals.

PRI AR TATE b, ARt & — AR RS —— TR A ). R A IEE . i
A1 AU S/ NI NEE, ATy I I 5T, P2 A, AT A, SR A il
MIB BN RER, &R, SEREIKE.

After becoming adults we realize few power trips are worth the trouble. Being the boss at
work means you have responsibilities, sporting muscles means you spend your days at the

gym, even politicians have to appease voters.

AR, BATEIRE], DHB)ZIRAEARG LIRIIBRSL 12 TAE L2 12l S A 1R
5, SN BUERE IR S e E I H, slE B R0 53R
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But I was fascinated from the moment I understood the concept of being sexy. “You mean
to tell me, people want to be around and help you just because you have a hard to explain

but omni-present aura? Where do I sign up?”

g, MM TSRS, A BRELERE Tk “IREMRAES VR, AT
RAEARIE AR IR, OGRS URIIA — B AR A T i AN )37 7 3 B0k L
feAamg?”

Sexy people have power over others without the overhead of other roads to power. Sexy is

cheap, portable and pollution free.

PER BN AEAB N Z BB, A A H A AR AL 7y 2 B 2 55 F1. PRI AR
f, B, ANTCTS G

But understanding what makes a person sexy has been an uncertain quest for me with

lots of stutter steps. I hope to share some of that journey with you.

(HEFRAR AT AR5 7 — DA, X ECR U — BN MATERRR, ZRNRE
PRI KD PRIV, FAy IR REER IR 70 AR K — 28 2R 1

1. Sexy people move

1. MRERR
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I'm flawed. I should have been fitted with braces as a teen but my parents took us to
Disney World instead. I supported this decision at the time. But now, I'd rather have the

perfect smile.

WA AIZAE LG I w2 R i 122 A, AT AR A Ay AT 2 ad i JE A el AR
I FAE I A RE, (HIUE, BABEREIIAA — R 7R KR

My arms are unnaturally long. My knuckles drag on the ground as I walk. Most peo-
ple don’t notice this because I usually cradle a coffee cup in my hands. There’s a clip of
me on You Tube as a guest on the British TV show Ready Steady Cook. Move in close to
the screen and you may catch it. At one point I reach across the whole of the kitchen for a

glass of wine. That wasn’t a camera trick.

TR N S . FRAEE BRI BV AE OGR4 Y, REZHMNRIERBIX A, Koyl
i HUFSES — DR, 7E You Tube BA A — NS Be, B2 iz T 0% E Al
75 H (Ready Steady Cook) ' . MHiiThf%:, RELAIRE RIS TR 7. AHAB kK
H, RES ) EE MW, BB,

But I'm tall. Women like tall guys right?

HEADTEY. K NEREDTHAN, XE?

“You're a toothpick,” a girl in school told me. “You're too ungainly,” said another.

“A bean pole.”

“DRRBIRFRE, T BN A R URKRERAER T AN, R iR
Eﬂo ”

At the time, manly men were in. I wanted to be Dolph Lundgren.

HASg, 555 URER A TF Bl k. FRAH B RONIE R « JE#8 K (Dolph Lundgren).

o

“You're an attractive boy,” my Mom said when I was young.

YPEEVE: {EYoutubelnh BT LARREI AT A RIKIAY H AL
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What makes sexy people sexy

“URIEANEREIT T, 7 AN AR B

Parents lie to their children.

SCBF 2R G

“Fine,” I said. “But am I sexy?”

“ORGE, 7 ud, HIRMREG 27

“That’s not a proper question to ask your mother.”

IR NANZ R BESR (7] B ] R

“What’s sexy?”

RIRATH IR

“Tom Jones.”

“Ot . B L7

“Seriously.”

“HIEVLE. 7

“Seriously. It’s in the way he moves. He’s got a lot of soul for a white man.”

“RUER. FRMEANTR. FA—IEaAN, MAERZMRHE.”

PHEEUR LE LT, B ke .
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“Is that why you made dad get a perm?”

“RMAERILEER TR RRE?”

“No comment. Now get your stuff off the table and get ready for dinner.”

BB, PEEE T BRI E, #ERIZIR.

Later that night I propped a mirror up against the wall in my bedroom and tried to dance
like Tom Jones. At first I felt silly but then I kinda got the hang of it. I also noticed my
arms didn’t seem as long when I moved around. Thirty years later I'm still trying to move

like Tom Jones.

AR L, JERIBAE R T Bl s T, WERDE « BOTRERBEEE. — TR
R EEE, EAFIRALT R B B2 T I R 3 24 FAE Bl ke ok i 3R 1 % i ok
AWK T =+THEF, BRIPREREGRDE « BTN,

I’'m sure you've noticed, nearly everyone looks sexier when they’re dancing or working

or exercising or just plain moving around.

WHE RO RR T, JUP A ANEB SR BT BUBR s T i DY AR shinf, i
BRI,

Advice based on this principle:

BTt R M BN -

Slow down. We spend little actual time at life’s destinations but much on its journeys.
Start thinking about how you move in everything you do, the way you walk to class, the
way you set your coffee cup on the table, the way you make love. Put your attention on
your movements. Make them purposeful, not random. Everything that you do in life has a

pulse. The sexiest people don’t just accomplish a task but find a way to do it with rhythm.
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18R, BATAEAEAEWE I H B L S PR R AR A, TAELE R IR I [al 5AR 2. JF
IEE MR FHEEN R E ARG, OERERE T, IRITHIHER 22 & 2
BT ARG RS PERNE S L, EiREiT A Bk, A
AL, VRAELE TR — R R — A, R A R B R AESS,
M BB — R B TR EME.

Wake up in the morning, put some music on and dance around. With no one watching
but your cat or your lovers you’ll be free to just have fun and let the music carry you

around the flat. This warm up can set your whole to be more rhythmic.

HERER, EER, B, B TARRIEKATE NSN, BCAEE R, RELE T TR
W2 IR, JFLE IR E RSB AW e XA BB N A T

2. Sexy people please our aesthetics

2. MRERIRRIMESF

First time I recall getting turned on by a woman was my second grade teacher Ms. Debe-
nardie. I’d never seen anyone with such blonde hair. I couldn’t help but stare at her
cleavage when she leaned over while reading the book Charlotte’s Web as we sat on the
floor. She tried to cover up the tattoo of a bird on her ankle but I spied it every chance I
could. I daydreamed of untying the ribbon holding her hair and lying together during nap

time with my head between her breasts.

WAL R — IR B VR ) 2 N R ZAE R T DebenardienZg £ BEATHRAMAR Wit
AANE M — k&K WREEES T, 38 (ZIRRRM) (Charlotte’s Web) JEA,
MERATIN AL AR b, Tk EAENT B i () FLVAF . il B 55 3 R LA S a0 5,
MRS IR RE e REDEMITHLA LR B 1, FFAE R MER A [F] B E —i2,
TR ) Sk Al 7 Tt 1) P L T

One day I found out she was seeing someone. He picked her up for lunch in his Camaro.

My friend Dean and I watched them drive off.

A= R IENL = T AN Y iR L N4, LA A DeanMIKFE
JABATT 2 2 2
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Dean punched me in the arm. “That dude’s an asshole,” he said.

DeandT /B —F. “IREAEE/\E, 7 ik,

“Yeah,” T said. “A major mother fucker for sure.”

O, 7 B, USRS AR FIS AR R . 7

I couldn’t understand why she would be interested in someone else. It didn’t make sense.
During roll-call she spoke my name with more warmth than the other names. She gave me

milk-cart duty on chocolate milk day. I knew there was something special between us.

WICIE LI Iyt 20 FA NGB, XS JCTE T, 7 544 I a2 R A 42 77 2 oAl
GrA T ERES T, WS I RS TR NAES, RAERAZ A F R
RERR IR BR B2 o

The bell rang to close out the last school day of the school year. Kids shouted and ran out
the building to waiting cars and buses. I lingered in the hall outside of Ms. Debenardie’s

classroom. I held last minute hopes she would confess her attraction.
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SRR T, B IAHERERSE — RER AT R L AR R,
fEDebenardien %+ (U SO KRT AN, FI0E )5 — 20Ky B AR5 R R ik i 3R
sl

She walked out carrying boxes. She put them on the floor and locked the door behind
herself.

e TR, WE SR T T e TR L, REELETT.

“Do you need help carrying things to your car?” I asked.

XAV B A EARTE EA AT 7

“That’s so sweet. But it’s okay. Why don’t you go start your summer vacation?”

“RAUNHRGFRIK T AdEF I RN AAET IR ZBE? 7

“I’d rather be with you.”

“ IR NG R ERARAE . 7

“Well, I'm going home. Goodbye Wayne.”

“mE, IRERIZKT. HW, Wayne, ”

“I want to take a nap with you.”

“HAE L ERAR RS T .

“That’s a weird thing to say.” She turned around and faced me. “Look. One day y-
ou’re going to meet a pretty girl your own age and then you can take a nap with her.
Okay?”
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CRUUEAREE T, 7 i S, g ER, U, A RIRSIE N ERIREE S A
AR L, R RET DA b — e 1. RNIE T

“You're stupid.” I said and walked outside to my bicycle.

CORDEETL 7 B, ARJAE LR BT S

And that was that.

RIE R ARH T,

Advice based on this principle

BT itk R M g0 -

Find your physical strong points and accent them. For instance, I'm tall and skinny so

I wear form fitting clothes and stand up a lot.

AR S & LRI R T, AR5 ERMEAN. B, JATE, SMES TREmE
FESMARM, I HZREE,

Give people something tantalizing to hook their gaze and want to know more. You may
not want to put a tattoo on your body but consider tucking a rose in your lapel or carrying

an interesting book.

ERMNERE B ORZRI, RSISANENIF R EREE 2. R REA SRS EFRA
oy, (BRI EAEURIEI BRI — e B, BCE AR 5

Being aesthetically pleasing is more than just how you physically appear. It’s also the
act of cultivating your style and bringing that style into the way you live and the objects

you chose to place around yourself.
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e B Natid, ARG R £ RIRI SR, i8R —MAT N, HIREFRIR
(K3 ARG, FFIE S Fb A% RE R A A3 7 U 25, DA R BE AR IE #%0F ICELAE B 1A K W ik
%o

3. Sexy-people-take-action

3. MRERETH

It’s 1977. I'm sitting in the theater watching the movie Star Wars. This is my first rec-
ollection of realizing that a man could be sexy to women. Forget Luke Skywalker. It was
clear who got more chicks. Han Solo did — no question. He strutted through a spaceport

and was full of shit — all the boys my age wanted to be like him.

AFE19775. BIEARERPEEE (BRI . KRR BMZH K EIRE DT AT
=ML ANRIBVER AEERST - RATH, RISRERERD TE2H%KT, 25 -
RY ——ZToRel. A& E DTS RS KM, i HARSEMES —— A BRI AN
BT AR E o

During recess at school no one wanted to pretend to be Luke Skywalker.

fE R AR LR, B AR 5 - RAT

“I'm Han Solo. You're Luke.”

“HAEE - RY, RS
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“Can I at least be Chewie?”

“HEE LR AT B R

”»

“No. You're perfect for the part of Luke.

T, FHERIA AR, "

113 Why? ”

“Jott?”

“ 3 »”»
Because you're a pussy.

“DION R RN 7

Soon us kids had Luke Skywalker on the ground pummeling him with our knees and fists.

People idealize childhood. They forget that children, left to their own devices, are hyenas.

IRPRIRATIXREZ T AT 58 « RATHFAZ B b, IR o A28 o A — b2, AT
EAEMAL T, MNIAE T, ZAl MR AT AR, #RH RS,

“That scar on his chin makes him sexy,” I heard a grown-up woman say as I exited the

theatre after seeing the movie for the fifth time.

AR BB RIS D E AR A R PRI, 7 R B AR NI, I SRR E H R
BE, R TIRE XA T,

I shook my head. She was wrong. What made Han Solo sexy were his actions. Sure
he bitched the entire movie, but he smuggled illegal space stuff right under the nose of the

imperial fleet, he stuck his hands into the guts of his ride and welded new parts in there
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himself, he shot Greedo under the table in a cantina, then flipped the bartender a coin.*

He didn’t hire people to do his dirty work. He did it himself.

g 7 REL, MR AR, ik RPMERER AT HARMMIT R AR A K,
EAAE S SRR B2 ST GEFL T ARIE IR b, A AT P T2 Al AL By (R I 7 B 2% B
FEAR LR BB oy, AbE/NEIE RS IR AR TR 2, SRR I Ry T — MU .
BB NS TR, b B A AT

Han Solo’s must have had a heck of a back story. Probably orphaned. All us kids wanted a
horrendous back-story to give us something to rally against, to inspire us to action. I used
to pray in bed that my family would die in a car crash. But they didn’t. My life was so

boring.

#hoe RYHEAMANE RS RURALZAIL. BAIPA &7 #HEZE— R E A\
(KIFREEATE SR8 T AT AT LA R BB R IR AR 0, R AT 4780, RIL K HHAER L
M E RN F NAE b ds, (EMATSAE IR, AT REE T,

Advice based on this principle:

E TR A9 -

We teach conversation skills at Charisma Arts but words are not always the answer —
sometimes action is. Say nothing and lead your lover by the hand to the bedroom. Just
shake your head when someone acts demanding. When your date is late for the third time,
walk to the coffee shop around the corner. Let them text you in a panic when they arrive

and you’re not there.

FER L Z R, ATHER LR RE, EEHALRER — AT A 2. AUE,
1M A FAEARE A g #EEb . SR ANRIUGEHE TR, SRRk BIRIMA X
SR = UGB RIRY,  WE BB AR R NEETE 2, AR TR R IRAER L, ik
DR AL R AR AE

Understand that, by taking action, you may rattle people. Don’t feel guilty. Be at peace
with others thinking you’re raw around the edges. Give up the need to be understood all

the time.
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EHIH, EERBUTE, RATRE SRR N R ERA L. AEA TG, BT OE R
ML, AT VRGN 1 — 1. B8 a2 R 75 2

Stretch your capabilities. Learn a new skill so that you can take action in specific situ-

ations. Maybe take a class from Charisma Arts — just saying.

P IRIRIIBE /1. A —WUHHRe, LIRS LERT E S T R REUT 3. M¥Fn Bl E—
B UK 1 AR —— gl g k.

Don’t be afraid to get your hands dirty — even if you're a girl. Being able to fix things

makes you sexy.

A F TR TF —— R AR R AN AT AR BRI, KRR B,

* You may be interested to know that the scene that’s generally available now is differ-
ent than the original cut I saw in 1977. In the update George Lucas added a blaster shot
fired by Greedo. This is lame in my opinion. Han and the scene is sexier when Han simply

makes the decision to shoot Greedo under the table. But such are the times we live in.

*ARMVFAT B EE XA, At AE H AT AT B RS TN 37 5 BRI AR 19T TR AR
AN FIRBT G A R, SRR, TRiR - T RETINEE L TR 2 R T k. R
R, KIRBLBIE, = PR POE AR TR T xRS 2T K, SRR A 5 Skt i 45
BRI, AN A I AR R X

4. Sexy people are brave

Jack and I worked together at the sort of job you hire into when you're twenty years

old — renting out billiard balls in a pool hall.

Jack MBI, T MR IRIAE202 & N FIBFEH) TAE —— £ — K G B H AL R,
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Jack was the first and only guy I knew who actually dated twins. This spun my imag-
ination. He was also one of the nicest and most inclusive people I knew. He invited me to

hang out with him and his girls.

Jack/e 2N FEE B2 — MM — D HEIERMEHRA SR ZHEAH 7 ROER
J1o IR FFTNR B RAF R BRI N —. Al E B AT 0 5 1A ] — &2 e % B

“Come to this party tomorrow,” he said.

“CHIRARZ X ANIRXSIE, 7 A5

“What should I bring?” T said.

“Hazar At ane?” il

“Yourself.”

“FEHC.”

I liked Jack a lot. But honestly, I wanted to steal one of his girls if the opportunity

arose. I mean — he had a spare. And let’s face it, no guy deserves to be dating twins. The

whole idea burned me with jealousy.

A E M Jack, (HEZSU, FRN SRR, REMEMK ST, ROEEL
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—— AR T E AR FRATI XA RS RS EERXUEAR A 2. REEA R
BB YK e

“Can you hang out with Jenny for like an hour?” Jack asked me when we got to the

party. “Keep her company? Her sister and I have to go take care of something.”

“PRBEFR Jenny £E — LT — AN 2 7 S FATRIE A ASIRXT I Jack W3, “HRUCRAE—E
Gpndg? b AHAHAN A R . 7

“Sure.”

“B i "

Jenny and I threw playing cards at each other. We danced. We laughed at each oth-
er’s jokes. She touched my arm. I led her downstairs. I pushed her into a dark corner. I

held her wrists above her head. I leaned in close.

Jenny IR ITERM, FATBEFE, RAVLIHRTEZR. WA, i~ &
e R A FREE RO AT, IITE U P2 i) Sk 0, PRl g & 700

She turned her head away. “I cant,” she said. “You know I'm loyal to my boyfriend.”

Ak Je “IRANRE, 7 WU, “URERNIE, RATERIE A

“Well your sister and Jack are probably doing stuff right now.”

“Oi, PRGN JackBUAEAR AT REAEMLEAT A 10 7

“Yeah. Isn’t it awesome? I should go catch up with them.” She ducked my arms, found

her drink and walked upstairs.

“Ofe MBARMEIG? PNIZ LA MAT 77w T IRAIIEE, B UORE SR A AE R
e
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I'm sure she told Jack what happened. But a couple weeks later he invited me to an-

other party.

WHH MU T JackIr KA MHE T, HEADEWG, h&iEREZSm 54— MR

At that party a couple of crashers were acting obnoxious. Word got around that they

were going to be kicked out. A crowd gathered around them on the lawn in the backyard.

FEMAIRXT b, A AEZ BRIAGIEAAT Fi5 R, SHIISERGER LT, £
e It R SRR AEAATT A

“Who wants us to leave?” the larger of the two crashers said. “We want to kick his

ass.” The two of them laughed.

“REREHIADE?” MWD AR ZZ P RIBSLERE U, RATRZEEAB B M, 7 b4
PIA I I K 5K

i

“The guy who lives here.” someone called out.

“HLREAEIRR LA EMT. 7 AN T K.

The crasher sneered. “I don’t think no one lives here. Where is he?”

AR Z VT8 “ TN TRAEAER L. fhAEmRIL?”

“You mean ‘anyone’,” someone in the crowd said under his breath.

“ORBLZBL BN, 7 N AR Ui

“Shut the fuck up.” said the crasher. “We might have to cut up the asshole who lives

here. We're in a gang.”
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“P_EARAAS A R, 7 IR AEZ B, BV IRATSHEE AR LR R AR B R IR 45 11 1
A& AR 7

The crowd oohed. The irony was not lost on the crashers. The smaller one, took out
his butterfly knife and made a show of spinning it around. That worked — there was a

smattering of applause.

ARNK A | — 7, Az & ERARERRER. TN B A, A i 87,
KEVRZNS 7 —F. RREH —— I 722 S R,

“This is exciting,” the guy standing next to me said. “I’ve always wanted to see someone

get stabbed.”

R HURIE T, 7 SRRSO BB, PSR BT R .

“Where is the guy who lives here?” I asked.

AEAEXAHI IS EATDAE LTS LW 2 3.

“He’s barricaded in his bedroom.

“Ath A A ¥ Bb 2 KRR SR T HE 7

That’s when Jack walked out of the house and stepped in front of the crashers.

HUEIXES, JackEH 51, ERAERATRHHT.

“This is my place,” he said.

R, 7 AR
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It was definitely not Jack’s place.

iRt A Jack ) 5K

The fat crasher sneered. “That girl over there was into my friend. That’s why you

want us to leave? Can’t handle competition?”

IRAS AT 2 58 . “ AL BN ISR A, IX A R B FRATTAE A SRR 7 AR TEi%

g

Jack turned to the girl. She looked about seventeen — red hair and freckles.

Jack ¥ SRR 2%, WE EEAFRITES —— 20500, EwE E .

“You like him?” Jack asked.

“HOREXAN? 7 Jack]],

The girl turned red and shook her head.

M —2, &7k,

Jack turned back to the crashers. “She doesn’t want you here. T don’t want you here.”

He looked around. “Does anyone want them here?”

Jack ¥ B Z 5t AR “UABEARATRAERZ L. BABZARATFEZ L. 7 A —
Ji s NAREARATIAEIX LI 27

The only sound to be heard was the zapping of a moth being electrocuted by the bug
light.

ME—RE T AL AR 75 Bl A — R R HAT R 7
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“Fine,” The bigger crasher said. “Fuck you and your party. You got a bunch of ugly

girls here noway.”

CHFI, " RSk IR E B, B Y 10, AR Y 0URAS ARATEOLA I R R — S T
4.7

They walked away.

AT T

I decided Jack was the kind of guy who deserved to be dating twins.

FRGE,  Jackt A FME AT IR AR LI 22 10 55 N

Walking back to my car later, I spotted the red head girl and the smaller crasher — the

one with the knife, together in a parked car making out. Go figure.

Ja R B HGE LR R M AT, FF B GHERIBA PSB N AN % —— 2 A
I, R, R AR,

Advice based on this principle:

ET IR a9 -

You don’t have to step in front of a knife to be sexy. There are many courageous choices
you can make everyday. Support the person being critiqued by everyone else. Be the one

who stands up to the domineering jerk in accounting.

VRAS AL T] T AT BE S iy HH DA SRV R R ARARAT VF 2 5 22 59 e SR b R A . K3
FRA A TE AVERIB R I N OB A B SR A

Make consistent eye-contact and talk up to people instead of looking away and humbling.
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ST E RRER IR AR A, PR AT, MA BT HOG, 23Rk
Join the Charismos — those people who have chosen to adopt the Charisma Arts lifestyle.

(See the logo at the top of this page)

AN LR 77 4 (94T 31 —— RIE SR IGE MU 77 2R 194235 77 RN . CHLBE BT TR AR )
AAFRED

4b. People are unpredictable

4b. AR AIFMETARIEY

A year after high school I saw Ms. Debenardie again. I was working the night shift at the
McDonald’s drive thru.

el

L —4F G, R ULE] T Debenardie 1. FRIEFEZ 2457 I RIE MR L.

“Hi Wayne,” a voice said.

“WifWayne, ” — N/ & ULIE.
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I looked twice into the car. “Ms. Debenardie?”

REIZENE THIK: “Debenardie?z+:2”

“It’s been a long time.”

“UF A I,

“How did you know me?”

“URREEANRER?”

“I remember all my kids.”

“HICAHERTA % T 7

“Wow. Hey, want a free apple pie?”

“REBL, UH, JEH— SRR IR ? 7

“I don’t want to get you in trouble.”

CEAAR AR R, 7

“Tt’s no big deal. We give ‘em out all the time.”

CRBATARA T BAT-EMAEE DR L7

“Thanks.”

M EHF S
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“tia. ”

“Yeah. No problem.”

“E, WL

“What are you doing later? Want to catch up?”

TR RS T A EICkE R ? 7

“Sure. T get off about midnight.”

U BT R 25 B0 N HE 7

“Okay. I'll come by then.” She waved and drove off.

“UFi. BB ILE K. 7 WIE TIET, HEE T

She never showed up.

—E B E M .

Advice based on this principle:

ET IR M a2 -

People are weird. Take it in stride.

NABEF N, EbZ R,

Don’t take rejection or flakiness personally.
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AEFCHAR L BURES T S B SR B

5. Sexy people are really brave

5. MREENRER

Years later, I'm sitting in Rice To Riches in Manhattan eating rice pudding and kibitzing
with my friend Maria. She’s the one who hooked me up with Margaret the evil swimsuit

model I dated a couple years ago (remind me to write that story sometime).

JUE G, FARTE 251 Rice To Riches)E BLWZE KA T, I A Mariatffil. e
R RS TR A B R Margaret 212 (R IC /SR ER IR 5 X BO ).

Maria was bragging about hooking up with a firefighter. She also bragged on previous
occasions about bedding sailors and bartenders. I had no idea how many of her stories
were true but from what I’d seen of her in action I’d say she had game. She’d spend all
night whispering dirty things into her target’s ear. The beads of sweat would drip off his
forehead. Eventually he’d break and she’d lead him off by the collar to a taxi.

MarialUE 7 dih 178 2) 35— N B 61, I monE 22 Jir /K A0 fr2) BRI LG E . A
FIEMAT 2 D FR AN, (RN RTRE, RS U BT k. i B R A
IRIGMRARA HARIH S, ibthE Bis T ek, SJa 2R min,  diilho g S it fh 2t
A%

M EHF S 215



216 33. What makes sexy people sexy

“I don’t get it.” I stuck my spoon into my pudding. “What do women see in firemen?”

From what I could tell they weren’t good looking or particularly smart.

“HATA, 7 I TIREA T R, “CLNE LR R 27 ARGE BT RITE R,
AATTREAN I SANEF FHE

Maria leaned forward across the table. She’s six foot tall. I cowered backward.

Mariaff 55 LRI 51, WA RE. RITES 745 T

i

“Real simple,” she said. “They save lives. Have you ever saved a life?”

“CHSRMIR, 7 db U, AR E G, RS Bod N A a2

“I tried to drown a frog once but then had second thoughts.”

RS R, (AR T A,

“Not the same.”

“CRXAEPE 7

Sexy people show their vulnerability

6. MRER RIS

April 2009: 1 was sitting in the basement of Milk and Honey in London. I turned to

the girl T had been talking with.

20094F4 H : FARTEAE FIMilk and Honey P i T 5 Bl Jo B 145 AT i 1% fIeA
Lt
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“What are your plans for the rest of the night?” I asked.

ASWRAT I 2 TR 2 7 3R,

4

“I have to see what I can get up to,” she said. “I'll be spending time with my mate

Gretchen.”

“MFE A A 2K, 7w, “ REFRIAFE HE Gretchen RAE — L. ”

I wave at Gretchen across the way. “Cool.”

T IA B Gretchend® T EF. “HEHE. 7

“How about you?” she said.

“HRRE? ” Hbii

“Well if T can be perfectly honest I'd like to take you back to my hotel room and spend the

rest of the night making love to you.”

“IE, I R ET DASE SE A A UL SR A, AR Bl R A IRTE, AR S B R R AR A

557,

”»
Ko

Her face turned red. She looked away. “No.” she said. “I can’t do that. I have a

boyfriend I'm in love with.”

WAGLL 7. dhERLE DT, Rl 7 M, CRAREAAREM. BABMK, HEfb. 7

I willed my body to inhale and exhale slowly.

R I ik SRS R IR AT <o
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“I understand,” I said. “That’s too bad for me. I would have liked to open your legs

and kiss them from foot to inner thigh. Nibble on your neck. Bite your chin and suck on

your tongue. But I understand your situation.”

“ﬁ@%ﬂ%ﬁ%“ﬁﬁ%ﬁﬁﬁ@Toﬁﬁﬁﬁﬁ%%ﬂ%,MWE@E%%%%EM,
REWHERKST, RIRKETE, WRIREE k. A REMBIR S, 7

We said our goodbyes that night. The next day I flew back to New York.

ARBRFATER 1o K HI KA L.

A week later I opened an email from her.

—JRERITIT — B TR, AR,

She wrote: I can’t stop thinking about what you said to me. Now that I know the dif-
ference, I don’t think I've properly been hit on by a man before. I'm not getting any work

done here. I'm blaming you. I'm thinking I may have to come see you.

JUREBIER &%&T%W1ﬁ&%%ﬁo%%ﬁﬂﬁ%@%ﬁ@Z%,&ﬁ%DﬁM&ﬁW
AN IER O FAF S . RAEX B IGE LT O TAE, XK. g HR T e 251
IE
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She took a hiatus from her relationship, flew across the Atlantic, spent two weeks in America

with me and then flew back to her boyfriend.

IR M A 2 R AR T TN, RO, AESRIMERIRILEE T2, SRR SRR
L)y S suk

Advice based on this principle:

E TR a9 -

Phraseology is important. Use the word ‘want’. That’s hard to do because it makes y-
ou vulnerable. But the definition of being a leader is taking a risk first and being a leader

is sexy. Be careful of using the word ‘need’ or asking ‘do you want to-*?’

AR, EAAEH BT AT, XEGERIEAE, ROV &b RIEgS. (H4H 2 ik
fRE SRS 25 AR RS, T 4E A2 AR PRI, BRI “H27 XA FIREE %

o] “URAREE. 4?7,

Share your honest vulnerabilities with people. Putting that sort of trust in them builds

connection and makes you sexier.

PR SARMSERI NG g9 Ve, SEARE — M E AR A AT O, SRS SR, JFibiRRsS
R

7. Sexy people take on seemingly dangerous hobbies

7. PRSI A R LT

I drive my Vespa in Los Angeles traffic. I drive between cars. Sometimes Erika and I
tote unwieldy objects such as our Christmas Tree or bags of Trader Joe’s groceries. There’s
a chance for disaster. A mere fender-bender in your car, that you’d mention in passing
over coffee, can be a life-altering injury for us. It takes nothing to create an upset on a

scooter being driven at 45 MPH — being cutoff, a bump, a pothole, a flat tire, a moment
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of distraction--*

WAEAEIR AL AL T R B L EESE. I B E AT g b, A Erika M3 H &
SREMFAK, AT F IR 8 Trader Joe'sZ: B2l 1 K AL/NEAT 4. fER A 1. T
TR ERREIR G ri g — 8, IR RE R nErE I L, REex A TG 2 BL—E
W E . IR 451 B G EEFEOR UL, ARAT N AR RE P AR LR NI AR A5 R —— 42
#, —AEE, KU B TR, A SRR ..

So you would think my scooter would get respect. But no.

AR SN AR e B BEFE R % Be SR B AL, (ERARZ.

I'm sitting on my Vespa waiting at a traffic light when a black SUV with tinted win-
dows rolls to a stop next to me. The truck is vibrating to the stereo’s base. Heck, I'm

vibrating to the stereo’s base. Boom boom boom--*

IR M EER AT Heag, XA WE G BSUVIFR, HERINSSUET.
MREPOLRFIRE. WK, RYOLAFIIRE. M, #, -

The driver-side window on the SUV powers down.

SUVIIE B EE PR T .
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A guy who looks like Michael Clarke Duncan from Mission Impossible leans out. He holds

something in his hand.

—AERAHE CRR) BLE TR « R « XH AR B R T REE A

“Hey man. What mileage you get with that?” he says.

“IE, AMIT ARG X AMAER 2 W2 Al

“Uh--+about seventy five.” I say.

W KHETHIE, 7 Fiii

“Nice. I gotta get me one of those.” He shows me the object in his hand which is his

cell phone. “Mind if I take a memory?”

H, AR EATRE . " AR T BT RN, R TAL AR
e SN

“Not at all.”

« I@BEAO ”

I lean back, cock my head to the side and snarl my lips in my best imitation of James

Dean.

W EE, GrHonsE — ek, SRMPBGENE, JITTREHBLE AT - il

He snaps the picture with his cell phone. “Thanks.”

A FHLUA T W T
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And then he says it. He uses the ‘C’ word. He says, “Cute.”

RGBSR T AR T “C7 TR IR, Al A, P

And then he drives off.

RIEHITZE T

That sort of thing happens all the time. I'm pretty sure it doesn’t happen to people

driving motorcycles.

ARG SRR A LS E I AR A A A S BTN 5 E.

Danger is not necessarily sexy. Perceived danger is sexy.

JEF AR BYERR, BOROR BN GRS A TR,

Advice based on this principle:

ET IR M a2 -

Sexier than ‘doing something dangerous to be seen as sexy’ is doing something danger-
ous without the purpose of being seen as sexy. It’s an intent sort of thing. (See Charisma

Arts’ Zen Test for help)

HH R MER IS UE R, SIAMESER I FEEAUE EREEONER, X
PR VRN, KR T REZRIARTE. (S W N ZAR #0160

Don’t take yourself too seriously.

SREHTE: XERTEAMBT T, “C” KM FR—RIR S ARSI “Crap” (JUR), HXEHIRIIE “Cute” (7]
%) Rk
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AEGE FAEHX R E o

Learn to laugh at the ludicrousness of human perception.

Buy a Vespa or a motorcycle. People may or may not find you sexy but you’ll have fun. :)

K AL, AT RES B AT REA 2 A RIR PRI, (BARAGEINA Rl )

8. Sexy people converse intelligently

8. MRENE IR

Erika and I had dinner with Johnny Saviour and his girlfriend Sharon recently.

Bilt, Erikafll5Johnny Saviour M H % & Sharon tiE i,

When Johnny talks about his career in the movie business, he says things such as, “Most
people misunderstand character development. They think of it as a machine in which you
input variables to output a product. But it is in fact more akin to a birthing a baby. Some
mothers eat little and give birth to skinny babies. These mothers tend to be skinny them-
selves. But effective character development is a process that takes time. It’s something
that a development team has to invest themselves in fully. When we financially back a film

we look for a writing and directing team that reminds us of fat pregnant mothers.”

2 Johnny ¥R SR AE U R ML 5 T AOL S5 I, At 7 — S8 Ik SR . R B HON IR
TG MAILOVRHEZ — G, KA —LS58, REathmt 7 e B3
K EIXEGRALEIL A, SRR, TR DN L. XERSRE COh
Z AT, AR R R R T ER R, B A RIR B A SO
Nt o HEATHRESB T — M, AT Z A, i — A AeLh AT AR 2 3= B A PR
ZABE2R B S AR AP S T BA. 7
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When Johnny worked as an instructor for me at Charisma Arts I would watch him out
in the field talking to girls. I'm not sure if any of them could fully comprehend his vocab-
ulary but they were dazzled by his vocabulary. You could see it on their faces. They met
a man who was smart and wasn’t afraid to show it. But he was smart in a way that was

helpful not arrogant. He would use metaphor so relate his points to their experience.

2 Johnny ££ 7 JUEE /) EARMER BN, RESMEMAEIIA R L Z IR LAKE
SE AT 5 4 A e A B A ARV 2, (B AT T et R RV PR R 3 17, AT BB ATT A Bz =
AR WATER T — AT H A AR IEBI R . AR IR A 2, A
R E R A2 Emar, AT AL 0 000 s A b AT P 22 35 K 2R K

“It’s like when you attend a concert and the opening act it better than the featured act

that you came to see,” he would say.

“RHUIFBRAEIREER ST RS, JTIARE T AR B RORS e . 7 IR

“Oh, we get it.” the girls would say.

W, WAWIET. i TR,

People wanted to be Johnny. Girls wanted to be around him.
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MRy Johnny. 0% 5B S AE Al 5 122,

A quick story about Johnny. One night Johnny and I are teaching a Charm School Bootcam-
p in a London nightclub with five clients. Coincidentally everyone in the camp, including

Johnny and myself were wearing blazers.

AR Johnny ] —AN/INE . — K#_EJohnny MR IELEAS ZHT— KA )E B LA R AP
WIS . B, ZEFRMITAN, G Johnny I H O, #5510 R
NI,

We had just walked into the club when a client said to me, “Those two girls at the

bar look cute. I'm going to go talk to them.”

FATEWINIE X FBE, ZI A2 A B LB R E ] 2 . Pl &
ERABATI 1S, 7

The girls were turned facing into each other with their backs to everyone else.

TP L £ IE D TR X 7, 0 At T A

“They look standoffish to me,” I said. “I'd probably talk to someone nearby and see
if their body language would change first, but sure, sometimes it can be instructive to just

go for it.”

“HATIE A RARV B, 7 L, “ BARFT e Je BRI A MRS, 85 AR WA A
RAEHARGRIES, AT, ANRERLEREERAR”

So our guy walked over to the girls. He said the line which we had suggested earlier

as a general opener; “You two look interesting so I thought I'd come over and say hello.”

TARBATHIFATE B L ERAT, bV I E, AR 5 L B AT P 2 5L 3 YT
WA “ARINAE LR RAEBK, TRBEEIRELRIT =R, 7
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The girls rejected him.

RPN L 3B 4 T b

As I sat there watching, each of our clients found these same girls and each were rejected

one by one.

W ALAE IS LW S, BA TR — 22 SR TR L%, B AR A — N — i
PIATHELE T .

Finally Johnny, who’d taken a different taxi to the club showed up. Sure enough, he
walks over and talks to the girls. Ten minutes later they’re all laughing and the girls are

hanging on him.

fJrJohnny I T, A4 5 — W A4 RIZZBUE . AR BE U 1, e BRI
Mgl toadE, MITETTIRSE, L& ATEITEAR AL T

“What did you say to them?” I asked when he finally took a break from their attention.

“ORFSERUOATTUE 1 2227 Al 2 i s AT B SRy o TR R, e ) T

“Well,” he said. “I walked up and said to them that they looked interesting and I wanted
to say hi.”

IR, A, “BGER L, XHATUL, A TE KRR, FAEFT AR, 7

“Oh, how did that go?”

“WR, IXAEELIT T

“They were total bitches. They said they just wanted to have a conversation. I smiled

at them and said what a coincidence — me too. And that made the one girl laugh. So I
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said hey I like your smile. You should let that out more often.”

“COATT AR AR AR AT U AT R R AR I S, B A1 TR, SRJE U, BRI T
—— AR, XA H R AL ZER T TRERY, W, REXRIREE, RN
2 S H R T IR R S 7

“Nice job,” I said.

TR, Rt

“Thanks. Yeah, I think they want to have a threesome. But I haven’t told you the best
part.”

. X, AL TAEERIP, A RIS EA SRR B R R . 7

“What’s that?”

“REA—HFH?”

“So eventually after they started being nice to me the one girl says, ‘Sorry about be-
fore. It’s just that we’d been approached by five guys all wearing blazers and saying the
identical thing as you.” So, I asked them why I was different. She said I was the only one

who stuck around.”

AT IE R BOAF T 25, Hh— DL gt WA AR, AR
NI TA G # 5 H A R PR N S I SR U T, 1 HL 8 R — M —F. T
& BTN AR EARA R b —— N EE A E R 7

That story always makes me smile but it’s misleading. The real reason those girls liked
Johnny was for his intelligent way with words. He has a confidence and aura that de-
scends from his willing use of the language, a powerful presumption that he’s dealing with

intelligent people and a willingness to speak in ways that people can relate to.

RAMCER BRI, B ERT. L% XK Johnny 1 3 IE S PR Al I HLE
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Tr AR W MA BENR, XERESRE TAE S A BB, XBRFEA
AR EGE, BIMECE IR AR BELE AR AL, 5 B9 At 2R AR N BE 6 255K
R 77 AR

Advice based on this principle:

BTt R M a0 -

Read more. There are few better ways to build your vocabulary.

b . MEAREIETEE R A .

When communicating in any form, use proper language.

Tove A Ay AT S, AR AT IR A 5 .

Don’t talk down to people. Presume they’re smart.

BRI ER S ARG BB AT R R T B

Use specific verbs and not general verbs. You don’t ‘get’ a taxi, you ‘hail’ one. You

didn’t ‘go’ to Australia, you ‘Fly’ there.

BRI i, AR BRI BIE. ARANER ISR T A, TR AR T
—He URANELR LT WORAINE, WEBAR CKRE T L

Practice using metaphors that connect with the reality of the people you speak with.

SRoIE e, SREFEIR VLG R RIS,

Sexy people are playful
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9. MRREZITIH

The last few days here in Los Angeles have seen a man shooting at cars in the street,
killing one victim and then being shot to death by police himself. A serial arsonist is on the
loose burning cars in Hollywood. A recent wind storm uprooted trees and took out power

for days.

RN REILRE, FR—NBAEE EWE TS, RET AHE, R
H OB o5 — MER KL LT SRIG K G T dr . 5l i — UOR B HER
Hoke, HETHH.

A man shouted at me in the street when I stopped at the crosswalk. My front tire had

rolled over the line.

— BN LML T T, BAEAT AN GBOE BE TR AHTIR T T £k

“What are you trying to do?” he said. “Run me over? Pay attention. You never pay
attention. What’s wrong with you? What’s wrong with you?!!” He shook his fist at me as

I rode away. I'm pretty sure I saw him mouth the words: I'm going to come for you.

URRETAT AT M, “CENER S BT A B . IR AR, RZAREA
—EEF? fRREA %N!”mﬁﬁﬁwﬁﬁﬁé%,ﬁﬁwﬁii%o&Wéﬁ%ﬂ
A Al L FRES RERAR.

Later I told this to Johnny.

JE KA %)L YR Johnny.

“What did he look like?” Johnny asked.

“AbgkAAFEJL? 7 Johnny .

“Small and brown,” I said. “His ancestry’s probably Latin American.”
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CONT, BRSO, 7 R, AR EARATRERBIE N 7

“Sounds like a Mayan. You know the Mayans predict the end of the world in Decem-
ber 20127 This guy’s just getting a head start with you.”

“WFARARRRIYHEN. FRAIEFSIE TR T 5K 2220124812192 S B1L R R He s
BT,

“Thanks Johnny. That makes me feel better.”

“UHAR, Johnny, R ABERELFE 1.7

I'm sitting alone in bed at night. I’ve propped my MacBook up on my stomach typing

this.

W L3R — AN NABLEIR b, BICBIER BTN T E, TR E.

I hear a bang. I look up from my computer. It’s probably just the wind blowing the

shutters again.

M 2 T . JIBCR ARG ke AR AT HE SR A B A 7S .

I hear a creak. The apartment was built years ago. It makes noise. I reassure myself

that the place is just settling.

W) 7R XA E TR TR LAY, iZA . RREILE COREX M
LR

I hear a series of creaks — coming closer. They sounds like footsteps on floorboards out in

the hall. T look around for a weapon. I find nothing but pillows.

T2 T — R FIE R ——BORBGE, Wil SRR A2 S KT st D . 3R3A A1
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VORI TR, B TRk — ek,

I seem to remember reading in National Geographic about the Mayan culture — some-

thing about making necklaces out of their victims’ heads.

FRACLF-ie kg 13 i [ 5 3 B 2% 6 0% T FHE SCAR A 2R 7 —— Ul B A AT 52 7 2 R N Sk AR I
.

I see a shadow under the door. The knob turns. I heft my laptop in both hands. It
might deflect a knife or a gunshot.

LEBTFHI T —AEE, THEFARKZ). RANTFRERWEZILA, el DA RIK
A TR B

The door flies open. I scream. “Oh no!”

I VRIATIF 7, B —F . “mL, AEL”

Erika runs and jumps on top of me, careful to let me set my laptop aside in the nick

of time.

Erikafflid >k, BEEIE E, NOHEIRNILFA I R E i AHEE— 55

She roars and pretends to try to snap my neck. “I love you too much. I have to kill

you!”

IR, R AR T CRREAR T, WABEAS TR

“No please,” Isay. “Don’t kill me. I'll try to be less lovable.”

“TIIAL 7 U, RN, ReEIRRE D — R 7

M EHF S 231



232 33. What makes sexy people sexy

“It’s impossible. I'm going to kill you, cut you in pieces, eat you and then go to Mexi-

co.” She pins my arms and pretends to bite my ear. It tickles.

CRRATTRE, FIXAMER TR, FEORKE\R, 02 TR, RJE R R 7 M EE AR,
BRI M Hoe. FHE

I laugh. “Wait, wait. I'm too young to die.”

WHKIE: “5F—F, FF, RILFER, AR 7

“No. You're old.” She pretends to bite my stomach open and pull my guts out. This

tickles more.

“AR RET T BRI TR, SR AER HOR. X T

I laugh and squirm.” I’'m going to throw up.”

WEREMSD T K “WE T

“Oh wait. I hear your food down there.” She presses her ear to my stomach.

“Hk, . WIUTERIEWIEAENR L 7 WA H MR AT L.

“The rajas we ate? What are they saying?”

“RBATZ Pirajas KA ? EATEDA 208?27

“They’re having a party.”

“CENHEIFIRR. 7

“What kind of a party?”
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“fH4 PEIRA?

“It’s a costume party.”

“ R AR ”

“Really? What are they dressed as?”

R AT I AT AN

“Pizza.”

« }H:I—g%o ”

“That sounds good.”

“PE AR A "

She roars. “I'm Pizzasaurus. I have to kill you because you have pizza inside. Grrrrrr:--”

gMIREIE PRI, FALAER TR, ORI 7 BA LS. g g ...

“Wait. It’s not real pizza.”

“EETN, R EIEREEE. 7

“Close enough. Grrrr!”

“TARMMLLT . Mg,
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I’'m sure you remember those times in your life when you felt so immersed in something
that your forgot your troubles, the world’s troubles and even kinda forgot yourself. This

usually comes through play.

WHAE VRO R ATE BB 6, B IRZ Wb R A 4 b, BT L TR
g, AU, FEEREE AUS TARE O I U S E 5 B i SRk B .

Erika does that to me. I find it sexy that she can immerse both of us into her imagi-

nation. She makes me forget my problems. Those moments feel magical.

ErikaXf $H2 MR ). FABURR MR, KOyt aeibRATHA AMUTRAE B ER -,
AR T ERIIBRIG, AL lE [ L1 NS 7356 -

Advice based on this principle

BT itk R M g -

For a time set aside your social goals and just play with the person you are with with-

out thought of where things are heading.
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A AR A 2 AT — 30, BRI PR S A — R, TS 2% A o A
7

Encourage people to play with you. Wave them over to join you. They’ll shake their
heads. Just let them see you playing and enjoying yourself and then encourage them again
to join in. People need your persistence and will be happy to experience a moment of pure

and sexy fun.

SN NABRR BT 4EF AT RIMAAR. AT 88k, At ibbA1E BI/RE DT
H, FRERE, R HBAITRIMAR. 3T EIRE AW, IFam ks 5
FEIH AR 11 1 K PR S5 8 P o

Try winking at people. Erika does this. It’s flirty and fun.

AR AN FRZ IR IR (0. ErikasfiX FE. X BRI A B

Once a week wear fun clothes you’d never wear or carry a ridiculous prop such as a golf
umbrella around on a sunny day. You will be surprised at how many fencing duels you find

yourself in.

B o IRE— IRUR MR AT 5 1 IR RS A IR BAC A, LB B R SUR B —JE R R R
PR 5 A B 2 13k 22 A i 1) e = A

Try new things. I once had a bartender friend send a drink over to a guy saying it was from
his secret admirer and then did the same to a girl there by herself just to see if they would

find each other.

FAFTEEEY), A7 R ORI AT — M ORBE S — AT, R b X 2 A —
ANRLE SRR LRI, IR SO AL — A 2280 T FRE RS, B2 8 TEEMA]
R REAR I R I

Don’t act too serious. Social conversation is rarely about facts. Be will to use your imagi-

nation.
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AERIGE T 0. R LB dsk. B R MEHRIE R,

Remember that few things in life (including death) are never so important as to lose y-

our sense of humor.

oMk, Aar CRAEETD FJLTFERA A5 & HEINEIRK L BB

10. Sexy people make other people feel sexy

. MRE It A BRI RIER

I'm standing on the Santa Monica 3rd street promenade watching people dance in the
street. Fred is the most popular dancer here. He shows up every Sunday. In real life he
works for the telephone company. He spends his days climbing poles and crimping wire.
He’s also a single dad who plays Dungeons and Dragons with his fourteen year old son and

his friends twice a week. But here everyone calls him Mr. Cool.

I EHERITREMAATIE L, BHENIES LBESE. Fred/&iX H i 2 WG 1 4R 4
AR BRI R A SERR TAE R AR T il A w3 H AR L 7 EIE EIET,
PR Mt — L B B AR, R — A 10U L3 M AT D e 5 R 3
Wio AL, XILRIFTA NHRE Y45

You won’t notice unless you look for it but there’s a queue to dance with Mr. Cool.
Women, as they dance with other partners keep an eye on him. If there’s a hint of an
opening they dash over. Women in their haste sometimes bump into each other. He waits

with a smile letting them work it out between themselves.

BRAEURZI R 4K, SR ASTEE R w2, AE R A5 B 2R N HEAR . L AR R
oAb SRR B SRS B B A E AL A, — B BUTIZE AT 218l k. L AT S
S AT EARREAE TS, MBS P55, ARUA I e 2 18] B AT ok R

@1y »
I'm sorry.

« /?ET@%O ”
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“Oh no, I'm sorry. You look fabulous in that dress. Is that Vera Wang? Do you mind

waiting?”
“HE, AN, NMZIMERER. RERXSRRAEE, RO A ? R RER S

2 LE?”

“Thanks. I was waiting after Carla actually. But you go ahead. Those feathers are to

die for.”

“Ui. BILSGEHHE Carla)a T, ARLVRRE 2. X EHSR O R T 7

“Oh these? They’re nothing. You are so nice. Are you sure you don’t mind? I promise not

to wear him out.”

“CRMG? FSRBAT Ao RIRNFAE. URIE R LASE? FORIERA S F IR H KR, 7

“It’s okay. Go ahead.”

“BR R RE A ER. 7

“Thanks.”

“Zi.”

She turns away. “Fucking bitch.”

W S ETT T “ AR R T 7

There’s a pecking order when it comes to dancing with Mr. Cool. Grande dames first,

then pros, then regulars then everybody else.
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HUREE SO IR 5, A DK RNY. Stiamkse, TlfEHRe, Rt EEA, &
R AR N

Once in a while a ‘hussy’ will jump the queue. Over the next couple weeks, the rest of
the girls will push her out of the group. No one talks to her or shares their baby powder.

The faux pas is unforgivable.

RS BETUIEIN, A AR TR ZIE, L% A1E AT A, BN
SERAB LS, ARG F IR E A, TEALR A AT EE

Mr. Cool could never be a pro dancer. He doesn’t do the things pros do. He’s not
flashy. He shows up wearing jeans and a Rolling Stones T-Shirt. He’s unshaven and doesn’t

give a damn about accolades.

WA AL AT BE N T L B . AT L N TS s, fANTEm, Al 5 A A A
ARAT IR ALK 1 AASEIEIZ, AL AT =

“Tt must be exhausting dancing out there,” T say to a dancer standing on the sideline

drinking water.

“HER )L AR H E BE RALANIE, 7 JR— Sl 7E 55 100 085 7K PRI B9 28 1) 5o

“It’s fun,” she says. “Why don’t you give it a try?”
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IRAERM, 7 W, “IRNtaA Bl TE?”

I look down at my feet wondering about their ability to move like the ones attached to
the people I see in front of me. They look woefully unprepared. “I might later,” I say.
“I saw you dance. You move well. I like when you do that thing with your arm above your

head.”

WAKE TEBRK, B X0 A 5 B B AT A AR L N —FF. A R A i

KB E KA, LT, “FATREM 5 PR Ui, 7 Jeut, “IREZMRBESE 7, IRIEED AR,

PE GV F B w2 L ARz 1. 7

“That’s just style.”

“ARAE L A XA

“Ah, T see. I thought it was a special move. How about that girl?” I gesture towards

the girl dancing with Mr. Cool.

“Hk, A T FIE IOV R E AR . A LB ARE?” AR T IR A
B SR AN L e

“Her foot’s sloppy on her spins. But it’s all about having fun, right?”

“ AR R IR BT W . AN — DIy 1R, g

“Sure. I guess I don’t have the eye to spot that. She looks hot to me.”

“MAIR. BEBRBAEHITES 7, MERVEERIEF L. 7

“That’s because she’s dancing with Fred. He makes her look good.”

ORI Dy AL ER Fred B 5, A2 fh ik i EE R ANER 1. 7
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“Yeah, I noticed he has a way. I might call it sexy.”

O, WEERMEA B, BTFRSRZ IR 7

“Hell yeah. That’s why I'm dating him. See how he brings her out of the turn? No-

body does that better. First time he did that to me T knew I had to sleep with him.”

CORARULXS T XA R BER ARG A SR . B A e R A B RN 7 BB A

REMS LT 1o SR — O BRI A M, BTSN PRAN SR 1. 7

I look surprised.

“Sorry,” she said. “Didn’t mean to put it so crudely. Dancers are like that. We don’t

have secrets. It’s all so physical, you know?”

CHIEG 7 M, ARSI E N, BB XN, RITKAE, SHES
R W ZRVY, IRENENS?”

“No worries. First time I saw my wife open a bottle of wine I knew I had to sleep with

her.”

AR, MIREE— R BIFREE T T AL B PO A T AU R R T

“Touche.”

“efa A "

“Tt’s amazing watching him. What makes him so good?”

“H BRI AR RIFIRS, B 2amiX A alg?”
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“He doesn’t try to make himself look good. His dancing is all about making his part-
ner look good. No one has ever brought their sensual side out like that. He makes them

”»
Sexy.

“Ub IR AL E AR A, mEJEﬁmé%‘ijjTﬁﬂﬁﬁiﬂétﬂé B NBEBIR
FELFEAR AT A — i R, Ak A A 1A Ak

Mr. Cool — Fred, brought out his partner’s best; their beauty, bravery, animal physi-
cality. The closest thing to a parallel I know is the way fashion models can feel about
certain fashion photographers such as Javier Vallhonrat or Aaron Feaver, men able to make

those women look even better.

Pt 47 —— Fred, AR [EFF 0 B I B9 — T 2545 ok 1= Al AT R 55 B0 3h W A 1Y) B Ak 1 AR
TP RN TE ) B BE R LGS B, I R BRE AT TE B v ER ITATT R, B W Javier
Vallhonrat8{Aaron Feaver, 5 NGEE1EARLE 2 NG ek HL 22 5 A

“Does it make you jealous that these women are turned on by your boyfriend?”

“HB BB NGAR B NSRS, IRy ?

She laughed then. “No. ”

TRIME T : A=

Mr. Cool held his palm out and smiled to the girl approaching him to dance. “Want

to take a break with me?” he said.

B 55 P 5, 2 7 — AN R A B B 1 o . R EIRIRIRE — & LIS b
Vo

She nodded. They walked over near us. He drank water and they laughed at something
together.
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b R ke ABATREATE R A K, SRR R AT R,

The woman I was talking with stepped away from me and slipped her arm around Mr.

Cool. His sweat ran over her arm. He caught my eye then and smiled.

Z T ERBARAE A 22 NBEIT B, TR T 1 5 35 20 (1A, At RO B e 0 Js FRE L
SRJE AP R H G, AR T

Advice based on this principle:

BTt R M g -

Try to get out of your own way. If you're so intent on proving yourself to people you

leave no room for them to show you their sexy side.

WE MR E ST e ke QR AR 5 1 = B 25 ) AR WAR B s, A
LR AN T B RR AR s AT TR — T T

Find out what qualities your friends and lovers want to be seen as being sexy for and

help bring those qualities out.

A UREIITAATHIOL A T AT Z NG BIMATR R, 0 0% ZE 3 B i AT T J oo e S 2
P

Reward people abundantly when they take a risk with you. Say things such as, “I like

what you did there.” or “That was so freaking cool.”

2 N RS BRI AE — eI, AU KRB B fhA . E P XA Th .« BB AR
R, 7 B <R AT FOR A AN 1R, 7

Talk about the things other people find interesting.
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Find a way to empower other people in situations where they may feel less than powerful.

2 NAEAESEAHATT B CASR K RISy, R8T ik b ]9 K.

A woman asks little of love: Only that she be able to feel like a heroine. — Mignon

McLaughlin

A NRA I L2 5% . BRAFMRE TS B BIRGEBA LI, —— K37 « TS M

Leave your comments for Wayne Elise and this article here.

TEIX A Wayne Elise 1A S T2,

YEEE: EEFLLCEIER, BT ADLE.
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Find out the relationship situation or

die

2012E1 A 17H

JRSCHbE: http://charismaarts.com/find-out-the-relationship-situation-or-die

In my opinion Dan is a wonderful instructor for Charisma Arts. Check out the messages

his clients sent me after last weekend’s Charm School Bootcamp in New York City.

FERER, Dant LN ERI— O H B & — T IESmn 7 LA
ALk S =R R4 B BT,
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But it hasn’t always been a smooth path for Dan. Here’s a story about what happened a
few years ago when Dan and I were out together and encountered trouble. I hope you enjoy

it.

A Dan ) P FEED FEAS SR — W R, T T A 2 a5 gl 2 B8 4F AT Dan M3 — &gt 2%
B EIRI BRI Ay B ARAE— T HAR.

A girl smiled at Dan. Let’s call her Belle.

— N Dan% 7%, FA T b Bellel,

Dan walked over. “What’s a girl like you doing sitting on a stool in a place like this?”

DanEid %o “BARZHE M L& TG MbTr, BAER T ETAA0?”

“Waiting for you to come talk to me,” Belle said.

PR KRR BT, 7 BelleBii,

She batted her eyelashes at him. He flexed his bicep for her. She laughed at that joke

he always tells that makes me gag. Soon they were gazing into each others’ eyes.

A B2 BE B MO9S 7 — B TSl BT AR SRR SRR SR KR, RN R
TEEVEAE B AR, AR DA A K

Referring to Dan, someone once told me, “He’s a budget George Clooney,”

YilDan, A ANGXSHUL: “HZBRMRAITTG « W& e ”

Yes, take away the Hollywood career, the villa on Lake Como, give him a Midwest American

twang, and George Clooney is Dan — unstoppable charm at a reasonable price.
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FEM, EAEGF RIS R, B R EL, IR AR S P R, AT - W
JEt & Dan—— I LIESUE, M ARG,

But not on this day. Unbeknownst to Dan he was being watched by more than just me.

ERX—RAAE. Dan— LRI, BRI A R,

I’'m not saying, if something seems too easy to be true, then it is. That would be cliché.
But if something’s good then you better watch your back. Someone could be lurking —

ready to take it away from you.

BHAZU, WREGFEEE LERIEGUETASZEN, WA LXf B
ETRENUER 7. EREEFEBRIN, AR REFER— MMRNE G, TaEA NEE
fRE—— CA WS MRF BHFEE.

Cruella swept in with Kung Fu on her mind.

Cruella— [ 3y I B UL A 1533 Ko

“What’s going on?” she said to Belle.

“EAXT?7 WhFBellebio

“T’ve made a new friend,” Belle said.

“HAINR T —NEA, 7 Bellethiid

Cruella smiled the way super-villains do while petting their cat and sending your ass to the

laser-shark tank.

Cruella® 15, REEHBSIRMTKIAF 730, —LHBE MR T, —ILHIR I e Bk
BERO et
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“That’s nice. But why don’t you come back and join us.” She gestured toward their

group.

“RAE. ALV AR BRIMATAIE? 7 WA AT AN ST 74T

The group waved back. One burped. Another smacked the first on the back of the head.

“The princess don’t need none of you acting out none.” he said.

MANIE THEF RIS —DAIT T, H—MEE - DNEH 7T “aT A RER
M RIBCA AR — AN, 7 ikt

I understood the situation. It’s a familiar story. Hot girl seeks adventure — she has
to leave the short-sighted village behind to pursue it with a handsome stranger. Never

mind that he’s old enough to be her father.
KB R, XM HRR . BT RE R —— A FA ST B A

TERAE —NIRIIFAENZIERE, wtE S HORAS AT DU SR B IFAE R

Dan forced a smile towards Cruella. “Hi,” he said. “I’'m Dan.”

Dan¥Cruellai® &2, “Wg, ” fhid, “FIYDan. ”

I've seen Dan do this before. It’s simple, but genius in its execution. He lathers his

greeting with earnest goodwill. It takes a cold heart to resist.

FELHT 8 WDaniX A fifid. KRG, (HHEGERR T Z R 0. M & Rl i A K EF
SR E A O, RA%a ot iz

Cruella made a sour face and kept her eyes on Belle. “She has a boyfriend.” she said.

Cruellafif i —RIMER KT, RJGHTEBelle.. “MAHAA .7 M.
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Belle huffed at Cruella.

BelleZ4).% Cruella.

“What’s his name?” Dan said. “I’d love to meet him.”

“HbnAr 4?7 Daniid, “ AR WAL, 7

Uh oh, I thought. Dan’s usual unshakeable demeanor is wearing off. That was a weak

response. This could get ugly.

Wk, FAE. Dan— 5118 7T #ESh A2 IR WU EVHE 2z 5, AR 2 R (o] 2T, X ] B2

FAFA 95 AN

“I'm okay.” Belle said to Cruella with her mouth. But her eyes said, ‘Let me fucking

flirt with this budget George Clooney guy.”

“IBEHF L. 7 BelleWi_EXFCruellafii2 i, AT AR FLANAEUE: b JAl 4 1 B AN B hie

HIFei6G « & BRI,

“Fine,” Cruella said. She walked away to the bar where she ordered whiskey.

“HBEFIE, ” Cruellaviid. WhAEH 7, LTHEE, &8TELR.

Meanwhile I walked over and addressed the villagers. “You guys look like fun people.

Mind if T join you?”

SRR, FE LR S NG RN E EEBRARBRAN, HEIIMA
(GNINLCNE

“Sure, sit down.” the one with the most teeth said. “You being a wingman for your
buddy over there? Getting to know the friends is a gravy move me thinks. From your look,

I say I gotcha. But heck, I don’t care none. You can stay as long as you want.”
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“URE, TRAR. 7 EBEVLRIARAUE, “ARAEIRAS A A AR ALIE ? RIGR— T AR
MR —H, Tt MMRIRE LS, REWREBN 7. A, b, R—m
BHEAET. FEAEXEREAMRE A"

Fuck me. These people are smarter than they look.

g 7RI, XN AR R EIE M 2 T

“Thanks,” T said. “So what’s the story with Belle?”

Y, 7 UL, “IBABellefi R AREMINE? 7

“She’s making faces with your friend, yessiree. But she got herself a boyfriend.”

“UIELERRAREO B AR R, R HitECCAEEMAT.”

“Where is he?”

“HbAEREIL? 7

“Some place called Van-coooo-fer.”

“RA MR AT 7

“Ah. That’s far away in Canada.”

RO sy I E N P

“Is it? Never been there myself. I heard it was full of Chinese people. Anyhows, y-

our friend better be careful. That girl over yonder,” he indicated Cruella, “That’s her

boyfriend’s sister.”

M EHF S 249



250 34. Find out the relationship situation or die

“RE? HEH ORI WA ILBE R T E N AEE AR, RIS N R
WL 4%, 7 fb1e T 48 Cruella, “F8J2 it 5 M A 1 ikk.

“T see.”

R T

“She’s a fucking dangerous bitch.”

“ b Ay G T R R 7

I saw three empty shot glasses next to Cruella and she was throwing back another.

FE B Cruella il =AN2SARF, 1 i U 1E7E 3 55— HF.

I looked over to Dan and Belle. They were laughing together with their backs turned

to everyone else.

FKEADanfBelle A E T — F. MATIEE—RRE, TEAEARN.

I used my Vulcan mind powers to transmit a warning to Dan.

A T A KRR B0 RIE T Dan50& 1 — MM

His mind returned a busy signal.

Al 7 FGR IR — AN IEAT A5 5

Cruella banged down a final shot glass onto the bar’s counter and turned around. The

bar tender ducked behind the bar with just his eyes and hat showing.
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Cruellafl it J5 — MEAMALEINE &5 1, SR B, WREER G JE, R 5k 7w IR A
T

Cruella threw down a few dance steps to that Run DMC song Walk This Way, and headed

toward Dan and Belle.

CruellaXf ZRun DMC ' 5% (Walk This Way) it th JLAN 84, SR )5 #iDanMiBelleit:
%

Cruella came up behind Dan as he was taking Belle’s hand in his. Belle was looking

at Dan’s ring. Neither saw Cruella coming.

Cruella2kR F|Danft & 5, M) TF N EH# % Belleft) 7. BellelEH] FDan# e E. A1
#R ¥ E B Cruellaid .

Cruella slid her sword out of it’s sheath. Dan’s an old guy. His model didn’t come with

collision avoidance software.

Cruella NS F il E 8, Dan@NE 50K, bR UEREHE R 5 AE AL E,

I tried to call out. But it was too late.

Pk Bk ok, EDUI RS

She sliced Dan’s head off.

i H) FDanff A k.

“Oh shit.” said the guy next to me.

IR, PfRe T BESFLMA AL

PPEEVE: REBELBAVIESRIN, HEERRN Bkl 2%,
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“Fucking awesome,” someone else said.

“HEAMERIMIR T, S AN

A hipster passed out. He fell forward, spilling his Fat Tire beer over the table. His friends

jumped back and screamed at him.

—NERNKRE TR, Al ETRAE], AR Fat Tive MU AF S AT 2. MRS
BEIT, #ifhoR .

Dan’s body slumped off the chair and fell to the floor. Blood pulsed out of the neck

onto the linoleum.

Danff] 7R MRT BT, SRaEMR E, MM i R 200 L

Cruella reached out and seized Belle’s wrist. She pulled her off her chair and hauled her
out of the bar. As she passed the bartender, Cruella tossed him a coin. “Sorry about the

mess,” she said.

Cruellaff tH FHE Belle i, a7 35 b (1) 3k R 0 b4 H 8. ARSI ARIS,  Cruelladl
THOE A “CARIIATIX B RS R, 7 i

I carried Dan’s head and body back to his apartment. The next morning he was feeling

better. I'm amazed at that man’s powers of recuperation.

7 % Dan P Sk iR B [ B A B, 58 KRR B AURSEEF T — 2, S TR AT
PR I RE

“How’re you feeling?” I asked.

“ORPLTE RS B ARE? 7 FR1H,
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“Not bad brother — considering. My neck’s a little sore where she cut me.”

CABIR, SLER —— R R BT R R M T A e 7

Over breakfast at Snooze we talked about what happened.

fESnoozelzZ AL 5, FATHRE 17 TR A 1S4,

“Sorry I wasn’t a better wingman,” T said.

RIFRE, RIHIFHOAL, " R

“Well I think I needed to learn a lesson,” he said.

=k

PR, PSR ERIAEN, 7 Al

“Yeah, that’s what I was thinking.”

“xf, WX AL, 7

“Next time I'll ask about her relationship situation in front of her friends.”

R B AR, AR O R

“That’s probably best. Mutual knowledge and all. Then they probably would have left her
alone with you. They would have thought you’d be safe.”

CRRARTTRE R SR AF IR, AR T RERAT 7o SRJE AT AR T RE AL 2O it L A B R AR AE
i T, IS VORI R T A,

“Yeah. She would have gone off with me alone I bet.”
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“Orfe Mg FRMERIER), FHIE. 7

“Maybe. She might only have wanted to flirt and not hook up. But in any case you’d
have found out. More people need to know this. It’s like a neutron star. You gotta collapse

it before blowing it apart.”

“VrE. dbe e R R AR A A L. BEAEEAR, ROLUHEBIT. EZMA
i FIEX Rl XGNP T, EiEBEZ RS i e . 7

“I never did understand that metaphor bro.”

“IRZ T B FIE XA e, Sl 7

“No worries. It needs polishing. Let’s get that hot waitress over here and get some more

coffee.”

“EERAN, X SR, FATPAA IR R S5 Gk, 45 B TR s e,
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L5
Make Personal Conversation — the

Coffee Cup Metaphor Video

20124F2H15H
JRSCHBAE: http://charismaarts.com /make-personal-conversation-the-coffee-cup-metaphor

MEESALSFIE: http://v.youku.com /v_show /id_XMzQ2MjQzNDg0.html

It’s always easier to make topic driven-conversation. At least at first.

HE G SRR, BRERE LR, E0E IR,

“Mexico city is cheap this time of year, don’t you think?”

CHE A XA, SRR LEAME L, ARSI ?

“Oh yes. It’s cheap but yet the service is good there.”

ML, SR AMEE R EAR LR 55 A IR BE LT .

“Yeah. It rocks there.”

“xf, MILELE .7
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“Um, yeah.”

UL X7

The problem is that platonic, topic-driven conversation doesn’t have legs. It tends to bulk
up around topics until we run out of facts or judgments and doesn’t allow our conversation
to move laterally. Most of my clients who come to me with the complaint of running out of

things to say in their conversations are often just not making their conversations personal.

ELE T, ARSI I POl AU 3 (SR B Rk IR I A R ) - B S 1 AR
78, HARATAE 7S seaipllr, I HRATMSR B ARG LI R B 5. ASLE Rk )
IBLBAZIR PRI )2 TR, KR Z AN H R PO AR T JE SR AL A A1 5
i

Once a personal conversation is introduced (hint: do this early) your conversation can

flow much better — like coffee. You simply follow the characters through life.

—EARSIN TR SR (Boon: ZHERRXAM0D, M AIRMASRBURE L 4 i sk
KT —— BRI ISR, AR ER A B AN 5 O A AT T .

“I'm looking forward to tasting the tortillas. I'm going to walk down the Plaza de la

Constitucién.”

“HIEA KA OKR B REREE T
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“You do?”

“,f;—;géi? »

“Yeah, that’s the kinda person I am. I want to live like that movie Matador.”

“REWT, BAGEXFEN. BABEGHRE CGHEL) BRRREEAERE. 7

“The one with Pierce Brosnan?”

“REBRHT o AR A A 2

“Yeah.”

[ Xﬂ-o ”»

“T like that movie.”

“REUHH T "

“Me too. Well we have that in common. Want to buy me an ice cream,”

MR T, XRIRATNILFE A FRABTERIZ UK,

“Not really but I'll give you a noogie.”

“AANE, PR EAF R ARE 7

“Grrrr.. 7
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g M S B o e oo« ”

Personal, character-driven conversation allows us to pass through topics as we follow the
characters of ourselves and our conversational partner. It gives the conversation legs while
connecting us. I hope the above video will give you a metaphor to help you keep this idea

in mind.
FNE Y sh 28 R A5 DLLEFRATTES i1, RO FRATTERBE AR A IR AT S ANFRAT]

RIS BN, AR BATAE B 25 7 JATIRIE, (B b 2 LR T2 A8 L
M, RS B RAE i L X AN ARk

To master character-driven, personal conversation sign up for My Conversation Camp.

TR NS RAKIAZIR, IBEk 4 SR KSR IR E 1B,
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36. T AEIFhA (FFEIZ D)
Personal Renewal and Empire State

of Mind

201243 H1H
JRSCHBAE: http://charismaarts.com/personal-renewal-and-empire-state-of-mind

Erika and I attended a Jay-Z concert last week. Empire State of Mind brings tears to

my eyes. I love that song.

EAEWErkaMILEF T Jay-2 ' HIEES. (irEZ0) EREH, REBE R

I remember saying years ago I would never live in New York City. “It’s too loud, too

crowded, too in love with itself. T hate Jay-Z. Why can’t he wear his hat the right way?”

FAARIFE R RA S EFEALR. WL T, KMH T, KEB 7. i
RIay-Z, N ABASRESCIR T4 bF i iE e ?

Funny, how time can erode our opinions. These days, I'm New York’s bitch.

HARE, WNEZREMBANINEZW, XEH 7Ok, R MHAR T,

How did that happened?---

EL LR e

S mG AR ZA

k5, RREFATREHWTE S LR,

S
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Well, one day I had my life plotted ahead. It belonged to me like a credit card with
my name on it. I walked around feeling smug about it. Then the next day I was standing
in line at the coffee shop, I reached into my back pocket and it was gone! I dropped to my

knees.

W, LTI BOM BRI N ZE SRR 6 7 BRI B et B — K2 E B4 T E R R —
B, BOERIWELEXT B B A3 R WY RIAEMIHELE BN, 4 IIT TRt 5 48
EHAR T JREHE TR

That was three years ago. I experienced a major plot turn. Bang! My wife was gone.
House gone. Money gone. The Formica dining-room set I was so proud of was being carried

out the door by a short Bruce Willis.

M =AERT R 1. RAD T — ORIt RIEAZ. 1 RINFETET, BTk, &A
W, FEEASME RFBIT BN NRATE N « BTk 1T

“Need help?” I asked.

@

AT .

“Yippee ki-yah mother fucker,” was all he said.

“CHRRIET, FINE, T Al 1 IX L,

My future was wiped out in a nuclear blast. The movie screen burst into over-exposure as
the shockwave engulfed the camera. A few minutes later the scene came back. I walked
around confused. What are these ashes floating in the air, coating the trees and the cars?

Oh right, those are the incinerated details of my life.

FAIARRAE — RN PRI 1o Pl ¥ 18R E],  HUSE5E R 2 A2 Bl 7
B R JLash)E, SEkATEER o AERMEES. gAY, BHRAE
PEARFRG I NI LA ? RS T, Sl B8 A M A AR N A B e R T
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I only had myself to blame.

ZAFTHCERLZALT,

“You should listen to that Beyonce song,” Marie said. “It’s called ‘If T Were A Boy’.”

“ORNLZIT U 38 & 22 AR E R, 7 BN E, AR (U RIS T D). 7

I found it on iTunes. The message was clear. I was an asshole — prick, uncaring, self-

serving, self-involved, not fit for husbandly duty.

LA iTunes EIF] 7o BREMRYIH 7, FEMRE-——BEl, AE. BF. BUAZ 2
LRI

“Bute-” I said.

S R

She cut me off. “No.”

IATWrE: “ANFTRE T 7

“The thing is*-+”

“ s H ”
S f

113 Nyet, ”»”

“WH AR T

“Wait. I'm Wayne Elise, I understand things most people don’t. I can fix this. Just
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listen.”

“LE4E, JZEWayne Elise, MG RZHNAERI TR, REEFREZAH. wtlr B Uik, ”

She listened as I talked. Then she said, “Okay. But no. I'm leaving.”

WL, wirE. RRMu: ‘. EEART. WEET.”

“Really?”

“HMBE?

“Yep. »

“IEEE/‘JO ”

I tapped the microphone. “Is this thing on? Oh, I guess it is.” *sigh*

WATEZ N “IRRITE RS ? M, AR, 7 *mR*

Imagine rolling around on the floor with the wind taken out of you.

BER—TF, 7 ARIIRAEAR ERRIRE R T

But don’t feel sorry for me. I'm just setting the scene. This isn’t that kind of story.

EAZONBEAEL. MARERE T, I AR IRERTHEE,

An unusual thing happens to us when we lose everything. Sometimes, at the bottom
of the well, we talk to the bugs down there, “So this is as bad as it gets, eh Shelob?” We
take a deep breath. “I can handle this.” Then we begin to laugh. And laugh and laugh.
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BEAVRET U, — AT HEOSEREREERN S L AR, EIHE, FATIRRE
FRERFAT: R AMER X AR T, Ui, 2?7 WATRAMIE T — 1R “3,AE
FERA. 7 HERIITHREER. KT UK

I laughed for a month. I weened myself into single life with the help of a skinny girl
named Amanda. And then I unrolled a world map on the floor. I could go anywhere. But
the destination was obvious. New York. A beacon hung over the city. It’s the creative
people capital of the world. And the single people capital of the world. And the hot girl
capital of the world. Men, do you want to meet a famous Brazilian fashion model? Don’t

bother flying to Rio. She lives in Manhattan.

HET A He DM AmandalJ B 26 ZZFH BT, REFHFILA DAL 54,
TR AT skt A . JW LA AT A2, EH AR, 4120, — 8
STHEARIRE AT ERA ISR 24, R A5 BRI A 2 #, ik
LOEGRAGTE T 2 #e NI, ARITAR RS 2 U AR 2 5 e 3 L H A e
%, WAEALE S R,

Selling my house in Ann Arbor, I would take a loss. I wouldn’t see my friends or fam-
ily. But I didn’t have to think twice — I signed the papers, loaded my futon into a Uhaul

and drove East.

URAEIRAE IR R 5 7 2, B ARSMEERM, e AR AMFK NN, (HI B E
FREH = —— T T, WK HARBEES Uhaul L 625, SR THAE AR ER.

New York, concrete jungle where dreams are made of

mey, BB EARERY

There’s nothin’ you can’t do

B AR Ry FE

Now you’re in New York
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AR F LB

These streets will make you feel brand new

X e B8 AR R B B AR — AT

Big lights will inspire you

LR IT R e RAR

Let’s hear it for New York, New York, New York:--

IERMBIT, @y, @y, alhe...

Sometimes places are just places, and things are just things. But sometimes they can

become more. Way more. They can become symbols of commitment.

A LA R ZL, FOATLEY. TANENURESRELZ. 2182, ENTRAZK
ERVECPNIDE SNRER=R

Look up the street and into the distance. See that person walking up there, ahead of
you? That’s future-you. That person is important — not someone to just be thrown a
thumbs-up, but someone who deserves to be ran after. “Hey Future-Me. Wait. I want

you to have this gift. I think you can use it.”

Nt T, FEAE & B BN LEDRIAAN N 7, SR RTE 2 AR KKK,
A NAREZ —— AR A LR L ITHTN, R ERZIBRER A “UR, Kok
o E—T. RBHRIMALD. FRAEREEM L. 7

“Thanks. Just set it on the ground and I'll pick it up. I'm pretty sure the Universe

will explode if we touch each other.”

. B EAERL BAF T, RSTRERM. FRAREIE, B TRA T Al T i A R
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E/‘Jo ”»

“Oh yeah, right. We should probably be careful about that. Here you go. See you later.

By the way, you look great. Have you been working out?”

“CHRXE, R RTBEEATR AT RERNZE /NG N, RHAE IR HH. X T, RE EEIRKE
Mo AR—EAEMEGS?”

So what do you give yourself? Think big. Something like a new city or new career or
new skill, maybe a tattoo, maybe honest words with your boss, maybe you should write a

love note to that hottie you've been pinning over.

R AREEARE R R A RPN ? KA LA — N, boan — BT AT, B — AT i R
WA, B R ETERE, BVFR —ANALS, B RXR B R BRI SEE, BV IR L 4 AR IR
ANBRAR G /N S B

People’s brains have been conditioned by video games. In real life we don’t have sec-
ond, third and fourth lives. This is it. Miss your opportunity to ‘go for it’ and you won’t
get another. Take a jog through a graveyard if you need a reminder. Nothing like hanging

with the dead to appreciate the opportunities given the living.

NHR I 7 R i 1 8 3 8 k. AL SEAETE b, BATBA SR =, B =5 Y 2% .
FUEIXRE To BIRRE T REBRE NG, A SEA 7 KL 1o IRRTE 2R
M QX ARt ik L R HOP I, BRAER MARAE i, ZREELEAB
CESPNIIES I

Your present conditions might not be conducive to making a change. I understand. Make
it anyway. Be willing to take losses. Every chapter in every good book starts with the
fucked-up ending of the one before. Be willing to burn a bridge. Throw stuff out. You
don’t need to carry all that around. Be nimble on your feet — able to cut left, dive right,

move ahead.

PR H AT BRI VE AR T E A — R X IR B TCIR At 2 — R . R
BRERLR. B AREBRE - ADETEITG TR B AR R, ZEE R B
LY, IRAT EIE A AR B Bid. BRI, RiEEm——ae LY,
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AiE, AT,

I became a new person in Manhattan. My work suffered as my focus shifted to my personal
life. T no longer felt inspired to teach guys to pick up girls. Instead I spent my time pick-
ing up girls---asian girls, black girls, fashion girls, actor girls, NYU girls, threesomes with

French girls. T was in love with the abundance of the city.

FERISWIEA 7 — AN W TARZE 7 iom, RO B T NERE T JA
A REEEINBCKR T, Mk, RIEHEIEE T B O E T -k, BNk, i
Wik, HZ0K, ALRZFAR, BEAEZRR3P. & b TRl F = 2.

‘City of sin, it’s a pity on the wind

Good girls gone bad, the city’s filled with them.’

BEMERET, AFAIANRT.

Manhattan is the only place where you’ll hear a guy say he’s taking a break from wom-
en. Neil Strauss stayed in my apartment for a few days. One night we got into a heated
discussion at the Meatball Shop.

AR ISR A 2 Wr 2] 55 N Ui PR e N 7> Fo Neil StraussfEIRAJAE R T JLR. —

Fy_7EMeatball ShopZe/T, FRATHT 7 — RIZUHIT i,

“Are you still performing routines to pick up chicks?” I asked.

“HRICAE R BRI AR ? 7 B

He set his fork down, “Maybe these things I do aren’t necessary for you. But from

where T sit, T don’t see them being something I can leave behind.”
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AN 3 VR AR VIS ARV A L ZL, AR A AR UL, BIFA AT N
wFEeEll.”

How could he not see? Women in NYC want to experience adventure. That’s why they
move there. Twenty four step methods for managing women into bed can only be counter-

productive. New York is too fast-paced, too direct for that.

EARBAERE? ALK L NEELTE R, X212 2R B8 LI R .
I L N7 BIPR B A PUD U5 ik A RE R NI, AL RN, KEH T, AE
B AFEARLT

I did some dumb things in New York. I chose to fall for this girl who was in an open-
relationship with her husband. They would have me over for dinner to their apartment in
Brooklyn. She’d cook dinner, we’d play Rock Band on the Xbox, then he’d go to bed while
she and I would hook up on the couch. I stabbed those two in the back, there’s no easy

way to say it. I see her now on You Tube being the hot girl in music videos.

WML B IR FN. BIEFRE L TR LE&, MR SR — RO &,
AT i R E AN TAEAT & MR & B T . i, AT AEXbox EBr (FR/R
BAY dexk, RJE bt ey EPRIESGE, i AP 2> e Vb EoRAGER. RAEMII T LBCT
—J1, HRE-EAMR. WEBMIER You Tubed R A IELK T

I met an Asian girl while she was on a date with another guy. This girl aced MIT and
worked for Google in the City. We slept together and then I pimped her out to my friends.
She broke down on me during a trip to London. She sobbed lying next to me in the hotel

room in the dark.

FTANRT =DM 4%, SRR S — DB AL 2. B LR RE TR mEME, £
WAy R BB, FRATMER] 7k, AR5 BAT M B A I AT R AR AR IR E R BRI T
WP T B AE PRI AR 3 1] L, g e A R B AL W

“I thought this was what you wanted,” I said. “New York women love adventures.”

“HIR DOV LR, 7 Jebd, “HAR L NHE B ”
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“You don’t know anything about women,” she said. “I really want to be in a relationship.
I want a guy who’s young, skinny, good-looking and white. He also needs to be successful.

I'm afraid T’ll never find that.” She broke out in more sobbing.

R R WA TN, 7 i, CREREE R R RBE-NMER, WX, IFENME
HFHIH N LRI L. FEBAAACTBIRABZFERIN 1o 7 RIRE) 0 S A5 5 77
IE

“T'm not any of those things,” T said. “Why did you hook up with me?”

“EATFEAEMT A, 7 T, O AR ERIREF e

“I don’t know.”

“HAFNIE. 7

We're all children making our way through life. Your renewal might be messy. You might
get wet, splash other people, get water up your nose. That’s okay. Collateral damage is a

consequence of living an ambitious life.

AN B BT R0 EREH MF 2508 . REVE SR,
S EI NS b, SbKE R T XA R R (W30 F R E A B LRSS
Ko

One night it rained more than I had ever seen in New York. The storm sewers over-
flowed. The street corners became lakes. Taxis slowed to a crawl. I found my umbrella
and boots. I love walking in the rain. There’s something isolating and thoughtful about it.

Some of my best ideas come while walking in the rain.

KRB EERMAE, EHABRMNEILX A KM FAEDIAEEE, EAm . W
MZEZARMICATHE. BIRE T HREME T, REZAEFNHIED, AL R
PR BT Ppoi i) — L ARVE R AE R P g AP I AR
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As I walked, I thought about the foundation of what makes a man attractive to wom-
en. It’s akin to being a good tango dancer. Women avoid dancing with the guy who’s
shaking his hips, gesticulating and spinning. They want to dance with the guy who effort-
lessly makes his partners look good. He supports women and guides them, but never forces
them. A woman can pour herself into the dance with him and it feels easy. She can be her

sexy-best. Few men understand that. It’s not about you. It’s about her.

LA, LA ED ARG Z NFERE IR R TG et 4. IZERBON —MLF5 IR
PEEIRRAL. L NG S, $RFR LB AMBERe 0 5 NBE2E, (T AR ELER A e 1k H]
PR A Z AR H N EE. SRR LN, JE5I SEWAL, ERNAEIELRT. A
A ABRE Al A DN B BR S P 25, F HIXBE R — m AN TR T, i m] DRI H it 5 PR 1
—. RAH B NERIX R EARKTAR, kT b,

Looking up, I found I had walked to Ludlow street. I stopped in front of an Italian restau-
rant called Tre. My stomach growled. A bowl of pasta sounded good. The restaurant
looked appealing — intimate. But I hesitated. I couldn’t see any customers through the

window but only a couple of women standing behind the bar.

RIR—F, WA CED Ludlowts. A —F M TrefJ & KPR AT T 7THIE. K
JIE T AE WG AR — T KA T T A RAR AR . XX BIEE L IARFE AN —— Bk, mT3RAD
MK T. EEEPRKEREBE, RAPAD L ARG 5.

“Why don’t you go in?” said a rat perched atop a trash can lid floating by in the water.

“Try something new. That’s what you came to the city for right?”

RN A RRELER?” — AERAAKPEER —DE WG EwE, <ol FHrEmi.
X ARARARIZA T (B, A2 ”
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“Yeah, but if I go in there, being the only customer, I'll have to talk to those women

for sure. If they’re boring, if I'm boring, I'll be trapped.”

RN, ALUWIRIGERES, HURME B, R E AR L ANVEE 7. WIR AT
RITCH, I RBARTCIN, B2 H AR AR

“Geez, what sort of conversational expert do you call yourself? I'm sure you can han-
dle it.” He snatched a passing, floating stick out of the water and used it to punt his boat

away. He sang a verse from ‘Carmen’ as he disappeared down the street.

“RUE, PRIEEPRE CRIZRETFTN? TH BRI IZAA. 7 MK EIE T E I —
WA T, METHRMEET. th—ameE (R RMEE 2 R k.

I decided to forget the restaurant and go home. I walked away. But then I walked back.
This is stupid. What was I afraid of? I crossed the street, opened the door and stepped in.
I tried to collapse my umbrella but got it hung up on the door. I fought with it a bit, got
it closed, and turned to the two women who were there looking at me — one smiling, the

other looking aloof.

HOE BFEXDMRIEER BGEIT 7. EREHROCGERDR T, XHEE, RAHATHL
2 JEFEEIE, 7007, k. REHEBGEW S, (HAFEHEAE 7T B IMES T,

WK T, RIEH SRR A A, WATEEIR LT R —— — M, B A
CHES

“You can put your umbrella in the can over there.” the smiling one said.

“ORRT DAE S TRCAE AR AR B 7 SR AR U TE

I dropped the umbrella and found a seat at the bar.

AT T, ARG T,

“What would you like to drink?”

270 0 A



36. MAEH A (FEZS) 271

“COREER S AT A 77

“T’d actually like some food if that’s possible please.”

“H SR ELRIZ ), AUR S EA . 7

“Sure. You’re brave coming out in this weather. But glad you did.”

UL FERRFERIRTENXILK, AR S B R, AR SRR T 7

I smiled. “Gracious.”

RIET % WL

“That’s funny, ” she said. “I’'m learning Spanish. I just got Rosetta Stone.”

“HARE,” W, “RIEEFIEPIFE. RNFRR (B EEA) Bt

“T want to get that again,” T said. “I started to learn Spanish with it but then Bruce
Willis took my computer.”

“CHABARFFEBUAN B, 7 A, NI ERAIEYEF i, R JERATE T « AR
E T AT HL K. 7

“Huh?”

113 I]Bq ? »”

“Never mind.”

PR X AW SR B R BEiE “Gracious” WRRWE, T H TREIMMEMIX, JEE I IEN U
#f” (Gracias).
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“HT, FRT.”

The other woman said nothing to me. But I thought she was beautiful and exotic —
white skin, green eyes, black hair. She spoke to the smiling woman with an accent I could-
n’t place. My guess was she was Czechoslovakian. The two of them laughed at some inside

joke. ‘Oh,’ I realized, ‘she could smile after all.’

AN NBSE G, EREGWIRER A R E L —— ARk S, Bk, thigE
AN ) BRSNS L NS FRAE MR v A IE. W AT IR R A A e 4
BRI R, MR, CHEIRE], A TR R .

“How about you?” I said to her. “How’s your Spanish?”

CHRURWE? 7 FATUYL, “ARAIPEPEA TR E AR

She just looked at me as if I was stupid. ‘Perfect of course. I'm Mexican.”

R REER A BRIREE R SRS BREEEA 7

And then she offered me a piece of her food that she had bought next door.

SRJE a1 3 i R BE SIOR (1 B4

I took it. “I’'m Wayne by the way.”

T Tk X7, Y Wayne. ”

“Erika,” she said.

“Erika, ” il iiiE.,
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It took me three more visits over the next month before I got her to go out with me.

TR —AH, BOGEY; T =k A ik AR & % B

On the second visit I asked about her relationship situation.

FESE —URIEVIN, B 1 i i) 2 IR B

i

“Hopeless,” she said.  “I date crazy people.” Then she walked away. I wondered at

that. Did she mean she did or didn’t like dating crazy people? Was I crazy?

A AFRET, 7 Wb, “RIBBUEM AL 2.7 REHEF T, IR EFARE. W
ERRUM BRI NL 2L, B0E R AERERERI AL 27 BRI A ?

On the third visit I told her she looked beautiful in the dress she was wearing. But somehow,

through a comedy of errors, she thought I was hitting on her male co-worker.

PR =G, WA URM, M E RS RKIRE ERIRE T AR A, 5
RIEE IR, It 5E A5 AL ER I 1) 55 1 [R) 15

On the fourth visit I unleashed the most devastating weapon in my pickup arsenal —

Pity Game.

FESEDUURIEDT, BRI 1 BT IR S e o foe B 3 77 B —— A i Xk

Erika and a friend were talking about a roof-top party they were attending to watch the

Independence Day fireworks.

Erikafl— MK IEERIEE DR EIN, WATMES SN, LB RO H K.

“How about you? What are you going to be doing?” She asked — mostly, T believe,

out of politeness.
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“ORWE? IRITSH AT 227 Ml ——ARKRERE, TS, —H T4l

“Nothing,” I said. “I have no plans. I'm literally going to be staring at the walls in

my apartment. And when I'm done with that I'm going to stare at the ceiling.”

VAT 2,7 B, “RBAAITH. » WEAZ UYL, FTHARK A BRI FREES. 2K
B 5E T hEE, BT S AT RIERCE. 7

“You should stare at the window at least,” she said. “But uh-:*do you want to go to

this party?”

“EARMIZITEEE, 7 thid, “A, B fRAEE AR 1?7

“Sure, I'd love to. That’s so nice. I thought you’d never ask. But only if we can call

it a date.”

CHIRT, AREAR L. R, R UONIRA S R 7o AR R AT LR ZFR
N—IRAREA TR

“Well, we’ll see about that.”

“B, BN EEIN

We had our first kiss on a bench in Washington Square Park on a walk after the fireworks.

Whenever I take clients there to meet women I smile thinking about it.

FENEK G, BATED RIS b, ERFEERATE 7AW, iR A3
AEGRILENR LN, B BB 5.

A couple months into dating, Erika said she thought of me when she heard ‘Underneath
Your Clothes’ by Shakira. I listened to the song as I ran along the Hudson River pedestrian

path. The message was clear: She was proud of me and I made her happy.
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X TWAR T, Erikalit, ZHbWr R E &GRS 1) CERPRRT) Wi 73k, ERE
IS TEDA (AT IE BOP I, 30T IR RUBARMIES 7. dhDLERONSE, MRkt
PRIR.

Flash forward to the concert last week in the Staples Center here in Los Angeles. We
bought the tickets last minute — sat in the rafters. But that was okay, I just wanted to
hear Empire State of Mind.

[Fa) i PR HE 1 3 _E R RIS AZ LT & b0 X BRI e 2. RATERE — 214 K252
—— LRI E. ALREARER, LAREE] (i EZ0).

New York, concrete jungle where dreams are made of

my, R EARERY

There’s nothin’ you can’t do

B AR ARG F R

Now you’re in New York

ARG A AL

These streets will make you feel brand new

X BT IE AR AR R B e AR — A

Big lights will inspire you

AL 6O AT R 2R3 AR

Let’s hear it for New York, New York, New York:--

SEHMELL WM TATICT, WS SRR T W AR R A SE 17 ARG D
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LKAV, Yy, Yy, ...

I don’t live in New York anymore. Erika and I are big-pimping it out in LA but I'm
happy I gave myself the gift of New York. It made me feel brand new. Now, what will

make you feel that way? Please put your thoughts in the comments below.

RAFHEEAA T Erka MRAEFSTURIELT, HRAENEHRE TRE ALK
AL EALRBEA . PUE, RAFALE TR R SEIR? e R S 4
TR i
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